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Quota Revision: BoT Seeks 


PART- TIMERS’ 
INSURANCE 
RULES CHANGE 


PART-TIME employment and 
National Insurance contributions are 
affected by the draft regulations 
which Mr. John Boyd-Carpenter, 
Minister of Pensions and National 
Insurance, has put before the 
National Insurance Advisory Com- 
mittee. They give effect to certain 
recommendations made by the com- 


mittee in its report on part-time 
employment. 

The present rule is that a Class 1 
(employed person's) contributions 


must be paid if a person works for 
one employer for four hours or more 
in any one week (eight hours for 
domestic work). 

Following the committee's recom- 
mendation the regulations would 
make the limit eight hours for all 
kinds of work. But if work is done 
in continuation of an employment 
which normally exceeds eight hours 
a week, a Class 1 contribution will 
be payable unless only four hours 
or less is done in any week. 

Another provision would treat 
self-employed persons, and people 
who are employed to a small extent 
in certain types of employment, as 
non-employed if their earnings are 
ordinarily less than £2 a week. The 
present limit is £1. 

There is further provision for ex- 
ception from liability to pay National 
Insurance contributions in Class 2 to 
students and trainees who do some 
work as part of a course of training, 
for which they receive some 
remuneration—at present they are 
liable to pay Class 2 contributions. 

Under the regulations they would 
be able to pay Class 3 contributions 
if they wish to and, if under 18, they 


a 
clause and other 


would get Class 3 _ contributions 
credited to them in the same way 
as other students, 


Connery Chappell's 


Appointment 


THE APPOINTMENT of Connery 
Chappell as assistant executive pro- 
ducer is announced by Earl St. John, 
executive producer for The Rank 
Organisation at Pinewood Studios. 

Mr. Chappell, joined The Rank 
Organisation early this year as an 
executive at Pinewood. He was 
formerly editor of Picturegoer and 


editor-in-chief of the KINE., positions | 
he held until he took over the | 
in June, | 


editorship of Illustrated 
1955. 


Industry 


s Views 


JOINT PROPOSALS FROM UNIONS 


THE SIX trade unions—ACTT, Equity, ETU, FAA, MU and NATKE 
—will hold a preliminary meeting this month to consider proposals 


for the revision of the Quota Act for submission to the Board of Trade. , 


This follows the Board’s invitation to the industry’s representative | 


associations and unions + oe on amendments to the | 


Cinematograph Films Act, 1948. 


The trade’s proposals are on ol by the end of February next year. 


The six unions are expected to follow closely the lines of the proposals 
submitted in the report to the National Film Finance Corporation last June. 


The unions sought a foreign quota 
instead of a British one—adjustable 
so that, as in television, the bulk of 
the programmes are British and a 
strictly limited remainder is foreign. 

The unions considered that changes 


must be made in the fixing and 
enforcement of the quota to 
eliminate present criticisms, includ- 


ing those allied to the definition of 


a British film. 


They also favoured the reintroduc- 
tion of a renters’ quota, set at a 
higher figure than exhibitors’ quota, 
to ensure a cinema owner the oppor- 


tunity to exercise discrimination when 


booking films. 


And they asked for 
realistically 


high minimum cost 
measures necessary 
to prevent a return of the quota 
Cinematograph Films 
Act extended the life of the 1948 Act 
until September 30, 1960. During 
the committee stage of the Bill the 
President of the Board of Trade, 
David Eccles, said the Board was not 
completely content with the present | 
quota legislation. And when the Bill 
reached the report stage he said he 
had no doubt the system could be 
improved. 

Labour MP’s are expected to press 
for an early introduction of amend- | 


Sir | 


ing legislation. But 
date set for the submission of trade 
proposals to the Board of Trade it 


seems unlikely that this will be 
+ au before Parliament before 


The CEA has already previously 
submitted its views to the Board of 
Trade. The question of amendments 
to the Act, however, was to have 
been discussed at the last meeting of 
the Finance and Management Com- 
mittee, but insufficient time _pre- 
vented this. It will now be con- 
sidered at the next meeting on 
November 27. 

The BFPA, too, has the matter 
under close consideration and the 
appropriate committee will deal with 
| it in the near future. Earlier in the 
| year the association said it was pre- 
| pared to reconsider the question af 


}a renters’ quota, after talks with the 
| unions, 

The Board’s invitation is also 
occupying the FBFM and this item 


topped the agenda at Tuesday even- 
ing’s council meeting. 

The SCMA has referred the 
| matter to a specially appointed sub- 
committee which will collect views 
| from the branches and report them 
back to the full executive. 


South Wales Must 
Wait For ITA 


ITA transmissions in South Wales | 
and the West, originally scheduled to 
start on December 17, have now been 
put back to January or February. 


The delay is due to unforeseen | 


technical defects in the aerial system | 
which would lead to inferior recep- | 


tion in some areas. 


The authority stresses that the delay 
is no fault of TWW, Ltd., the com- 
pany which has the programme con- 


tract. Programmes will be broadcast 
on Channel 10 from the new ITA 
es station at St. Hilary near 
Cardiff. It is estimated that over 
three and a quarter million people 
| will be within its service area, 
The area to be served will include 
|}the South of Pembrokeshire, the 
|South of Carmarthenshire, 
| Glamorganshire, Monmouthshire, 
| South of Gloucestershire, Somerset, 
|and North Devon. 


| 
in view of the | 


KRS PRESIDENCY 


SIR) ARTHUR’  JARRATT, 
deputy chairman and managing 
director of British Lion, has 


been invited to become honorary 
president of the Kinematograph 
Renters’ Society. 

The decision to approach Sir 
Arthur was made at a KRS meet- 
ing on Friday. Sir Arthur is 
expected to give his reply this 
week. 

Sir Arthur is also chairman of 
George Humphries, Ltd., chair- 
man, Mole-Richardson (England), 
Ltd., and a director of Lion 
Films International, Ltd. 


BFPA Discuss 


TV Clause 
Again 


THE CONTROVERSIAL Claux 
13 of the 1957 Cinematograph Films 
(Distribution of Levy) Regulations 
was again discussed at yesterday's 
meeting (Wednesday) of the BFPA 

embers sought a clarification of 
the use of film excerpts on TV which 


} 


would bar receipt of benefits from 
the British Film Fund. 

The increase in the price of raw 
film stock was also discussed and 
correspondence was received from 
Kodak Lid. 

Members considered a report ot 


the meeting between the joint censor- 
ship committee of the Poster Adver- 
tising Industry and theatre and 
cinema interests held on October 25 

Arising from the meeting of thc 
joint committee of the Four Trade 
Associations the problems of ick 
vising cinema films and the proposed 


Film Industry Board were again 
considered. 

Members heard of the proposed 
arrangements for viewing and book- 
ing British films for distribution in 
| Yugoslavia. 
| A SMART improvement in th 
| results of Capital) and Provincia! 


| News Theatres follows the change of 
management last April, writes V. J 


| Burtt, the Kine. City editor. 
Group profit for the year 
June 30 last totals £33,565, com 


pared with £21,675 for the previou 
53 wecks’ period. The dividend goes 
up from 10 per cent. to 15 per cen! 
and the shares stand around 10s. 
against the take-over price of 7s. 6d 
per share which over 85 per cent. o! 
| the shareholders accepted. 

No reasons were given for the rise 
| in profits and dividend, but I unde: 
that the full report to be 
iscued on November 15 will throw 
an interesting light on the situation 
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T should be of satisfaction to 
the trade to learn that the 
joint committee of the trade 
associations is to examine ¢ 
the general principle of the 
proposal made by the late 
Sir David Griffiths for the 
establishment of a Film In- 
dustry Board to advance 
unity within the industry. 

Sir David's proposal was put 
forward with the highest 
diplomatic motives. The 
decision of the joint com- 
mittee, however, does not 
indicate that there is general 
acceptance of the basic pro- 
posals for the FIB scheme. 
indeed, there has been a 
measure of resistance to cer- 
tain aspects of the recom- 

; mendations. 

: But it has become apparent 
that there is a_ growing 
appreciation of the need for 
some form of all-industry 
council, since John Davis 
tossed into the arena at the 


Gleneagles CEA conference 
the suggestion that the 
interests of the industry 


would be better served by a 
merging of trade associations. 
Lord Rank, too, advocated the 
establishment of a fully 
representative body as a 
matter of urgency, following 
upon the FIB proposal. 
The constitution of the joint 
= committee of the four trade 
associations has been ex- 
tended already to embrace 
the Federation of British 
Film Makers. Now that the 
committee has agreed to 
examine the possibilities of 
creating an organisation to 
create unity of purpose, and 
. action on all vital issues, can 
it not be acknowledged that 
in the joint committee, 
machinery already exists for 
this purpose and provides 
the foundation for the 
development of a fully repre- 
sentative all-industry council? 
It would be a logical and 
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PERFORMANCE e KRS 


PRESIDENCY e MPAA AS HOSTS 


EFORE leaving the Odeon, 
Leicester Square, after the 
Royal Film Performance on 


Monday, the Queen 
thanks to Lord Rank, 
of the CTBF. 

She told Lord Rank, I 


formed, 


conveyed her 
the president 


am in- 
how much the Royal party 


had enjoyed the evening, and ex- 
pressed her appreciation of the 
manner in which int had been 


organise 


It was a truly 


magnificent occa- 
sion, and the consensus of opinion 
of trade leaders is that it was, 


undoubtedly, the most successful of 
the Royal shows. 

The formalities of the occasion 
and the staging of the entire show 
proceeded with dignified, smooth 
efficiency All concerned with the 
Organisation can be well satisfied 
and are deserving of the highest 
possible praise 


YHE Queen enchanied every- 
one present, particularly the 
visitors from overseas, by the 
gracious way in which she greeted 
and conversed with all those pre- 


sented to her before and after the 
show. 

The film chosen for the occasion, 
MGM's “Les Girls,” has had a 


mixed reception by the critics. but 
judging by immediate reactions 
there have been no vociferous com- 
plaints on the grounds of its suit- 
ability for the occasion. 


The stage presentation, “ Meet 
the Movie Makers,” a ne to the 
talents, technicians and artisans 


engaged in film production, was an 
innovation, refreshing in its novelty 
and deservedly acknowledging the 
important contributions made by 
those working behind the cameras. 

Devised and produced by Vivian 
Cox, it was elegantly and effectively 


ee ees eee 


Staged, and was 
applauded. 

Ralph Bromhead tells me that the 
CTBF is expected to benefit by an 
amount in excess of £20,000, which 
compares favourably with previous 
results. 


FIYHE decision of the 
invite Sir Arthur 
honorary 


roundly 


KRS to 
Jarratt to 
become president is no 
surprise. 

The announcement of the 
approach to British Lion’s deputy 
chairman and managing directo: 
would have been made sooner, but 
he was, of course, in America when 
the council considered the position 
of a successor to the late Sir David 
Griffiths. 


Sir Arthur's decision will be 


made known in the latter part of 
the week. I think we can expect his 
reply to be in the affirmative. 


TIYHE decision to ask Sir Arthur 
to fill the post in an 
honorary capacity is a departure 
from the principle of appointing a 
paid president and I am told that 
this may be the form for the future. 
The appointment, subject to Sir 
Arthur’s acceptance, will be con- 
firmed by a unanimous vote, no 
doubt, for there is no man in the 
trade who is more acceptable to al! 
interests in the KRS 
Sir Arthur’s qualifications 
experience are too well 
need reiteration here. Suffice to 
say that he is one of the most 
knowledgeable men in the business, 
with many interests in the trade. 


and 
known to 


77RIC JOHNSTON, MPAA 
4 president, arrived in London 
on Monday. His visit was un- 


heralded, except for the arrival on 
Monday of an invitation to a recep- 
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tion at Claridges this evening at 
which Mr. Johnston and members 
of MPAA will be hosts to trade 
folk. 


We cannot expect hard news to 
emerge from the visit. 

London has been made the venue 
for a conference of MPAA’s Euro- 
pean representatives. G. Griffith 
Johnson, MPAA vice-president, was 
due to arrive yesterday (Wednes- 
day) and Mark Spiegel of the Paris 
office, Fred Gronick of Frankfurt, 
and Charles Baldwin of Rome were 
expected for the conference. 

Eric Johnston is going on to 
Paris after the London talks. 


HEAR that the apprenticeship 

committee of the CEA has 
been invited by the British Em- 
ployers’ Association to take a stand 
at the Careers Exhibition which 
will be held at Olympia in 1959. 

Organised by the National Union 
of Teachers, the exhibition is the 
first of its kind and its object is 
to show the opportunities of all 
types of careers. Some 125,000 
people are expected to attend. 

The CEA officers feel that this 
is the sort of shop window in 
which the cinema should be repre- 
sented, 


4,ACTS are always the 
way of testing theory, 
the letter from Ellis Pinkney this 
week marshals them briefly but 
tellingly against Leslie Blond’s 
claim that circuits and indepen- 
dents cannot be reconciled within 
the CEA, 

If it is true that the major 
circuits get their own way too much 
in the CEA, then the fault must 
lie mainly with the apathy shown 
by independents. The fact is that 
there are three independent mem- 
bers in the association to every 
major circuit representative. It is 
obvious, therefore, that if independ- 
ents attended branch meetings and 
voted in relation to their numerical 
strength they need never have cause 
to complain of being neglected and 
downtrodden. 

It is indeed an unusual situation 
that certain members of an organi- 
sation should be dissatisfied with 
the organisation because they 
belong to a majority that does not 
use its full debating and voting 
power. 

To carry such an argument to the 
point of disunity is stranger still: 
perhaps the fact that some members 


best 
and 


Sir Philip Warter, chairman of ABPC, speaking at the lunch to honour B 
company. 


ill Fielder on hi 
In the picture are Howard Thomas, Robert Clark, Bill Fielder, Eric Fletcher and C.J Latte ba 


sensible development. 


a 
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of the breakaway association have 
still retained their membership of 
- CEA indicates an awareness of 
this. 


LOSURE of the London 
Cinema Club earlier this 
year also threatened abandonment 
of the club’s Christmas party, which 
invariably produced a useful sum 
of money, with which the CTBF 
was asked to buy Christmas 
presents for Glebelands residents. 
Now a letter from Bernard Char- 
man tells me that he and others 
have got together to arrange the 
Christmas party as usual. Sir Tom 
O’Brien has agreed to take ihe 
chair and the party will be at the 


Monico Restaurant, Shaftesbury 
Avenue, London, on Tuesday, 
December 17. A cabaret will be 


provided by Oliver Ward and well- 
known people in the entertainment 
world are being invited. The price 
of tickets is 35s. 

The occasion will also, very 
appropriately, be used as an oppor- 
tunity to thank Ralph Bromhead 
and Arthur Taylor for all the work 
they put into the organisation of 
the Cinema Club for so many years. 


(THE lunch given by the direc- 
tors of ABPC to Bill Fielder 
to mark his retirement from the 
organisation had the character of 
an all-industry function. 

Apart from the directors and 
executives of the group, the guests 
included representatives of the 
trade’s associations, Bill’s contem- 
poraries from the renting houses, 
exhibitors who had travelled to 
London from near and distant parts 
of the country and many of his 
friends from other sides of the busi- 
ness. I do not think any section 
of the trade was not represented. 

This large gathering of colleagues 
and friends was the measure of the 
esteem held for Bill throughout the 
trade. 


GR PHILIP WARTER, pro- 
2 posing the toast to Bill, 
spoke of his 38 years of loyal ser- 
vice to the industry. He recalled 
that Bill started with Wardour 
Films, which was subsequently ab- 
sorbed into the group. 

Bill, Sir Philip said, enjoyed wide 
popularity because of his integrity, 
honesty and loyalty, and, above all, 
for his capacity for friendship. 

It was those qualities, possessed 
by Bill, that the directors had 
looked for in choosing their execu- 
tives during the development of the 
corporation. 


C J. LATTA supported the 
/e toast with that easy grace 
and good humour that we know so 
well. And he spoke with a deep 
and sincere regard of the support 
and encouragement Bill had re- 
ceived from his wife, Min, an 
equally popular personality at 
trade functions. : 

He had asked Bill to stay with 
AB-Pathe for another five years, 
but he refused to be swayed from 
his decision to retire. 

And Bill, in his reply, gave the 
reason: he felt that it was only 
right that he should make way for 
a younger person. That is typical 
of the man. 


( NE very happy man at the 
moment is Macgregor Scott. 
The provincial launching of AB- 
Pathe’s controversial film, ‘* Woman 
in a Dressing Gown,” has been a 
tremendous success at the trade and 
press shows. ; : 
An exploitation gimmick devised 
by Reg Jackson and his staff is a 


Anglo Amalgamated’s THE TOMMY STEELE STORY did so well 

at the Palladium, Copenhagen, that H. Sandberg, director of Dansk 

Svensk Film, lost no time in signing a contract with Nat Cohen and 

Stuart Levy for the new Steele picture, THE DUKE WORE JEANS, 
to open at the Palladium next Easter Monday 


lapel pin of black enamel, framing 
a gold silhouette of a woman in a 
dressing gown, which, it seems, has 
proved very popular. 


YEDDY HINGE and Ellis 
Pinkney are representing 
the CEA at the conference in 
Madrid this week of the Union In- 
ternationale de l’Exploitation Cine- 
matographique—the body which 
represents exhibitors of all Euro- 
pean countries outside the Iron 
Curtain, 


EARING Cecil B. DeMille 

make a public speech, it is 
hard to realise that this is the man 
whose name is associated in the 
public mind with some of the most 
spectacular film-making in the 
history of the industry. 

This quiet, cultured American 
gentleman has an edge to his 
tongue, however, and his strictures 
are all the sharper for being spoken 
so softly with such a sound basis of 
logic and common sense. 

His essay on film criticism, given 
50 disarmingly to his hosts, the 
Critics’ Circle, consisted of one 
home truth after another—and 
many of them must have set ears 
burning, particularly among the 
devotees of the smart phrase at all 
costs; and those wanderers in the 
wilderness of art for arts’ sake. 


ME: DeMILLE scored a 
+ strong point when he drew 
attention to the fact that, in the 
USA, reviews, either good or bad, 
have very little effect on the public 
reaction to a film, whereas a bad 
review can kill a play or a book. 

Another side of the character of 
this remarkable man, his religious 
fervour, was more in evidence on 
the following day when he was 
chief guest at a Foyles literary lun- 
cheon. Here his audience contained 
only a sprinkling from the film 
world, though he had two staunch 
supporters at the head table—Fred 
and Mrs. Hutchinson. 


AKING as his “ text” Eric 
Gill’s definition of art as 

being the “* making well whatever 
needs to be made,” he spoke with 
obvious sincerity of his mission to 
translate the Bible to the screen 


for “*a generation which in great 
numbers does not read the Bible.’ 

Whatever one may think of Mr. 
DeMille and his films, there is no 
doubt that he believes implicitly in 
his cause: perhaps that is how such 
4 quiet man has become so spec- 
tacular. 

Incidentally, the French have 
chosen the occasion of his Euro- 
pean visit to pay him a high and 
traditional honour by electing him 
a Chevalier of the Legion of 
Honour. 


N Y note last week that Mon- 

4 seigneur News Theatres in- 
tend to prdsent really up-to-date 
news flashes (in some cases before 
they are shown on television) came 
true on the day that the Kine. 
appeared. 

At a special demonstration laid 
on by BTH at the Piccadilly Mon- 
seigneur, one of the test films was 
an up-to-the-minute news flash from 
Scandinavia. 

The demonstration itself was an 
interesting landmark in the develop- 
ment of the xenon gas-filled are as 
a light source for cinema projection. 


} EADERS of the Kine. and 
. its supplements already 
know all about the xenon lamp and 
how the AKC has used it here and 
in Germany, but this was the first 
time that BTH had given a public 
demonstration here of its capabili- 
ties in a 16mm. projector. 

The conditions were, to say the 
least, testing: the screen was ordi- 
nary matt-white and the throw was 
well off-set; yet the results were 
satisfactory and encouraging. 

Exhibitors, however, should be 
warned against untimely optimism 
that a new and trouble-free illumi- 
nant is just round the corner. 


E V. BOWERS and E. P. 
4e Castellain, of BTH Sound 
Equipment, were both very properly 
cautious in emphasising _ that, 
although an acceptable standard 
had been reached with 16mm., the 
requirements of the larger hall and 
of 35mm. had yet to be attained; 
at amy rate to the quality rating 
that they have set themselves, 
Maybe that will not be too fong 
delayed: a prototype xenon lamp 
and lamp house have for some time 


been in experimental use in th 
daily programme in a 1,200-seak 
London suburban cinema, and, | 
am told, there have been no com 
plaints from the patrons. 

It is probable, however, that 
5 kW. lamp (instead of the present 
2 kW.) will be developed for thé 
larger cinema. 


JYREQUENT! Y, I am asked to 
participate in the judging 
of showmanship competitions fo 
managers and it is a task that | 
enjoy for I am convinced that show 
manship is still one of the most im- 
portant facets of cinema manag 
ment. 

Last week I assisted Char! 
Goldsmith and General Watson 
the judging of the contest organised 
by Metro and the Army Kinema 
Corporation for a special week of 
Metro films in the Army camp 
cinemas. 


I was not an easy task, I can 

assure you, to pick the winner 
from _half-a-dozen —_— exceptionally 
good campaigns. The laurels finally 
went to C, Epton and W. Whitake: 
The latter can be consoled by th 
fact that it was a photo-finish. 

My fellow-judges, who are in a 
better position than I to assess the 
effect of the contest, were satisfied 
that it was worth while. 


4. VERYBODY associated with 

4 ariety Club's midnight 
premiére of “ Fire Down Below ” 
at the Plaza, Swansea, acknowledges 
the grand job that Dickie Pearl did 
for that highly successful show. 

It was appropriate that Dicki« 
should receive on behalf of Variety 
Club the cheque for £400 that goes 
to the Heart Fund. 

It was presented to him by Louis 
Fligelstone, chairman of the Chief 
Constable’s Charities Committee, at 
a dinner in Swansea. Another 
cheque for £800—the larger share 
of the proceeds—was handed over 
to Chief Constable D. V. Turner 
for the Swansea Boys’ Club, of 
which he is chairman. 

Dickie told the gathering that 
Variety Club hopes to put on 
another premiére to aid the Boys’ 
Club. A theatre has been offered. 
All that is required now is a film 


and a date. 
NOMINATIONS for the 1958 


Crew will be taken 
Variety Club’s monthly luncheon at 
the Savoy next Tuesday. 

So Chief Barker Mike Franko 
vich is hoping that there will be a 
record attendance. 

I imagine that there will be a big 
turn-out to welcome Judy Garland 

the guest of honour. 

Another guest will be Alan King, 
the young American comedian, who 
is enjoying a popular success in 
Judy's show at the Dominion, Tot- 
tenham Court Road. 


[NITED Artists has promoted 

Mo Rothman to the posi- 
tion of Continental manager. The 
appointment was announced by 
Charles Smadja, UA’s vice-presi- 
dent in charge of European pro- 
duction. 

Rothman, formerly Continental 
sales manager, will now supervise 
the company’s offices in 21 coun- 
tries tor mp through Europe and 
the Middle East. His headquarters 
will be in Paris, 

He was European representative 
for Edward Small Productions 
before joining UA in~ 1952 as 


Charles Smadja’s assistant. 
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The Royal Film Performance 


TRADES GREAT NIGHT WAS 
BIGGEST SUCCESS YET 


HE scene in Leicester Square for this 
1% year’s Royal Film Performance §sur- 
passed even the colour and spectacle 

seen there a year ago. In spite of the rain, 
sometimes torrential, a vast crowd assembled 
outside the Odeon, Leicester Square, awaiting 
the first sight of the Queen's car which would 
mark the opening of the film industry's 
greatest night of the year 

When the black Royal car with standard 
flying appeared it was the signal for a terrific 
reception from the crowd of thousands 

The smiling Queen, beautiful in white lace 
and wearing a diamond tiara, stepped from the 
car, accompanied by the Duke of Edinburgh. 
The Royal Film Performance, 1957, was 
on . . 

But for those lucky enough to obtain a seat 

and many hundreds had to be refused 
tickets—the evening had started more than an 
hour before 

As they awaited the Royal party inside the 
auditorium they were entertained by John 
Howlett at the cinema organ and the music 
of Geraldo and his orchestra. 


Large-Screen TV 


Their sole link with the outside world was 
a large-screen, closed circuit television relay 
arranged by The Rank Organisation and 
produced by Denis Monger. There was no 
commentary but the scenes outside told their 
own story. There were many humorous little 
incidents as sightseers jostled for better 
vantage points to see the Queen’s arrival. 

At 8 p.m. precisely, as the tension and 
anticipation mounted, Sylvia Peters, David 
Jacobs and John Ellison added commentaries 
to the exciting scene on the screen. 

The Queen and the Duke of Edinburgh, 
accompanied by Princess Alexandra of Kent, 
and attended by the Countess of Euston and 
Lieut. Peter Campbell, RN, were received at 
the entrance by the theatre general manager, 
Peter Hall. 

Slowly the Royal party moved into the 
flower bedecked foyer where the Queen was 
received by the President of the Cinemato- 
graph Trade Benevolent Fund, Lord Rank. 

Lord Rank presented Ralph S. Bromhead, 
chairman of the fund, and Sir Philip Warter, 
trustee of the fund, to the Royal guests. 

The Queen, escorted by Lord Rank, the 


Duke of Edinburgh by Ralph Bromhead, and 
the Princess Alexandra by Sir Philip Warter 
then walked unhurriedly to the long line of 
officers of the fund and trade associations, and 
their wives, who were waiting to be presented. 

Lord Rank first presented his wife, Lady 
Rank, for whom the Queen had a very friendly 
greeting. Next to be introduced were Mrs. 
Ralph Bromhead; Lady Warter; Lieut.-Colone! 
A. C. Bromhead, trustee of the fund, and 
Mrs. Bromhead; John Davis, deputy chair- 
man and managing director of The Rank 
Organisation, and Mrs. Davis. 

As the other members of the Royal party 
chatted with the guests, Frank Hill, honorary 
treasurer of the fund, and C. Drummond 
Scott, the secretary, were presented. 

For the first time, two veterans of the 
industry were among those to be presented 

H. Langley Merritt, aged 81, a former 
projectionist, manager and exhibitor, who 
is a fund beneficiary and a member of 
the Cinema Veterans (1903); and Joseph 
Rogers, aged 85, a former stage carpenter 
and model maker who is now a permanent 
resident at “ Glebelands.” 

After a few words with them, the Queen 
then shook hands with Lord Radcliffe, chair- 
man of the Royal Film Performance Film 
Selection Committee, and Lady Radcliffe. 

Producer Cecil B. DeMille was presented, 
and then Her Majesty greeted representatives 
of the trade associations—Sir Henry French, 
president of the BFPA, and Lady French; 
George Singleton, president of the CEA, and 
Mrs. Singleton; and George Elvin, general 
secretary of the ACTT. 

The final presentation was of Lady Hooper, 
chairman of the social committee which 
made many of the preparations for the Royal 
Film Performance. 

The greetings over, pretty little Sarah More, 
the four-year-old daughter of Kenneth and 
Mrs. More, stepped forward to curtsey and 
offer a bouquet to the Queen. Yvonne Adley, 
also aged four, the daughter of John and 
Mrs. Adley, followed with a bouquet for 
Princess Alexandra. 

The Queen displayed the greatest interest 
in an architect’s drawing of the proposed 
Reginald Bromhead Memorial Wing at 
“ Glebelands,” and the Duke asked many 
questions. 

Then came the big moment for all those 
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Lord Rank, as President of the CTBF, presents 
Lady Warter to the Queen 


inside the auditorium, who until now had only 
been able to watch the proceedings on the 
television screen. The Royal party entered 
the Royal box, emblazoned with the coat-of 
arms, and the whole audience stood as the 
State Trumpeters of the Life Guards sounded 
a fanfare. 

The National Anthem was played and the 
newsreel, the first part of the evening’s enter- 
tainment, was screened. 

This was followed by a stage presentation, 
“Meet The Movie Makers,” in which the 
Queen took a lively interest. On stage were 
representatives of every aspect of film making. 
from the smallest studio worker to the pro- 
ducer, along with stars of three countries. 


British Stars 


Representing Britain were Kenneth More, 
Tommy Steele, George Baker, Heather Sears. 
Yvonne Mitchell, Michael Craig, Anne Hey- 
wood, Stanley Baker, Dorothy Tutin and Jack 
Hawkins. From America came Jayne Mans- 
field and William Holden. From _ Italy. 
Sophia Loren. 

The stage show, produced by Vivian Cox, 
proved exceedingly popular, and was an apt 
introduction to the show-business film “ Les 
Girls,” MGM’s production of the Cole Porter 
show, with Gene Kelly, Kay Kendall, Mitzi 
Gaynor and Taina Elg. 

At the conclusion of the 1957 Royal Film, 
the Royal guests went to the foyer, where the 
stars who had appeared in the stage show, 
and producer Vivian Cox, were presented. 


The Queen meets film executives and stars. 
Jack Hawkins in the foreground; 


Left: With Mrs. John Davis and John Davis; 


centre: Shaki 
right: Chatting to Kenneth More and 


hands with Stanley Baker. Dorothy Tutin and 
ommy Steele 
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The Queen, accompanied by the Duke of Edinburgh and Princess Alexandra, attended the twelfth Royal Film Performance in aid of the CTBF at the Odeon, 

Leicester Square, London, on Monday, when Sol Siegel’s production for MGM, LES GIRLS, was shown. (1) Her Majesty chats to Cecil B. DeMille; (2) The 

Duke with Ralph S. Bromhead; (3) Yvonne Adley presents a bouquet to Princess Alexandra. looking on is Sarah More, Kenneth More’s daughter, who 

presented a houquet to the Queen; (4) Charles Goldsmith, chairman and managing director of MGM, and Mrs. Goldsmith; (5) Sophia Loren and Cecil B. 
DeMille; (6) Jayne Mansfield, Bill Winter and Stanley Baker 
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More pictures from the Royal Film Performance. (1) Torrential rain did not prevent crowds from gathering outside the Odeon, Leicester Square; (2) The 

Queen arriving at the Odeon. Also in the picture is Lord Rank, president of the CTBF; (3) Cecil A. Maitland, MGM company secretary, and Mrs. Maitland; 

(4) Douglas King, MGM sales manager, B. T. Davis and Mrs. B. T. Davis; (5) John Patrick, who wrote the screenplay of LES GIRLS. and Leslie Phillips, 
who has a featured part in the film; (6) Tommy Steele 
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New Paris ="“**"~ 
Producers’ MAJORS ARE INVITED TO ACCEPT 


| 
| 
| 
| 


by LEONARD COULTER 


Syndicate TIME-LIMIT BEFORE SALE TO TV 


By HENRY KAHN, the Kine's 
Paris Correspondent 


A NEW producers’ syndicate was 
started in Paris this week when the 
professional Group of Feature Film 
Producers, which has existed for 
some time, voted to turn the group 
into a regular syndicate. 

While not including many of the 
important producers who are mem- 


bers of the Syndicat Francais des 
Producteurs de Cinéma, the new 
organisation nevertheless includes 


such well known producers as Raoul 


Levi and Robert Hakim. 
The syndicate has yet to decide 
on a name. 


Turned the Corner 


IN an attempt to scotch the rumour that the major Hollywood companies | 
may soon be releasing post-1948 product to the television networks, the | 
Allied States Association of exhibitors plans to invite the majors to accept 
4 statutory time-limit before which they will not sell to TV. 


This decision was reached at 
Allied’s annual convention at 
Kiamesha Lake, New York, when 


| Julius Gordon, president, explained 


: | 
It is now generally believed that | 


the French cinema has turned the 
corner. Last year and the beginning 


that the Association was not seeking 
to outlaw backlog sales, but needed 
some protection for the exhibitor. 

Such protection is urgent because, 
in expectation of early releases of 
“newer oldies,” cinema audiences 
continue to thin out. 

Allied also is contemplating an 
appeal to the U.S Government for 
some additional tax relief. Mr. 
Gordon put forward the suggestion 
that relief might take the form of a 
concession giving exhibitors a higher 
rate of depreciation to be offset 


| against taxes, and entitling them to 


of 1957 showed a steady increase in | 


business for all the large cities with 
the exception of Lille. 

The figure of 104 million seats 
was the best since 1948. 
' It is interesting to note, for ex- 
ample, that this first quarter does not 
include New Year's Day, which is 
included in the last quarter of 1956, 
or Easter, which is included in the 
second quarter of 1957. 

During the second quarter 100 
million seats were sold, a figure 
which has not been reached over the 
same period. 


The second half of 1957 will, how- 
ever, provide a test. The increase 
in the price of seats allowed by the 
government may have an effect on 
entries. But it is certain that many 
exhibitors will hesitate to increase 
prices until programmes are freed 
and they are able to give the public 
value for money. 

At the moment programmes still 
come under control of the National 
Cinema Centre which is, of course, 
a part of the Ministry of Commerce. 

It is also inicresting to note that 
TV in France is making slow pro- 
gress. It is estimated that in the 
important centres like Paris, Mar- 
seilles and the North TV is develop- 


apply this accelerated depreciation 
against profits earned in past years. 


|Seek Boost 
sold during the first quarter of 1957 | 


Clearly what Allied is seeking is an 
early boost for exhibitors and for 
that reason it is not permitting itself 
to become bemused by contemplation 
of more distant vistas, such as Toll- 
Television, or the so-called Cable 
Theatre operating in the home over a 
closed circuit. On that front the most 
recent development has been an 


application to the appropriate local | 


authorities by Interstate Theatres, 


powerful Texas wing of American | 


Broadcasting - Paramount Theatres, 
for the right to engage in pay-as-you- 
see-TV in Dallas, Houston, 
Worth and other big and flourishing 


| south-western cities. 


ing at a rate of from 4 per cent. to | 


6 per cent per year only. 

In the other parts of France the 
increase is no more than from 1 per 
cent. to 3 per cent. 


TWO TRADE DAILIES 
TO MERGE 


THE two daily film trade papers, 
Today's Cinema and The Daily Film 
Renter are to merge. 

They will be replaced on Monday, 
November 11, by a daily paper with 
the title of The Daily Cinema. 

Sam Harris, managing director of 
Today's Cinema will be editor-in- 
chief and Bernard Charman of the 
Renter will be editor. 


a i} a 
IN VIEW of the fact that Leonard 
Goldenson, President of ABC- 
Paramount, only a few days ago 


publicly condemned Pay-TV as con- 
trary to the public interest, and a 
serious threat to conventional tele- 
vision, Interstate’s application can 
only be considered as a protective 
move aimed at putting the circuit in 
a position to step in should any of 
the Toll-TV sponsoring companies 
invade its territory. 


| , 
Bitter Struggle 


It is becoming weekly more evident 
that Toll-TV will not be permitted 


in the U.S on a_ full commercial 
basis without a long and bitter 
struggle. The TV _ networks, which 


wield great influence in Washington, 
are united in their opposition to it 

for obvious reasons. The general 
body of film exhibitors is also hostile, 
for though many theatre owners 
recognise that wired TV film pro- 
gramming has potentialities, especially 
in closed situations, they do not 
themselves possess the capital, after 
the recent lean years, to buy into 
such ventures. 

It is as much as they can do to 


protect their present bricks-and-mor- | 


net- 


tar investments. Thus, if the TV 


Fort | 


work chieftains, in their campaign 
against pay-as-you-see ‘, go in 
search of allies they can be assured 
of substantial exhibitor support. 


a 2 S 
A FEVERISH rate of development 


has engulfed United Artists since it 
became 


a public company a few 
months ago, for following the an- 
nouncement of its entry into. the 


gramophone record field, it has now 
gone into exhibition. 

Contracts have been signed which 
give UA the management of two New 
York showcases—the Astor and Vic- 
toria Theatres on Broadway. The 
financial arrangement provides for 
the owners of the property to receive 
a percentage of grosses. 

This development is particularly 
interesting because it gives UA a 
stake in all phases of the film in- 
dustry. It is true that it does not 
own any studios, and hence does not 
rank as a producing company, but it 
is financing an increasing number of 
independent productions and, to that 
extent, technically controls product. 


IT IS likely that during 1958 the 
| Loew's empire will be split into two 
self-governing units, one controlling 
production / distribution and the other 
owning the Loew’s Theatres. 


Such a split would, of course, be 


| in conformity with the U.S Govern- | 


ment’s anti-trust decree issued some 


time ago, but postponed in Loew's 
case from time to time because 
unusual circumstances preventing in 
mediate observance. 

One of the difficulties arose ove 
an accumulated indebtedness of some 
$30,000,000 and the question as to 
how this obligation should be divided 
between the two new concerns. 

Legal hearings into this problen 
have been going on for some tim 
and it is now believed that an accept 
able formula has been drafted and 
will be presented to the New York 
Federal Court in the middle of Janu 


ary. 


of 


z ww as 

AN ITEM which probably mark 
the disappearance of RKO from th 
ranks of major production companic 
has just come out of Hollywood. 

The man originally chosen by the 
O'Neil interests when they acquired 
the company from Howard Hughes, 
to reactivate the studio, has quit. 

He is William Dozier, vice - presi- 
dent in charge of production, who 
came from the Columbia Broadcast- 
ing System three years ago. 

He is now returning to’ CBS in 
Hollywood. Meanwhile RKO is seck- 
ing a buyer for its Gower Street 
property. 


BOOKED FOR ‘QUEENS’ 


SAM SPIEGEL’S “ The Bridge on 
the River Kwai,”’ starring William 
Holden, Jack Hawkins and Alec 
Guinness, will be a Christmas attrac- 
tion aboard the Queen Mary sailing 
from Southampton at the end of 


Product Shortage Hits 
South African Renters 


LACK of good product from over- 
seas has forced all houses in South 
Africa to reissue old films to try and 
attract the public, but on the whole 
business is very bad. 

Drive-in cinemas are catching on. 
Although there are several already in 
Johannesburg, Spyros B. Skouras says 
that 20th Century-Fox plans to build 

| the biggest in Africa on the outskirts 
of the city. 

| This super drive-in, modelled on 
American lines, will be built on a 
| 2I-acre site to cater for eight sur- 
| rounding towns. Accommodation for 
11,000 cars will be provided. The 
screen will measure 130 ft. by 55 ft. 

In Cape Town, after months of 
organising, there is a race for the 
| honour of opening the first drive-in. 
| Up to now they have been considered 
unsuitable. 
| The one most likely to 
| pleted first is being erected on 
plot of land about 20 miles 
|the centre of Cape Town 
should be ready in November. 

'* Sky-vue Drive-in” it will 


a 
outside 
and it 
Named 
accom- 


be com- | 


December. It is also booked for the 
Queen Elizabeth. 
modate 750 cars, and will have a 
screen 70 feet high. 

Bert Fisher, who recently retired 
from MGM after 23 years’ service, is 


a director in the local independent 
company building this drive-in. 

_A second drive-in, still in the plan- 
ning stage, will be erected in the 
Western Province Agricultural Show 
Grounds about eight miles from Cape 
Town. It will accommodate 800 cars 
and there is a rumour that it is being 
backed if not owned by African Con- 
soudated Theatres. 

[wo other drive-in cinemas are also 
bcing considercd for non-Europeans. 


FBFM TALKS TV 


THE question, and the problem, of 
films for television was again on the 
agenda of the Federation of British 
Film Makers’ counci! when they met 
on Tuesday evening. 

Among the subjects due for dis- 
cussion was the question of publicity 
and exploitation of films, “both is 
respect of sex and horror films.” 
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DeMille Defines Film Criticism 
For the Critics Circle 


\ DEFINITION of 
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Harold 
luncheon 
of Mr. DeMilk 

In reply, Mr: 
hearers to think 
lows Eve 
sistent 

vicws 
would 
thought 
the characteristics 
ghost worth his salt would echo the 
lines of Hamlet father, “* Pity me 
not, but lend your serious hearing to 
what I shall unfold,” for that would 
serve aS a motto for any scrious 

n his relation with the cri 


the 
roposx health 
DeMille isked 
of him, on 
as a very ancient and per- 
ghost, and remembering some 
of DeMil pictures, they 
understand why he sometimes 
of having some of 


goblins. Any 
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Expect Consideration 
The 


list, 


playwright, film director, nove- 
actor, painter, sculptor or com- 
had no right to expect tender- 
from the but he had a 
to expect consideration 
his work. 
* Let the critic be severe as he 
will, but Iet his severity be based on 

serious appraisal of the work he is 
judging, not on his admiration of his 
own ability to turn a clever phrase.” 


pos t 
ness 
right 


of 


critics, 


serious 


Fhat kind of thing was really very 
casy and much less work than seri- 
ously analysing a film, taking the 
trouble to acquire some real know- 
kedge of how motion pictures are 
made, why a picture was made in a 
particular way—and judging it ac- 


ordingly ; telling the r 
sUCCE eded and where i 
where the strength weakness of 
the construction lay, and whether or 
not a director had conveyed or missed 


iders where it 
failed; telling 


or 


ihe dramatic values of the story 
Public's Right 
That is criticism iid Mr De 
Mille. ** That is judgment: and that 
what the public has the right to 


xpect 


Pointing out that he was, naturally 


ore familiar with criticism in the 
U.S than in Britain, Mr. DeMille 
sked whether it ever occurred to film 
ritics to wonder why their reviews 
had so little to do with the public 
success or failure of picture. Plays 


\ general view of the top table during Harold Conway's speech introducing Cecil B. DeMille. 
managing director, 
Mr. DeMille ; Mr. Conway ; producer Ivan Foxwell ; Mrs. Conway 


F. E. Hutchinson, 


cism 
standing of the medium in which they were working 
of the Critics’ Circle last week. He pointed out that, in the U.S, 

bad, had very little relationship to the ultimate public 


and an accusation that 


too many 


il B. DeMille when he was guest of 


and books were greatly affected by 
reviews, but that was not truc of 
films. 


That was sometimes comforting to 


the producer, but it was not really 
1 healthy sign 

It was a sign that the function of 
criticism had broken down. 

The reason was that, if criticism 
was to fulfil its function, the critic 


must have the same understanding of 


| the medium and the same respect for 


it that the artist had. If a critic still 
approached motion pictures with some 
inner need to prove his own superi- 
ority to this product of the nickleo- 
deon, he would be unhappy in his 
job, his unhappiness would colour his 


judgment, and the public would 
discount it. 

On the other hand if a critic went 
to the other extreme and regarded 


films as so advanced an art that only 
he and a few others could undes- 
stand it, he would cut himself off 
from the public whom it was his job 
to serve, and would finish up with 
the unrewarding experience of talk- 
ing to himself. 


Vass Medium 


“Motion pictures are a mass me- 
dium,” said Mr. DeMille. * The critic 
who accepts the fact, not grudgingly 
but simply as a fact, will do the most 
to bring about better pictures and, 
incidentally, to increase the influence 
of his own profession.” 

Referring to criticism of “ The 
Ten Commandments,” Mr. DeMille 
said he found it depressing that no 
reviewer had mentioned the one tech- 
nical deficiency with which he, him- 
self, was least satisfied, though there 
had been complaints (themselves in- 
accurate) about historical inaccuracies 
and similar matters. 

* All we have done,” he added, “ is 
to translate the Bible, as faithfully as 
we could, from the written word to 
the living screen.” 

The following day Mr. DeMille was 
again the guest of honour, this time 
at Foyles Literary Luncheon, and he 


again touched upon criticism when 
he said that he did not agree with 
those who deplored the fact that 


iL =! 
% 


Paramount in Great Britain ; 


| pictures 


: 3 
: 


Dilys Powell, 


were a mass medium and 
who denied the name of art to any- 
thing that the people liked. 

Motion pictures were a modern de- 
velopment of the age-old art of story- 
telling and films should be judged on 
how well or how badly they fulfilled 
that aim. 


Now They 
Are Five 


The Federation of British Film 
Makers has now joined the joint 
committee of the Four Trade Asso- 


ciations. A request for representation 
was granted at last Thursday's meet- 
ing of the joint committee. 

There was discussion on 
trol of the supply of films to televi- 


sion in the UK. After a frank ex- 
change of views it was generally 
agreed that some form of control 


was desirable if this was practicable. 
It was agreed that each association 
should continue to examine the posi- 
tion in the light of the debate and a 
further meeting of the committee 
would take place in due course. 
The proposals made by the late Sir 
David Griffiths for the creation of a 
Film Industry Board were also cxam- 
ined and it was agreed that the 
general principle involved should be 
examined by a sub-committee con- 


| sisting of the presidents and secre- 


taries of the member associations. 


SMOKING: A NEW 
MOVE IN SURREY 


A HINT of new moves to ban 
smoking in Surrey cinemas is revealed 
in a report of the Godalming (Surrey) 
medical officer of health. 

In his report he says that Surrey 
County Council has power to pro- 


hibit smoking in places of entertain- | 


ment. 

On receiving the report, the 
Council's health committee recom- 
mended that the Surrey County 


Council should be asked to introduce 
a smoking ban as far as cinemas, 
concert halis and theatres were con- 
cerned. 


: 


Left to right : 
** Sunday Times ”’ ; 


£_ 


the con- | 
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BFPF Issues 
Last Annual 


Report 


THE last annual report of 

| kind was issued this week by th 
| directors of the British Film Produ 
tion Fund Ltd. 

It is intended, however, that fo 
lowing the making of the supplemen 
tary allocations in respect of the 
seventh year and after the completion 
of the collections and distribution 
in respect of the broken period from 
July 28, 1957, to October 19, 1957, ; 
final report and accounts will tx 
published. The company will then 
be liquidated. 

During the sixth year 33.7637 pe: 
cent. of the distributors’ gross was 
allocated in respect of films exceed 
ing 3,000 feet in length and 84.4093 
per cent. was distributed in respect of 
shorter films. 

The report shows that the total 
| contributions collected from exhibi 
}tors during the seventh year, ending 


| July 27, 1957, amounted to 
| £2,554,872. 
The twelve interim distributions 


to producers and distributors for the 
seventh year amounted to £2,267,725 
(compared with £2,318,197 for the 
sixth year). Of this sum £2,072,257 
(£2,052,053) has been paid to 51 (45) 
recipients in respect of 641 (609) 
applications relating to films exceed- 
ing 3,000 feet in length and £195,468 
(£266,144) to 84 (84) recipients in 
respect of 786 (738) applications re- 
lating to films of 3,000 feet and 
under. 

Payments in respect of individual 
films of the former class ranged 
between £135,022 (£111,471) and £1 
(£1) and of the latter class, excluding 
serials, between £3,571 (£8,210) and 
tl (£2). 

A further distribution remains to 
be made in respect of the seventh 
year—approximately £151,244. 

Collections and allocations for 
the seventh year, with figures for the 
sixth year in parentheses, were as 
follow: Levy collections, £2,554,872 
| (£2,568,295); distributors’ gross, over 
3,000 feet, subject to final adjust- 
ment, £6,905,848 (£6,375,761); under 
3,000 feet, after multiplication by 24. 


£651,268 (£824,357): percentage of 
allocation, subject to final adjust- 
ment, 30 per cent. (33.7637 _ per 
cent.): allocation to Children’s Film 
Foundation, £125,000 (£125,000); 
** Other Purposes *’ allocations, 
£5,500. 


More Support For 
CEA Council 


LAST week's ineeting of _ the 
Devon and Cornwall branch CEA 
decided to support General Council 

stand against the Ealing-TV 
deal 


“ Uuswerving opposition” to the 
screening of films on TV was ¢X- 
pressed, and a resolution calling for 
the implementation of the Llandudno 
resolution was accepted. The branch 
pledged themselves to boycott Ealing 
pictures if the deal was finalised. 

Several submissions will be made 
to head office in connection with the 
Gleneagles Papers. 

The resignation of secretary Peter 

| Myott was received with regret. 
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Films For TV 


‘Delay Means Renters 
And Exhibitors Lose’ 


Should be of 
“No Value’ 


GENERAL opinion at Sheffield 
CEA’s (October) meeting regarding 
the Ealing-TV films deal was that 
any films sold should have ceased 
to be of value to exhibitors, and 
that none should be sold if its 


production had been subsidised by 
the British Film Production Fund. 

Harold S. Gent said the problem 
had already received a great deal of 
publicity. It was agreed at the 
Llandudno conference that CEA 
members should not deal with com- 
panies if they sold films to either 
commercial TV or the BBC. 

Many people thought that films 
which had received the benefit of the 
levy should in no circumstances be 
sold for entertainment on TV. Tele- 
vision was unhampered by restrictions 
imposed on the cinema industry and 
did not pay ET, said Mr. Gent. 

However, Ealing were apparently going 
forward with the deal, but they were 


severely restricting the number of times 
the films could be shown and the num- 
ber of hours. 

Peter Blake said it appeared to be an 
issue in which the CEA could be in 
general agreement, with the possible ex- 


ception of one or two circuits. There was 
a lot of money in independent exhibitors 


hands to make a threat of a boycott on 
Ealing Swudios a real one i 
What they got from these films would 


not outweigh what they received from col- 
lective independents He thought a ban 
should go on. 

S. Kirkham said the best thing which 
could be done would be to fix an age 
imit on the films sold. He did not agree 


with a suggestion that the public 
get distorted views of cinema 
ment from seeing old films 
there had been technical 

If films were over a 
were of no value to 
Kirkham TV could 
restricted and some 
the films, might 
present-day films 

After films were a certain 
some exceptions—he did not 
exhibitors could be induced 
them 

Mr. Blake expressed the opinion 
it would not be just to the trade if films 
sold had been subsidised by the levy, 
but Mr. Kirkham suggested that in this 
case the apffopriate amount should be 
returned to the fund. 

Mr. Blake said Mr. Kirkham’s approach 
was realistic and the general council 
shou'd discuss the question of age of the 
films 

Regarding the future of the industry, 
Mr. Gent said that the papers submitted 
by John Davis and Clifford Barclay were 


might 
entertain- 
People knew 
advances. 
certain age they 
cinemas, said Mr. 
not be altogether 
people, having seen 
go to cinemas to see 
age—with 
think that 
to book 


that 


very well prepare But there had been 
exception taken to’ Mr. Davis's sugges- 
tion that even if ET was completely 


abolished it would not be a cure for the 
redundancy of certain cinemas It came 


| 
| 
| 


THE PRACTICE 


Three-day Bookings 


of holding up the three-day booking of films for long 


periods after the first run release date was attacked by several members at 
Friday’s meeting of the Birmingham and Midlands branch of the CEA. Some 
members suggested that there should be a time limit after which films should 


be available for three-day booking. 

H. C. Orr thought that films should 
be available for three-day bookings 
Six Or seven weeks after the first run 
date. 

Vice-chairman A. G. May said he 
didn’t think they could be so dog- 
matic. The definite holding up of 
three-day bookings in order to force 
six-day bookings in three-day situa- 
tions was to be deplored, and certain 
firms held up three-day bookings for 
so long that they eventually found it 
to their own detriment as well as that 
of the exhibitor. 

One case was the film 
Incident,” a piece of real 
which was widely acclaimed in 
press. 
so long that it had missed the bene- 
fit of all that publicity. It wasn’t a 
flop, but it was not doing the busi- 
ness it could have done if it had been 
on the crest of a wave. 


* Yangtse 


the 


Not Feasible 


Nevertheless, he did not think a 


| 


It had, however, been held up | 


|} was made 
cinema | H 


some members were having second 
thoughts about whether, some months 
ago, when they had the opportunity of 
making a deal of 12 feature films a year 
for television, they were wise in refusing 
it. 

It appeared however, that the des 
was virtually a fait accompli and he 
couldn't see there was much they could 


do to prevent the deal going through 
G. May said he thought al! 
branch could do was to thank the 
ciation’s officers for the way 
handled the matter, and leave it to them 
A move to have the H certificate re- 
instated side by side with the X certificate 
C, Orr said that his view 


in wa 


a retrograde step when the X certificate 
replaced the old H certificate. Nowadays 
was becoming very desirable that some 
distinction should be drawn between a 
horror film and a sex film 
Miles Jervis, the chairman, agreed that 
was a good idea, and said he would 
} put it forward in the General Council 


time limit for three-day bookings was | 


feasible. 
A. Dowding disagreed. He said most 
six-day runs were more or less finished | 


in a fortnight, and added, ** Why should 
not a film be allowed out on three days 
run in six weeks’ time? ”’ ** Yangste 
Incident '' was being quoted for three- 
day booking in Birmingham next Febru- 
ary. Why? If it had been got out into the 
suburbs earlier it would have had all the 
benefit of publicity. 

M. Dent said that over 50 per cent. of 
exhibitors in the country did three-day 
runs, Some were very good houses, but 
were unfortunately placed, and couldn't 
play for six days fhy penalise them by 
holding up dates for eight or nine months?’ 

Three-day runs should be allowed two 
months after the release date of the film 


} Society 


They could only destroy the renters’ atti- | 


tude by a strong hand, 
fixing a date 

Miles Jervis 
always been a 
exhibitor and the renter 
their own policy 

The difficulty they had to face was that 
some films were worthy of six-day show- 


and that meant 
had 
the 

to 


said it 
fact that 
were entitled 


the chairman, 
recognised 


ing in three-day situations The renter 
had a film worth six days, and when 
exhibitors knew their situations could 
stand it they would give it six days. That 


had been done, and it was why some films 
had been held up for three-day booking 

Mr. Jervis went on, ** We have got to 
face up to it. The renter is entitled to 
his policy on a film, just as the exhibitor 
is entitled to fix his running time. The 
matter is being pursued, and I would ask 
you not to be too dogmatic and pass a 
resolution I think you are entitled to 
protest, but vou have got to be open- 
minded, and leave it in the hands of the 
joint committee.”’ 

J Cannon said this was only one 
facet of the general decline of the cinema 
business. The problem of a new release 


| be 


‘Performing Right 
Society Should 


Alter Fees Basis’ 


THE “full house” basis for the 
calculation of Performing § Right 
Society and other fees is no longer 
realistic, agreed the Notts. and Derby 
branch CEA at its monthly meeting 
last week. 

It was resolved unanimously: 
* That the time has arrived when the 
issessment by the Performing Right 
on money-holding capacity 
has ceased to be equitable, and this 


NOTTS & DERBY 


branch urges that endeavours should 
he made to agree on some othe: 
form of assessment more in keeping 
with the present state of the exhibit- 
ing side of the industry.” 

Reference was made to the vital 
need for each member to assist the 
General Council’s work by dealing 
promptly with head office requests 
for statistics, etc. The questionnaire 
of October 18 called for details of 
seating, takings, etc., and though its 
heading referred to ‘Small Exhi- 
bitors” it applied equally, said Mr. 
Drew, to larger halls where business 
was poor. Those concerned should 


| supply the necessary information. 


It was agreed to pay £52 towards 
the cost of the national training 


1 


W. Ham Council 
Sparks Off 
$.0 Protest 


A DEPUTATION from _s th 
London and Home Counties branch 
CEA has protested to West Ham 


council about its ruling that because 
two local cinemas the Canning 
Town and Rio—have closed down, 
the remaining theatres must make up 
the difference in the Sunday charity 
contributions. 
The position is now under review 
by the chairman and vice-chairman 
of the county borough’s§ general 
purposes committee, who met the 
deputation. They have the discretion 
to uphold or reverse the decision 


Committee Decision 

When the committee first con 
sidered the closing of the two 
cinemas, and the “ consequential 
loss of their contributions to the 
council under the Sunday Entertain- 
ments Act,” it ruled that the total 
sum to be paid should remain un- 
altered. It was fixed by the council 
four years ago. 


The committee recommended: “ In 
the absence of a suggestion by the 
CEA as to how the sum should be 
allocated among the remaining 
licensed cinemas, the Town Clerk be 
authorised to allocate the sum for- 
merly paid by the Canning Town and 
Rio cinemas among them on a pro 
portionate basis.” 

Said a council spokesman: “ The 
cinemas that closed were quite small 
and their contributions almost negli- 
gible.” 

Arthur Taylor, secretary London 
and Home Counties branch CEA 
told Kine. that although he agreed 


that the cinemas were small their 
contributions were by no means 
negligible. 


* This must be the first time such 
a posiion has occurred,” he said. 
“Here we have a falling market, 
falling for obvious reasons, and the 
matter is made more difficult by the 
imposition of this added burden.” 


Tax Kills Cinema 
After 50 Years 


A PROTEST that the 50-year-old 
Coliseum cinema, Brampton, 
Chesterfield, which closed on Satur- 
day, October 26, had been forced 
out of existence “ by the heavy bur- 
den of entertainments tax,” has been 
sent to the Chancellor by the Notts 
and Derbyshire branch CEA. 

The letter states that the 
has closed “after 50 years’ 


cinema 
service 


. s am 4 - , pattern was something which had to be | Scheme, out of reserves if necessary. | to the public, 50 years’ service to the 
li Fog Rg dh phy aa faced if the trade was to survive and meet | The threat of shortage of skilled Inland Revenue and 40 years to HM 
Bill : : = other attractions offered to the pub- | operators was s@ serious that mem- Customs and Excise. 

Regarding the hold-up of subsequent en bers were urged to give their full The letter points out that the 
film runs. Mr. Gent said the general coun-| + Yangtse Incident,’ for example support to the scheme and encourage | cinema is only j-mile from Chester- 
ci! would like specific cases brought to | within a reasonable time of its release. and | their staff to take advantage of the field in an area of full employment 
their notice. This matter was being taken | before the effect of the publiciy had worn | facilities which would become avail- and that it is the second out of seven 
up by the management committer. off able. in the area which has been forced 
m .2 ’ alan wan, aed ‘for | wet Teport on the Ealing TV Films deal | Midnight performances, at Not- to put up the shutters. 

. cr. ) F received without comment h and Derby » planned as The branch urges the Chancello 
halls in awkward positions, Miles Jervis said the announcement of | U28ham_ an rby, are planned a c an 2 e ancellor 

General opinion at the meeting was | the deal had come as a great shock to 4% Way Of contributing towards CTBF to take “immediate and realistic 
that six-day runs should be completed | the members of the General Council. Ir | Bromhead Memorial Fund. Tenta- steps to ease the burden before 
before three-day runs started was an extremely serious matter, and | tive dates are March 7 and 14, 1958. more cinemas have to close,” 
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Royal Show 


Choice is 
Entertainment 


BY THE time these words are in 
print, the Queen, Prince Philip, 
other members of the Royal 
Family, courtiers, film trade 
excutives and quite a few cash 
customers will have seen “ Les 
Girls *” (MGM—CinemaScope), the 
picture chosen for the Royal 
Performance at the Odeon, 


Leicester Square. 


don’t know whether the selection 
committee was unanimous in its 
choice, but I for one loudly 
applaud its decision. The Royal 
Performance has been, and always 
will be, a sitting target for the 
critics. They think that art should 
be the sole criterion, but may I 
never live to see the day when 
some turgid “ masterpiece’ tops 
the Royal Film Performance bill. 


Joyous Occasion 


Many forget that this great occasion 
is for charity and the idea is for 
the Queen and her subjects to 
share an evening of joyous enter- 
tainment, not education. Does 
“Les Girls” fill this require- 
ment? Til say! There is no point 
in re-reviewing the scintillating 
musical here, but all the same it’s 


entitled to an extra vat on the 
back because its brightest star, 
Kay Kendall, is British. 


Although still under contract to The 
Rank Organisation, this beautiful 
and talented trouper has, for 
reasons unknown, been allowed to 


languish since she appeared in 
that perennial comedy hit, 
* Genevieve ” (Rank — British). 


Having proved that she can not 
only hold her own with, but out- 
strip, leading American and Con- 
tinental actresses, I'm sure it won't 


be long before Kay is given 
another vehicle worthy of her 
mettle. 


Here’s to “ Les Girls,” a right Royal 
film. 
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Advance Booking Policy 
Pays Dividends 


THE ‘FLU has affected matince 
business in the West End, but the 
evening attendances are consistently 
high. The reason for this is, of 
course, that women, who represent a 


large percentage of afternoon audi- 
ences, have been saddled with addi- 
tional home ties. Fortunately, the 
epidemic ts abating. 
a & ™ 

* THE BOLSHOI BALLET " 
(Rank—British) continues to make 
news by filling the Gaumont, Hay- 


market, practically to capacity. There 
hasn't been a vacant seat in the last 
houses and the advance bookings are 
tremendous. Quite a feat when you 
realise the strong opposition j 
getting from legitimate films. 


& g By 

THE TWO shows a day with all 
seats bookable policy is also hand- 
somely paying off at the Plaza, where 
“The Bridge on the River Kwai” 
(Columbia — CinemaScope — British) 
has now entered its sixth week. The 
high- and the low-brows of both sexes 
are really coming for this great film. 


Ils 


te = a 
MIKI TODD'S “Around the 
(United Artists 


World in 80 Days” 


The FLESH \S WEAK 


= BOX OFFICE 
CERTAINTY 


BASIL CLAVERING 
\ Cameo - Royal 


ai 


ee 


" Dag some Pores wars. His 
FABULOUS ‘FLESH IS WEAK’ IS IN ITS 15th RECORD WEEK IN WEST END 


—Cinestage) opened at the Astoria, 
Charing Cross Road, on July 2 and 
is still going strong. Here again 
people obviously do feel that by 
reserving their seats—and paying 
more!—they are having an afternoon 
or evening out and not just making 
t routine visit to the cinema. 


UNITED ARTISTS’ “ The Pride 
and the’ Passion” (VistaVision) 
shows no signs of falling off at the 
London Pavilion. It’s pretty certain 
to stay put until it’s released at the 
end of next month. Those who have 
booked it have made sure of starting 
the New Year well. 


PARAMOUNT'S “The Joker is 
Wild” (VistaVision) is definitely 
raking in the shekels at the Odeon, 
Leicester Square. As you know, | 
thought Frank Sinatra’s latest, a 
drama with music based on the 
stormy career of Joe E. Lewis, the 
American song and patter man, first- 


class entertainment and fancied its 
chances. 
a & 
THE CRITICS sharpened their 


little hatchets and swung them with 
all their force at “ The Little Hut ” 
(MGM — CinemaScope), but they 
didn’t even scratch the paintwork. 
It's taken a packet at the Empire 
and the only reason for its depar- 
ture is that “ Les Girls” (MGM— 
CinemaScope), the Royal Perform- 
ance film, had to be accommodated. 

“Tea and Sympathy” (MGM— 
CinemaScope), too, was belted by the 
long-haired boys and girls, but it’s 
firmly entrenched at the Ritz, And 
this, despite the fact that it’s also 
doing fine on release. 


a a B 
THE NEWCOMER that stole the 
headlines was, however, “ The Sun 


also Rises’ (Twentieth Century-Fox 

CinemaScope). Not all the scribes 
applauded Darryl F. Zanuck’s screen 
version of Ernest Hemingway's pro- 
vocative novel, but most of them 
gave it top billing and much of their 
valuable space. If you remember, 
“Island in the Sun” (Twentieth 
Century-Fox — CinemaScope), also 
produced by Darryl F. Zanuck, got 
a bit of a roasting by certain sections 
of the press, but look what that did ! 
Well, history is quickly repeating 


itself. “ The Sun also Rises” 


was a 
sell-out at the Carlton, Haymarket, 


over the weekend. 
e a * 


RANK-UNIVERSAL’S “ My Man 
Godfrey ** (CinemaScope) has had no 
difficulty in keeping the wolf from 
the door of the Leicester Square 
Theatre. Incidentally, * Slim Carter ” 
(Rank-Universal—CinemaScope), an 
outdoor comedy melodrama, will play 


with * My Man Godfrey’ when it 
goes out on November 18. If you 
can find a better value for money 
programme, grab it! 
a a 2 

MIRACLE’S “He Who Must 
Die * (CinemaScope—Franco-Italian) 
has settled down nicely at the 


Academy, Oxford Street. I won't go 
so far as to say it’s ideal popular 
entertainment, but all who cater for 
the intelligentsia should pencil it in. 


ON RELEASE 


THE RENOWN British * double 
bill,” “The Scamp” and “ My Girl 
Friday,” now on the third leg of 
its London runs, has gone from 
strength to strength. I haven't heard 
who actually was responsible for 
coupling * The Scamp" with the re- 


edited version of the star-decked 
“My Girl Friday,” but it’s proved 
a brainwave. Don't overlook this 
successful set-up. 
7 a — 
“LUCKY JIM” (British Lion 


British) got off to a promising start. 
The Boulting brothers’ latest Ian 
Carmichael has, needless to. say, 
found the going harder than did its 
box-office stable companions, 
* Private’s Progress" and “ Brothers 
in Law,” but nothing can stop it 
finishing in the top brass. 


INCIDENTALLY, “* Woman in a 
Dressing Gown” (AB-Pathe) defi- 
nitely clicked at Harry Buxton’s New 
Oxford Theatre, Manchester. This 
brilliant British film began its rounds 
last Monday and [ sincerely hope it 
reaps the rich reward it deserves. 


FOLLOWING its London and 
provincial trade presentations, RKO’s 
* Professor Tim,” comedy romance 
with an Irish background, has been 
heavily booked throughout the 
country. 

“Professor Tim,” which ranks as 
a British quota subject, introduces 
for the first time on the screen the 
famed Dublin Abbey Theatre Players 
in one of their most popular plays, 
by Abbey playwright George Shiels. 
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Anglo Doubles 
Register 
Good Returns 


ANGLO has scored again with its | 
*In- | 


latest double-feature 
vasion of the Hell Creatures,” 
American horror picture, and “* 
in the Shadow,” British thriller, 
ring Zachary Scott and Faith 
Domergue. At its first bookings the 
combination has registered excellent 
returns. 
‘| Was a Teenage 
ae Girl’ 
around the 


release, 


Werewolf */ 


country aS a moncy- 


spinner and in several situations box- | 


office records have been broken. 
Anglo expects to continue its run 
of successes with “The Amazing 
Colossal Man” claimed to contain 
the most awe-inspiring scenes since 
“King Kong” and the new British 
horror feature ** Cat Girl.” 
Trade Shows 
“Cat Girl” will be trade shown 


at the Hammer Theatre on Tuesday, 
November 12 at 2.30 p.m. and “ The 
Amazing Colossal Man ™ at the same 
theatre on Wednesday, November 13 
at 2.30 p.m. 

“The Amazing Colossal Man” 
Starring Glenn Langan in the title 
role, is the story of a United States 
Army Colonel who, after being in- 
volved in an accidental 
explosion which upsets the rate of his 
cell growth, gradually turns into a 
giant over 70 feet tall. 

“Cat Girl” starring Barbara 
Shelley, Robert Ayres and Kay Cal- 
lard, tells of a beautiful young girl 
who inherits a sinister family curse, 
under the influence of which she 
takes on the form and personality of 
a Savage beast, indulging in a fren- 
zied blood lust. 


is now established | 


plutonium | 
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Latest News From the Renters 


“Naked And The Dead” 
— §tarts This Month 


RKO AND WARNER have set a November starting date for the filming 


of Norman Mailer’s best-seller, ** 
| will produce, Raoul Walsh has been 
expected to be released early in 1958. 
Contracts with the picture's stars are 
now being negotiated. 

The picture will be 
RKO utilising Warner studios at Bur- 
bank and Warner facilities on loca- 
tion. Warner will distribute the pic- 
ture in the United States and Canada, 
and RKO will distribute it through- 
out the rest of the world. 

RKO’s Gina Lollobrigida 
rama-Technicolor film, ‘‘ Anna of 
Brooklyn,” is well under way in 
| Italy and is being made in an English 
1s well as an Italian version. Re- 
lease in Britain will be early next 
year. 

To the RKO itinerary has also been 
added King Brothers’ ‘ Rodan,” 
adventure story made in Japan with a 
cast of 20,000 

Galahad Productions 
pleted, at the New York Production 
Centre and for RKO release, 
‘Woman Without Shadow,” drama 


Techni- 


have com- 


starring Rosemary Harris and Steve 
Hill. 

Both “Rodan” and “ Woman 
Without Shadow” are scheduled for 


early British release. 

One of the Galahad Productions 
series for KO, * The Violators,’ 
starring Arthur O'Connell and Nancy 
Malone, commences its Odeon circuit 
release on November 11 

Another Galahad picture, “ That 
Night,’ starring John Beal, Augusta 
Dabney and Shepperd Strudwick, 
goes on release on November 2 

A gala West End re lg New 
Year premiere is being set for the 
King Brothers’ “Oscar” winner 

‘The Brave One,’ CinemaScope 
Technicolor romance adventure filmed 
in Mexico at a cost of 2,000,000 
dollars and starring British boy 
Michel Ray. 


actor 


EIGHT DISNEY FEATURES 
HAVE EARLY RELEASE 


WALT DISNEY has eight top- 
line features nearly ready for release, 
and a full production programme to 
follow. 


The combination of “Johnny 
Tremain” and “Bambi” at the 
Odeon, Marble Arch, will be suc- 


ceeded towards the end of the year 


by his new animal love-story, 
" Perri.” 

‘Perri,” a true life fantasy in 
Technicolor, took cameramen ‘two 


years to film. The story is by Felix 
Salien, author of “ Bambi,” and it 
is the first time a story has been 
worked out with real animals. 

During the next few months will 
come: “Old Yeller,” with Dorothy 
MacGuire, Fess Parker and Jeff 
York, adapted from Fred Gipson’s 
best-selling book. 

“The Light in the Forest,” star- 
ring Fess Parker, James MacArthur, 
Joanne Dru, Wendell Cory and 
Carole Lynley. adventure story from 


the pen of Conrad Richter. “ The 
Rainbow Road to Oz,” Disney's first 
big musical. 

“The Sleeping Beauty,”  full- 


length feature cartoon, which has 
been five years in the making. 
Photographed in Technirama, this is 
Disney’s most ambitious all-cartoon 
ichievement to date. 

To swell his own production 
schedule, Disney has obtained from 
outside producers three top-quality 
pictures. From C. V. Whitney Pro- 
ductions comes a romantic drama, 

*The Young Land,” starring James 
MacArthur, and “The Missouri 
Traveller.” From another source 
there is a film of the early life of 
Queen Victoria, titled ‘ Portrait 
a Princess,” starring Romy Schneider. 


Disney’s science-factual 
on earth satellites and space travel. 
“Man in Space,” is doing wel 
throughout the country. An unusual | 
stunt has been adopted by many 
exhibitors to draw attention to the 
film. Balloons filled with gas and 
made to look like satellites are 
launched over the cinema canopy, 
picked out by spotlights, and a 
| hidden tape recorder gives out a 
| constant “ bleep, bleep.” 


featurette | 


The 


assigned 


produced by | 


— | 


of | 


Naked and the Dead.” 


Paul Gregory 
as dir and 


ector the picture 1: 


CAMEO-POLY 
PROGRAMME 


TWO new pictures from Films de 
France have been booked to play as 
a programme at the Cameo-Poly, 
Upper Regent Street, W.1, from 
November 8. They are André 
Cayatte’s Technicolor and VistaVision 
suspense thriller, “An Eye for an 
Eye,” and an American feature, made 
by Lionel Rogosin, “On __ the 
Bowery. 


*An Eye for an Eye” stars Curd 
ene and Folco Lulli in a 
thriller, reported as being even more 
hair-raising than “ The Fiends.”’ Set 
against a Middle East background, 
it is a story of an Oriental’s strange 
and terrible revenge on the doctor 
whom he blames for his’ wife's 
death. 

“On the Bowery” was made on 
location in the notorious “ Skid 
Row " area of New York—and is a 
scathing indictment on the evils of 
drink. 


Trade Show 
for Fifth 
Wisdom Film 


NORMAN WISDOM’S 

‘Just My Luck,” is to 
shown by Rank FD at the 
Square Theatre on Thursday, 
ber 14, at 10.30 a.m 

Also starring are Margaret Ruther- 
ford, Jill Dixon, Leslie Phillips and 
Delphi Lawrence. Norman Wisdom 
is cast as a jeweller’s assistant who 
wins a fortune at the races with 
fantastic accumulator bet. 

Produced and directed 
Stewart and John Paddy 
the tilm is scheduled for West End 
clease on November 28. The genera! 
release is set for December 30 


fifth film, 
be trade 
Leicester 
Novem- 


a 


by Hugh 
Carstatrrs, 


Equity Takes 
Two Shorts 


EQUITY has arran‘ged with 
Carisbrooke Films to distribute two 
new British two-reel shorts in this 
country. 

They are “ Dancing Time,” pro- 
duced and directed by Robert Henry- 
son, and ** No Music Please,” pro- 
duced by Horace Shepherd with com- 
mentary by Max Wall. Trade show 
dates will be announced shortly. 


‘PLATO FILMS LTD. 


are happy to be associated 
with the 


SOVIET 
FILM SEASON 


now at the 
PALACE THEATRE, LONDON, W.1 
and welcome enquiries 
on their films which 


are being screened. 


_MAGDANA’ S$ DONKEY wv) 
SKANDERBEG (uv) 
RUMYANTSEV CASE .w) 
SAFETY MATCH \u) 


PLATO FILMS LTD. 
18 Greek Street, London, W.1 


GERrard 4753 
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The provincia! launching of the Godwin-Willis-Lee-Thompson production WOMAN IN A DRESSING GOWN proved popular with exhibitors and local 
press. They had the opportunity of meeting Frank Godwin, producer of the film, Ted Willis who wrote the screenplay, Robert Clark, Macgregor Scott and 
Arnold Barber. 


Pictures show (1) Harry Heath, L. Wright (AB-Pathe), Mrs. Heath and Macgregor Scott after the showing in Birmingham. (2) Mamie 
Crichton (Daily Express), Mr. Bryson, George Singleton and Ted Willis, at Glasgow. (3) Arnold Barber, Walter Eckhart, Frank Godwin, Ted Willis, 
Derek Eckhart, V. Goodson and K. E. Matthews (AB-Pathe) at Leeds. (4) S. E. Pascoe-Williams (AB-Pathe), J. Hall (Bristol World), Tony Austin (South 
Wales Argus), Frank Godwin, Gordon Tucker (South Wales Echo) and Peter Davalle (Western Mail) at Cardiff. (5) John Mather (Scala, Bury), Gordon 
Buxton, Frank Godwin, and Tom Boardman (Buxton Circuit) at Manchester. 


(6) Arnold Barber, J, Winnal, Frank Godwin, J, F, Woods, J, MacAree, 
Ted Willis, G, Lee and G. Kenyon at Liverpool 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
tDeerslayer, The .. TSmin.(U) Lex Barker CinemaScope - cum - Eastman Color perioc out- Good popular and family 
(20th Century-Fox)—U.S Rita Moreno door melodrama, based on James Fenimore hall fare (CC) 
Forrest Tucker Cooper’s time honoured tale of conflict between 
whites and Redskins. Characters boldly etched, 
action hearty and backgrounds picturesque 
*Depraved, The ... ... 70min. (A) Anne Heywood Crime melodrama concerning a susceptible Ameri- Very moderate quota 
(United Artists)—British Robert Arden can officer, stationed in England, who becomes “thick ear” (NC) 
Carroll Levis involved with a sexy, though black-hearted, 
dame. Acting and direction uneven and suspense 
negligible, but title apt 
Explosion ... 42 min. (A) Lyle Bettger Vest-pocket racketeer melodrama illustrating trials Reliable “‘ second” (C) 


(Warner)— Us Joy Page 


and tribulations of gangsters’ former dupe. Tale 
Charles Bronson 


pungent and compact, types convincing and 
human angle strong 


tles Girls ... ... 14min. (A) Gene Kelly Scintillating CinemaScope - cum - Metrocolor Marvellous light enter- 
(MGM)—U.S Kay Kendall romantic comedy drama with songs, music and tainment and infallible 
Mitzi Gaynor dancing pivoting on London's Law Courts, but money-spinner (C) 


set mainly in Gay Paree. Story warm and witty, 
co-stars, and Kay Kendall in particular, brilliant, 
direction showmanlike, routines snappy, num- 
bers catchy, dialogue smart, wardrobe breath- 
taking and decor dazzling 

Breezy comedy extravaganza briskly covering the 
wild adventures and misadventures of a ship's 
wily steward and his goofy assistant. Team work 
tireless, gags evergreen, cross-talk lively and 
de luxe liner backgrounds effective 

Moving and horrifying studies of the pathetic army 
of alcoholics who are drinking away the remnant 
of their lives on New York's “ Skid Row.” A 
documentary which provides its own unspoken 
indictment of human degradation, and a story 
free from spoken criticism and condemnation, 
and all the more powerful for that fact 

Human interest story in which the master-touch Very good general book- 
of Rene Clair combines pathos, humour and ing fc) 


*Not Wanted on Voyage 82 min. (U) 
(Renown)—British 


Ronald Shiner 
Brian Rix 
Catherine Boyle 


Very good British rib- 
tickler (C) 


On the Bowery 


ial ... 65 min. (X) 
(Films de France)—U.S 


A documentary to hold 
all thoughtful adult au- 


diences (NC) 


Porte des Lilas ... 103 min. (U) 
(Films de France)—French 


Pierre Brasseur 
Georges Brassens 


Henri Vidal drama to telling effect. Acting, photography and 
Dany Carrel direction all of the top quality 
Tijuana Story, The 70 min. (A) Rudolfo Acosta Crime melodrama, semi-documentary in approach, Good “support” (C) 
(Columbia)—U.S Robert McQueeney telling of racket busting in a bizarre Mexican 
Jean Willes border town. Characters sharply drawn, climax 
salutary and atmosphere authentic 
Time Limit sie ... 96min. (A) Richard Widmark... “ Trial’’ melodrama describing the sifting of Outstanding serious book- 
(United Artists)—U.S Richard Basehart evidence prior to the court martial of a U.S army ing (C) 
Doiores Michaels major accused of treason in Korea. Script pro- 
vocative, cast hand picked, dialogue first rate, 
emotional scope broad and finale gripping 
West of the River 42 min. (U) Clint Walker Nutshell western about an Army scout who settles Handy “ second ” (C) 


(Warner)—U.S differences between whites and Redskins. 
Players husky, racial asides relevant and high- 


lights rugged 


(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE. t IN COLOUR 


Trevor Hardette 
Stephanie Griffin 


(NC) NOT FOR CHILDREN 


LES GIRLS 


MGM. American (A). CinemaScope. Photo- 
graphed in Metrocolor. Directed by George 
Cukor. Featuring Gene Kelly, Kay Kendall and 
Mitzi Gaynor. 10,278 , Release, December 


as 


GLOSSY and warm musical, superbly photo- 
graphed in CinemaScope and Metrocolor. Its 
story centres on a libel action started in London 
by a former showgirl against one of her stage 
partners, and the evidence of the plaintiff, the 
defendant and the male head of the troupe, which 
includes yet another gorgeous hoofer, provides 
legitimate cues for comedy, tender romance, 
catchy tunes and dazzling routines. Gene Kelly 
does a great chore as the leading man, but, 
although he contributes his best work to date 
and Taina Elg and Mitzi Gaynor are as talented 
as they are autiful as two of the girls, it’s 


English star Kay Kendall who wins the loudest 
applause, as the third. She never deliberately 
steals the limelight and neither does she dis- 
turb the picture's fine balance, yet it is her 
poise and versatility that gives it essential edge. 
The Latpeeengeeenee | Parisian stage and backstage 
settings are magnificent, the ensembles have style 
and us wardrobe is haute couture at its most 
breathtaking. At once a riot of colour, a 
boisterous and piquant whirligig and a feast of 
song, it’s an ideal Royal (or for that matter any 
other) Performance film. Marvellous light enter- 
tainment and infallible money-spinner. 
Story.—Some time after the break up of a 
musical act known as “ Barry Nichols and Les 
Girls,” which had successfully toured Europe, 
its members, Barry, American; Sybil, English; 
Joy, American; and Angele, French, are com- 
elled to visit London. Angele, now wealthy 
adame Ducros, is suing Sybil, since married 


to Sir Gerald Wren, an English baronet. for 
libel. In a best-seller book of reminiscences. 
Sybil says Angele attempted suicide because of 
her unrequited love for Barry. When it is her 
turn to ‘testify, Angele insists that Sybil fell 
for Barry, lost him through hard drinking and 
tried to take her own life. Barry then goes into 
the witness box and he, happily married to 
Joy and proprietor of a string of soft drink 
kiosks, reveals that neither Sybil nor Angele 
was guilty of attempted suicide, but that each 
had been rendered unconscious by a gas leak 
in their digs. The case is dismissed, but Joy 
gives Barry an old-fashioned look as they leave 
the Law Courts arm in arm. 


Production.—The picture not only opens and 
shuts in London's Law Courts, but returns to 
the court from time to time and its “ trial” 
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continued from page 17 


flashbacks subtly punctuate the bizarre. Cleverly 
written, it hardly needs embellishment, but even 
so the scintillating song and dance numbers fit 
smoothly into the main structure and lift the 
overall into a class of its own. Gene Kelly 
acts competently and trips the light fantastic 
delightfully as Barry; Mitzi Gaynor, a typical 
American peach, makes an engaging and gifted 
Joy; and Taina Elg, a Finnish actress, acquires 
a true Parisienne air as the saucy, though easily 
injured, Angele; yet Kay Kendall all but walks 
away with the show as Sybil. She's supremely 
confident during cross-examination, thoroughly 
enjoys a rough and tumble, is terrific parodying 
opera in a drunk scene, dresses exquisitely and 
displays the real team spirit. Her come-back is 
little short of sensational. Jacques Bergerac and 
Leslie Phillips haven't much to do, but acquit 
themselves well as Monsieur Ducros and Sir 
Gerald Wren respectively, Its itinerary covers 
Paris, Venice, Rome and Granada, the Cole 


Points of Appeal.—Gay story, sizzling perform- 
ance by Kay Kendall, brilliant co-stars, imagina- 
tive and showmanlike direction, compelling 
romantic asides, snappy lines, pleasing melodies. 
spellbinding dance routines, lush costumes, title, 
CinemaScope and Metrocolor. 


TIME LIMIT 


United Artists. American (A). Directed by Karl 

Malden. Featuring Richard Widmark, Richard 

Basehart and Dolores Michaels. 8,716 feet. 
Release December 30, 1957 

GRIPPING, deeply moving and highly provo- 
cative Service “trial” melodrama. It vividly 
describes the sifting of evidence prior to the 
court martial of a U.S Army major, indicted 
for collaborating with the Reds in Korea, and 
culminates on a profound note of surprise. There 
is more talk than action, but first-rate acting, 
resourceful direction and crisp, incisive dialogue, 
plus sly domestic and romantic touches, enable 
it to cover a wide emotional field and provide 
considerable food for thought. It deserves 
success and should attain it in other than really 
tough situations, Outstanding serious booking. 

Story.—William Edwards, a U.S colonel, is 
ordered to investigate a treason charge against 
Harry Cargill, a major accused of having taken 
part in subversive activities while in a Korea 
prisoner-of-war camp. Despite Cargill's confes- 
sion and the confirmation of witnesses, Edwards 
is certain that Cargill must have had good cause 
to turn traitor. Corporal Jean Evans, Edward's 
secretary, shares Edward's view. Later, Lieuten- 
ant George Miller, a key witness, admits that 
another U.S captive, Joe, son of Edwards’s CO, 
General Connors, was an informer and that 
fellow prisoners, ignoring Cargill's protests, had 
killed Joe. Colonel Kim, the camp commandant, 
then threatened to execute them all unless Car- 
gill revealed vital information. To save the 
others, Cargill met Kim's demands. Although 
deeply shocked on learning the truth about his 
son, Connors cannot condone Cargill's behaviour, 
but Edwards determines to plead on Cargill's 
behalf. 

Production.—The picture hinges on the cruel 
dilemma of Cargill, who had to choose between 
sending his comrades to their deaths and betray- 
ing his country. Both sides of the argument are 
fairly and squarely put, but it is wisely left to 
each member of the audience to reach his own 
verdict at the fade-out. Richard Widmark does 
a magnificent job as the understanding, impar- 
tial Edwards; Richard Basehart is equally effec- 
tive in the unrewarding role of the soul-tortured 
Cargill; Carl Benton Reid impresses as the un- 
bending General Connors; Dolores Michaels 
pleases as Jean; and June Lockhart makes a 
compelling, though brief, appearance as Car- 
gill’s wife; but Martin Balsam forces the light 
relief as a brash sergeant. There is much more 
to the film than that which meets the eye and 
assails the ear, but a strong, inescapable human 
angle prevents it from putting too great a strain 
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on average audiences’ intelligence. It may well 
prove a “ turn-up.” 

Points of Appeal.—Powerful plot, fine charac- 
terisation, skilful treatment, direct dialogue, title 
and stars. 


NOT WANTED ON VOYAGE 
Renown. British (U). Featuring Ronald Shiner, 
Brian Rix and Catherine Boyle. Produced by 
Henry Halsted. Directed by Maclean Rogers. 
Screenplay by Michael Pertwee. Director of 
photography, Arthur Grant. Musical director, 
Tony Fones. 7,410 —o Release November 25, 


BRIGHT, completely uninhibited romp, staged 
on a luxury liner. It tells how a wily steward 
and his goofy assistant luckily outwit a slick 
jewel thief and earn a large reward. Co- 
comedians Ronald Shiner and Brian Rix score 
fluently in double harness, while its shrewdly 
selected supporting players make willing and 
entertaining stooges. Popular romantic asides 
artfully interleave its slapstick, the dialogue is 
fruity and its settings easily measure up to 
demands. The “ninepennies” will enjoy its 
breezy and salty humour. Very good British 
rib-tickler. : 

Story.—Albert Higgins, a quick-on-the-uptake 
steward, orders Hollebone, his new aide, to con- 
duct pleasure cruise passengers to their cabins. 
They include Guy Harding, a man-about-town ; 
Julie Haines, Guy’s girl friend; Mrs. Brough, a 
wealthy, though vulgar, widow ; Colonel Blewton- 
Fawcett, a peppery old boy; and Lady Maud 
Catesby, an elderly aristocrat. Hollebone 
bungles the job, but Higgins soon straightens 
things out and, needless to say, gathers quite a 
few tips. Mrs. Brough owns a valuable diamond 
and Guy and Julie, who turn out to be com- 
rades in crime, pinch it. Higgins and nitwit 
Hollebone set to work to retrieve the stone, but 
experience wild adventures in Tangier and the 
Casbah before they succeed. Overjoyed at the 
return of the diamond, Mrs. Brou hands 
Higgins and Hollebone a cheque for five thou- 
sand pounds when she disembarks at 
Southampton. 

Production.—The picture spends only a short 
time on shore, but the opportunity to introduce 
a lightly clad dancing girl and bizarre touches 
is seized. Ronald Shiner lives the part and 
improvises cleverly as wide-boy Higgins, Brian 
Rix registers in contrast as the clottish Holle- 
bone, Catherine Boyle has her moments as the 
beautiful, though unscrupulous, Julie, and Griffith 
Jones disarms as confidence man Guy. Fabia 
Drake, Michael Shepley, Janet Barrow and other 
well known players also work hard, and Lady 
Maud’s parrot creates additional laughs by echo- 
ing many of its broad verbal cracks. There is 
much rushing in and out of cabins, where necking 
inevitably takes place, and the ship's bathing pool 
wasn’t built for nothing, but the shenanigans are 
no less funny for being obvious. The comedy, 
like the flag it flies, is truly and unachamally 
British. 

Points of Appeal.—Clean, wholesome knock- 
about, stars, showmanlike direction, good 
technical presentation, title, quota ticket and U 
certificate. 


THE DEERSLAYER 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by Kurt Neumann. Featuring Lex Barker, Rita 

M. reno and Forrest Tucker. 6,868 feet. Release 
December 9, 1957 


PERIOD “ outdoors,” finely photographed in 
CinemaScope and Eastman Color. Freely adapted 
from James Fenimore Cooper's classic, it tells 
of conflict between whites and Redskins, yet 
logically introduces conventional romance. 
sentiments expressed are a trifle old-fashioned, 
but thanks to forthright characterisation, it lacks 
neither pace nor thrills. Hearty and wholesome 
* Boys’ Own Paper,” the overall is an appro- 
priate ae for the Christmas holiday. Good 
popular and family hall fare. 

Story.—The Deerslayer, a white man reared 
by the Mohicans, his blood brother, Chingach- 
gook, and Harry Marsh, a husky trader, help 
Tom Hutter, a_ Bible-punching, Indian-hating 
bounty hunter who, together with his daughters, 
Hetty and Judith, has found temporary ae 
from hostile Hurons on a raft. Hutter grabs 
scalps of two Hurons, but is captured by the 


tribe. The Deerslayer tries to exchange the scalps 
for Hutter’s release, but the gold greedy Marsh 
double-crosses him. The Deerslayer, Chingach- 
gook, Judith and Hetty, who turns out to be an 
Indian girl, are also taken prisoners. Marsh re- 
pents, however, comes to their aid and all but 
Hutter are rescued alive. Judith and Marsh, now 
in love, seek fresh pastures, and the Deerslayer, 
Chingachgook and Hetty return to the Mohicans. 
Production.—The picture pivots on the iras- 
cible Hutter’s floating fortress and impressive 
vistas subtly heighten atmosphere. Lex Barker 
cuts a manly figure as the Deerslayer, Rita 
Moreno and Cathy O'Donnell register as the 
subdued —_ and flighty Judith respectively, 
and Forrest Tucker is in his element as the 
ruthless Marsh. Jay C. Flippen, Carlos Rivas 
and John Halloran also make their presence felt 
in ae? supporting roles. The hatchets, which 
literally fly over land and water, occasionally 
obscure the plot, but it ends on a spectacular 
and showmanlike note. 
of A .—Lusty tale, good cast, title, 
CinemaScope, Eastman Color and U certificate. 


ON THE BOWERY 


Films de France. American (X). Directed by 
Lionel Rogosin. 5,850 feet 

HORRIFYING and deeply moving docu- 
mentary photographed and sound-recorded with 
the use of hidden apparatus in the notorious 
* Skid Row” area of New York's Bowery. For 
the most part, the actors in this human drama 
are “has-beens” for whom life holds nothing 
but the prospect of being able to raise enough 
cash to buy yet another “ slug’ in one of the 
saloons that cater for those for whom the sands 
have nearly run out. The story, dealing with the 
experiences of a young man who lands in this 
hotbed of degradation, is skilfully interwoven 
with the documentary shots in a way that makes 
it difficult to differentiate between directed and 
rehearsed sequences and real-life ones. A picture 
that cannot fail to grip thoughtful adult 
audiences. 

Story.—A young man from North Carolina 
arrives destitute in Skid Row. His downfall is 
attributable to drink, but he is determined to 
fight the failing. Soon, however, he falls in with 
a bunch of alcoholic down-and-outs and, his good 
intentions failing him, he soon reaches the 
depths of degradation. A chance is accorded to 
him to pull out of this living hell and start life 
anew, but the story ends on a note of doubt, 
for, as one of the hopeless cases says to the 
young man’s benefactor: “ He'll be back.” 

Production.—The three-man team of young 
Americans who made the _ picture—Lionel 
Rogosin, Mark Suffrin and Richard Bagley— 
have pulled no punches and attempted to point 
no moral in making this grim documentary 
showing the human dregs who can still hold 
desperately to their last hopes and dreams, who 
fight, quarrel, argue and drink in surroundings 
and conditions that are utterly oe Many 
of the shots of the men and women who com- 
prise this human jetsam are almost unbearably 
poignant and tell their own tragic story too 
emphatically to need any amplification. As a 
commentary on human debasement this picture 
succeeds all too well. ; 

Points of Appeal.— Moving studies of sociologi- 
cal significance. Admirable photography. Deep 
human interest.—B. W. 


THE TIJUANA STORY 


Columbia. American (A). Directed by Leslie 

Kardos. Featuring Rudolfo Acosta, Robert 

McQueeney and Jean Willes. 6,280 feet. Release 
not fixed 


RACKET-BUSTING melodrama, cast in the 
documentary mould. It’s about a crusading 
editor who sacrifices his life while helping the 
authorities to clean up a tough Mexican border 
town. The acting and direction are sound and, 
together with crisp narration by Paul Coates, a 
well-known American commentator, give validity 
to the moving and exciting, if somewhat seamy, 
happenings. Holding case history, it’s right 
down the masses’ street. Good “ support.” 

Story.—Manue. Acosta Mesa, a high-minded 
editor, turns the heat on a Tijuana crime syndi- 
cate controlled by Peron Diaz, a ruthless manipu- 
lator. Mitch, an American teenager interested 
in Linda Alvarez, Mesa’s pretty secretary, falls 
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flashbacks subtly punctuate the bizarre. Cleverly 
written, i hardly needs embellishment, but even 
so the scinullating song and dance numbers fit 
smoothly into the main structure and lift the 
overall into a class of its own, Gene Kelly 
acts competently and trips the light fantastic 
delightfully as Barry; Mitzi Gaynor, a typical 
American peach, makes an engaging and gifted 
Joy; and Taina Elg, a Finnish actress, acquires 
a true Parisienne air as the saucy, though easily 
injured, Angele; yet Kay Kendall all but walks 
away with the show as Sybil. She's supremely 
confident during cross-cxamination, thoroughly 
enjoys 4 rough and tumble, is terrific parodying 
opera in a drunk scene, dresses snenieels and 
displays the real team spirit. Her come-back is 
litthe short of sensational. Jacques Bergerac and 
Leslie Phillips haven't much to do. but acquit 
themselves well as Monsicur Ducros and Sir 
Gerald Wren respectively. Its itinerary covers 
Paris, Venice, Rome and Granada, the Cole 
Porter numbers are haunting, its dialogue crackles 
and the decor is stunning. In a word, “ Les 
Girls has everything 

Points of Appeal.—-Gay story, sizzling perform- 
ance by Kay Kendall, brilhant co-stars, imagina- 
uve and showmanlike direction, compelling 
omantuc asides, snappy lines, pleasing melodies. 
pellbinding dance routines, lush costumes, title, 
CinemaScope and Metrocolor 


TIME LIMIT 


United Artists. American (A). Directed by Kar! 
Malden. Featuring Richard Widmark, Richard 
Basehart and Dolores Michaels. 8.716 feet. 
Release December 30, 1957 
GRIPPING, pes moving and highly provo- 
cative Service ial’ melodrama. It vividly 
describes the sifting of evidence prior to the 
court martial of a U.S Army major, indicted 
for collaborating with the Reds in Korea, and 
culminates on a profound note of surprise. There 
is more talk than action, but first-rate acting, 
resourceful direction and crisp, incisive dialogue, 
plus sly domestic and romantic touches, enable 
to cover a wide emotional field and provide 
considerable food for thought It deserves 
success and should attain it in other than really 
tough situations. Outstanding serious booking. 
Story.-William Edwards, a U.S colonel, is 
ordered to investigate a treason charge against 
Harry Cargill, a major accused of having taken 
part in subversive activities while in a Korea 
prisoner-of-war camp. Despite Cargill's confes- 
sion and the confirmation of witnesses, Edwards 
is certain that Cargill must have had good cause 
to turn traitor. Corporal Jean Evans, Edward's 
shares Edward's view. Later, Lieuten- 
unt George Miller, a key witness, admits that 
another U.S captive, Joe, son of Edwards's CO, 
General Connors, was an informer and _ that 
fellow prisoners, ignoring Cargill's protests, had 
killed Joe. Colonel Kim, the camp commandant, 
then threatened to execute them all unless Car- 
gill revealed vital information. To save the 
others, Cargill met Kim's demands. Although 
deeply shocked on learning the truth about his 
son, Connors cannot condone Cargill's behaviour, 
but Edwards determines to plead on Cargill's 
behalf 
Production.—The picture hinges on the cruel 
dilemma of Cargill, who had to choose between 
sending his comrades to their deaths and betray- 
ing his country. Both sides of the argument are 
fairly and squarely put, but it is wisely left to 
each member of the audience to reach his own 
verdict at the fade-out. Richard Widmark does 
i magnificent job as the understanding, impar- 
i) Edwards; Richard Basehart is equally effec- 
tive in the unrewarding role of the soul-tortured 
Cargill; Carl Benton Reid impresses as the un- 
bending General Connors; Dolores Michaels 
pleases as Jean; and June Lockhart makes a 
compelling, though brief, appearance as Car- 
| but Martin Balsam forces the light 


gills wife 
relief as a brash sergeant. There is much more 


secrelary, 


o the film than that which meets the eye and 
assails the ear, but a strong, inescapable human 
ungle prevents it from putting too great a strain 
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on average audiences’ intelligence. It may well 
prove a “ turn-up. 

Points of Appeal.—Powerful plot, fine charac- 
terisation, skilful treatment, direct dialogue, ttle 
and stars. 


NOT WANTED ON VOYAGE 
Renown. British (U). Featuring Ronald Shiner, 
Brian Rix and Catherine Boyle. Produced b» 
Henry Halsted. Directed by Maclean Rogers. 
Screenplay by Michael Pertwee. Director of 
photography, Arthur Grant. Musical director, 
Tony Fones. 7,410 feet. Release November 25, 

1957 

BRIGHT, completely uninhibited romp, staged 
on a luxury liner. It tells how a wily steward 
and his goofy assistant luckily outwit a slick 
jewel thief and earn a large reward. Co- 
comedians Ronald Shiner and Brian Rix score 
fluently in double harness, while its shrewdly 
selected supporting players make willing and 
entertaining stooges. Popular romantic asides 
artfully interleave its slapstick, the dialogue is 
fruity and its settings easily measure up to 
demands. The “ ninepennies”™ will enjoy its 
breezy and salty humour. Very good British 
rib-tickler. 

Story.—Albert Higgins, a quick-on-the-uptake 
steward, orders Hollebone, his new aide, to con- 
duct pleasure cruise passengers to their cabins. 
They include Guy Harding, a man-about-town : 
Julie Haines, Guy's girl friend; Mrs. Brough, a 
wealthy, though vulgar, widow : Colonel Blewton- 
Fawcett, a peppery old boy: and Lady Maud 
Catesby, an elderly aristocrat. Hollebone 
bungles the job, but Higgins soon straightens 
things out and, needless to say, gathers quite a 
few tips. Mrs. Brough owns a valuable diamond 
and Guy and Julie, who turn out to be com- 
rades in crime, pinch it. Higgins and nitwit 
Hollebone set to work to retrieve the stone, but 
experience wild adventures in Tangier and the 

Casbah before they succeed. Overjoyed at the 
porn of the diamond, Mrs. Brough hands 
Higgins and Hollebone a cheque for five thou- 
sand pounds when she disembarks = at 
Southampton. 

Production.—The picture spends only a short 
time on shore, but the opportunity to introduce 
t lightly clad dancing girl and bizarre touches 
is seized. Ronald Shiner lives the part and 
improvises cleverly as wide-boy Higgins, Brian 
Rix registers in contrast as the clottish Holle- 
bone, Catherine Boyle has her moments as the 
beautiful, though unscrupulous, Julie, and Griffith 
Jones disarms as confidence man Guy. Fabia 
Drake, Michael Shepley, Janet Barrow and other 
well known players also work hard, and Lady 
Maud’s parrot creates additional laughs by echo- 
ing many of its broad verbal cracks. There is 
much rushing in and out of cabins, where necking 
inevitably takes place, and the ship's bathing pool 

wasn't built for nothing, but the shenanigans are 
no less funny for being obvious. The comedy. 
like the flag it flies, is truly and unashamedly 
British. 

Points of Appeal.—Clean, wholesome knock- 
showmanlike direction, good 
technical presentation, title, quota ticket and U 
certificate. 


THE DEERSLAVER 
Twentieth Century-Fox. American (U). Cinema- 
Scope. Photographed in Eastman Color. Directed 
by Kurt Neumann. Featuring Lex Barker. Rita 
Moreno and Forrest Tucker. 6,868 feet. Release 
December 9, 1987 


PERIOD “ outdoors,” finely photographed in 
CinemaScope and Eastman Color. Freely adapted 
from James Fenimore Cooper's classic, it tells 
of conflict between whites and Redskins, yet 
logically introduces conventional romance. The 
sentiments expressed are a trifle old-fashioned, 
but thanks to forthright characterisation, it lacks 
neither pace nor thrills. Hearty and wholesome 
* Boys’ Own Paper,” the overall is an appro- 
priate booking for the Christmas holiday. Good 
popular and family hall fare. 

Story.—The Deerslayer, a white man reared 
by the Mohicans, his blood brother, Chingach- 
gook, and Harry Marsh, a husky trader, help 
Tom Hutter, a_ Bible-punching, Indian-hating 
bounty hunter who, together with his daughters, 
Hetty and Judith, has found temporary refuge 
from hostile Hurons on a raft. Hutter grabs the 
scalps of two Hurons, but is captured by the 
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tribe. The Deerslayer tries to exchange the scalps 
for Hutter’s release, but the gold greedy Marsh 
double-crosses him. The Deerslayer, Chingach- 
gook, Judith and Hetty, who turns out to be an 
Indian girl, are also taken prisoners. Marsh re- 
pents, however, comes to their aid and all but 
Hutter are rescued alive. Judith and Marsh, now 
in love, seek fresh pastures, and the Deerslayer, 
Chingachgook and Hetty return to the Mohicans. 

Production.—The picture pivots on the iras- 
cible Hutter’s floating fortress and impressive 
vistas subtly heighten atmosphere. Lex Barke: 
cuts a manly figure as the Deerslayer, Rita 
Moreno and Cathy O'Donnell register as the 
subdued Hetty and flighty Judith respectively, 
and Forrest Tucker is in his element as the 
ruthless Marsh. Jay C. Flippen, Carlos Rivas 
and John Halloran also make their presence felt 
in key supporting roles. The hatchets, which 
literally fly over land and water, occasionally 
obscure the plot, but it ends on a spectacular 
and showmanlike note. 

Points of Appeal.—Lusty tale, good cast, utle, 
CinemaScope, Eastman Color and U certificate 


ON THE BOWERY 


Films de France. American (X). Directed by 
Lionel Rogosin. §,850 feet 
HORRIFYING and deeply moving docu- 
mentary photographed and sound-recorded with 
the use of hidden apparatus in the notorious 
* Skid Row ™ area of New York's Bowery. For 
the most part, the actors in this human drama 
are “ has-beens’ for whom life holds nothing 
but the prospect of being able to raise enough 
cash to buy yet another “slug” in one of the 
saloons that cater for those for whom the sands 
have nearly run out. The story, dealing with the 
experiences of a young man who lands in this 
hotbed of degradation, is skilfully interwoven 
with the documentary shots in a way that makes 
it difficult to differentiate between directed and 
rehearsed sequences and real-life ones. A picture 
that cannot fail to grip thoughtful adult 

audiences. 

Story.—A young man from North Carolina 
arrives destitute in Skid Row. His downfall is 
attributable to drink, but he is determined to 
fight the failing. Soon, however, he falls in with 
a bunch of alcoholic down-and-outs and, his good 
intentions failing him, he soon reaches the 
depths of degradation. A chance is accorded to 
him to pull out of this living hell and start life 
anew, but the story ends on a note of doubt, 
for, as one of the hopeless cases says to the 
young man’s benefactor: “ He'll be back.” 

Production.—The three-man team of young 
Americans who made the onel 
Rogosin, Mark Suffrin and Richard Bagley— 
have pulled no punches and attempted to point 
no moral in making this grim documentary 
showing the human dregs who can still hold 
desperately to their last hopes and dreams, who 
fight, quarrel, argue and drink in surroundings 
and conditions that are utterly horrifying. Many 
of the shots of the men and women who com- 
prise this human jetsam are almost unbearably 
poignant and tell their own tragic story too 
emphatically to need any amplification. As a 
commentary on human debasement this picture 
succeeds all too well. 

Points of Appeal.— Moving studies of sociologi- 
cal significance. Admirable photography. Deep 
human interest.—B. W. 


THE TIJUANA STORY 


Columbia. American (A). Directed by Leslie 

Kardos. Featuring Rudolfo Acosta, Robert 

McQueeney and Jean Willes. 6,280 feet. Release 
not fixed 


RACKET-BUSTING melodrama, cast in the 
documentary mould. It's about a crusading 
editor who sacrifices his life while helping the 
authorities to clean up a tough Mexican border 
town. The acting and direction are sound and, 
together with crisp narration by Paul Coates, a 
well-known American commentator, give validity 
to the moving and exciting, if somewhat seamy, 
happenings. Holding case history, its _ right 
down the masses’ street. Good “ support.’ 

Story.—Manue. Acosta Mesa, a high-minded 
editor, turns the heat on a Tijuana crime syndi- 
cate controlled by Peron Diaz, a ruthless manipu- 
lator. Mitch, an American teenager interested 
in Linda Alvarez, Mesa’s pretty secretary, falls 
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, G. B-KALEE ARE PROUD 


. to have installed in the , 
, for the presentation of 
: ALL FILM SYSTEMS-PAST - PRESENT -: FUTURE : 
. PROJECTION AND SOUND EQUIPMENT ° 
. MAIN THEATRE i SMALL THEATRE ° 
‘ Gaumont-Kalee projector , Gaumont-Kalee projector 


mechanisms with ‘President’ arc lamps. mechanisms with ‘Universal’ arc lamps. ° 
ms Optical and magnetic soundheads with four ° ‘es 
channel 30 watt stereophonic amplifier equipment. 
° Gaumont-Kalee series ‘S' High definition . — perpen aml ment ° 
P lenses and ‘Varamorphs'. . P — ; = 
Mechanical interlock for 3-dimensional 
° presentation. . G. B-Bell & Howell model ‘630’ ° 
‘ G. B-Bell & Howell ‘609 16mm. dual arc projectors . 16mm magnetic optical projector with magnetic ‘is 
for optical and magnetic reproduction. - recording facilites for 16mm. film. 

7 . 

. SCREEN EQUIPMENT . 

a” . 

. MAIN THEATRE 7 SMALL THEATRE - 

, ‘Monovistal’ ‘ Special open type frame . 

decorative screen equipment. 7 incorporating pull-up roller type screen . 

si Electrically controlled magnascopic . 

‘ Electrically controlled magnascopic ° . ’ ; : a 

f i ’ masking for eight picture ratios. 
P masking for ten picture ratios. ° ‘ 
Special velour curtains 
° Transportable sectional stage. ‘ and side legs. ° 
. a . 
HARKNESS STEREO SCREEN . HARKNESS ‘PERLUX’ SCREEN 

. . 

e Rear projection screen for outside viewing e 

. . 
: AUDITORIUM AND CLUB ROOMS 

A specially loomed 4-frame super Wilton 7 

. carpet supplied and laid throughout . 

o . 

. . 

° 7 

bd - 

bd . 

: G.B-KALEE LTD - MORTIMER HOUSE - 37-41 MORTIMER STREET - LONDON, W.1 ° 
. A Member o' the Rank Precision Industries Group 
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Film Theatre 


the people who work for them.” 


aod | believe that there is no exact parallel to the National Film Theatre 
in any other part of the world, and I am proud that England, which 
has already made such an important contribution to the development 
of the cinema, should now take the lead in establishing not only a 


national, but also an international centre of this kind for films and 


With these words Princess Margaret declared the British Film 


Institute's New National Film Theatre open. 


N THE SERVICE OF THE INDUSTRY 


NYONE who has spent rather a long time 

A very much absorbed in a single idea or 

particular activity runs the risk of forgetting 

that other people may noi share his interest or 

enthusiasm, or of overlooking the possibility, if 

not the probability, that they may know little 
or nothing about his preoccupation. 

Those of us who have been engaged lately on 
matters connected with the new National Film 
Theatre are liable, perhaps, to take it for granted 
that the theatre needs no introduction; and at 
least so far as many of the Kine. readers are 
concerned, this may be justified up to a point. 

No appraisal of the actual and potential value 
of the theatre to the industry, and its relations 
with it, is likely to be of much value, however. 
unless the theatre’s terms of reference are 
properly appreciated. 

Those who are familiar with the aims and 
objects of the British Film Institute will know 
what these are to the extent that the National 
Film Theatre is an integral part of the Institute, 
and will, I hope, bear with me if I devote some 
space to setting the operations of the theatre in 
perspective for those who are not. 


N this country, in any development concerning 
the arts, the transition from idea to reality rs 

seldom made hastily. The National Theatre, in 
particular, has for years remained no more than 
an unrealised ideal. 

In the case of the National Film Theatre, how- 
ever, the reality may be said almost to have pre- 
ceded the idea. When the National Film Theatre 
first opened in October, 1952, it remained for its 
operation to define its scope and intentions. 

For five years this cinema, originally the Tele- 
kinema built for the 1951 Festival of Britain and 
primarily for the showing of three-dimensional 
films, has housed an essentially experimental pro- 
ject that has had to prove its way ; and since irony 
seems to figure largely in most aspects of the 
cinema’s history, it is not inappropriate that the 


by 
JAMES 
QUINN, 


Director, 
British Film 


Institute 


building itself should initially have existed as a 
show-place for 3-D, the most ephemeral of all 
the cinema’s innovations. 

The cinema which Princess Margaret opened on 
October 15 takes the National Film Theatre from 
the field of innovation to that of permanent 
reality. We now know, more or less, what we 
conceive the function of a National Film Theatre 
to be. 

To begin with, its title goes some distance to- 
wards defining its purpose. The Cinematheque in 
Paris, the Museum of Modern Art in New York. 
and other film archives around the world, have 
cinemas and regard it as part of their function to 
show as well as to preserve films. They put on 
more or less out-of-the-way pictures for the 
interested minority. 

_This, though, cannot be the entire job of a 
cinema describing itself as national; and in fact 
the National Film Theatre’s policy has always 
been one of adventure and initiation as well as 
of revival. 

For its material it has searched the world. The 
final season at the old theatre was one of Yugo- 


slav films: the first programme at the new theatre 
was an international festival initiated jointly by 
the Institute and the Sunday Times, and the’ 
second is a season of films from Japan. 

There are those who would prefer the 
National Film Theatre to be rather more insular, 
believing that it should devote itself primarily 
to films made in this country, but we think that 
is to misunderstand the nature of the cinema 
A National Theatre might be able to exist for 
quite a while on a diet of Shakespeare and 
Sheridan and Shaw: but a National Film Theatre 
cannot subsist on revivals and rediscoveries, 
however important a part they rightly play in 
iis programme. 

Rather, the theatre exists to provide a centre 

to give the Free Cinema group, for instance, 
its necessary platform: to stage, as it has just 
done, an international festival: to provide, 
through iis clubrooms, a meeting-ground for 


discussion. 
{> a non-profii-making concern, it can initiate 
« and experiment, can take risks imprac- 


ticable for the commercial or even the specialised 


cinemas. Here it most notably supplements the 
ordinary structure of cinema exhibition in this 
country. 


In its first five years, the National Film 
Theatre has given an initial showing to many 
pictures which have gone on to be more or less 
commercially successful. Like the little theatres, 
it can act as a testing-ground for box-office 
reactions. In spite of a theatre membership of 
well over 30,000, it can never invade the territory 
of the Odeons, and is likely to be helpful to the 
Academies and Curzons and Classics. 

That the National Film Theatre essentially 
attracts a minority public does not clash, how- 
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IN THE SERVICE OF 
THE INDUSTRY—contd. 


ever, with its claim to be regarded as national. 
It derives its right to the title from the range 
ind calibre of its activities rather than the size 
sudience. It would be misguided for the 
heatre wholly to ignore the commercial cinema, 
o show no films likely to be encountered in the 
public cinemas, to cut itself off from the 
part of the cinema’s output. 
shortsighted for 


‘ 


~ superior 


greater 
It would be equally 
it to function only as a kind 
repertory theatre 

By combining different 
programmes, taking its seasons 
inemas (Germany, Italy), 
panies (Th Rank Organisation, Warner 
Brothers) and from the non-commercial field 
(Free Cinema, the French documentary cinema), 
it in fact fulfils uniague function. 

At a time when cinemas everywhere are clos- 

g down, when the combined effects of enter- 
tainments tax, competition from television and 
changes in public taste and habits are presenting 
he major circutts with an acute problem, the 
establishment of the National Film Theatre on 

permanent basis is particularly relevant. 

4\> audiences become more 
4 genuinely interested in the film as such, we 
may expect to see some significant changes in the 
whole pateern of cinema going. Increasingly the 
film will draw a public who regard it as more 
tnan in evening's easy diversion—television, 
ifter all, can give them that. If the cinema as 
1 whole needs these audiences, they in turn need 

National Film Theatre ‘ 

From what has been said it will, I think, be 
clear tRat although the National Film Theatre's 
role is an independent one and although it has 
no axe to grind except the long term interest 
of rarsing the status of the cinema, it can be 
and, indeed, already has been, of practical value 
to the industry in various capacities. 

By giving publicity to new work and by focus- 
ng attention on original ideas in film-making 
from this and other countries, it helps to convey 
to the public in concentrated form something of 
the vitality and richness of the cinema. 

This it does, of course, primarily through the 
programmes presented on its own screen, but 
every advantage is taken of other media as 
well, press, radio, and television, to make the 
point that the cinema is unmatched in its ability 
to combine art with entertainment and instruc- 
ion with inspiration 


elements, varying its 
from national 
from the big com- 


selective, more 


TO doubt there is a long way to go and much 
A to be learned about the best and most effec- 
ve means of putting these ideas over to the 
public, but at least a start has been made 

An indicauion has already been given of the 
direct benefit so far as the exhibition and dis- 
tribution sides of the industry are concerned, of 
having a proving ground for new films, where 
they may issess the reaction of the theatre 
1udiences to new material as well as informing 
themselves of trends and developments in other 
countries, particularly those hitherto remote. 

he latter is perhaps of more immediate 
interest to producers and those engaged crea- 
tively in one way or another in film making. At 
the National Film Theatre there is an unrivalled 
opportunity for directors, artists, and craftsmen 


ff all kinds to observe developments in tech- 
niques and styles from different parts of the 
world Through the facilities provided by the 


National Film archive, it is also possible for 
them to compare and study the work of indi- 
viduals and countries in past years with those 
of the present ; 

It is gratifying to be able to record that an 
x«reasing number of film makers, beginners and 
celebrated alike, have found it worth while to 
take advantage of this opportunity, and quite a 
large proportion of National Film Theatre 
sudiences consist of people working profes- 
ssonally in the industry. 

By force of circumstances the benefits of the 
National Film Theatre will be primarily for 
those who live in or near London, but it is 
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Among notable guests at the opening of the new building were Vittorio de Sica, John Ford and Rene Clair 


hoped that as time goes by more and more 
film makers, and indeed all concerned with the 
film industry, not only in Britain but also 
abroad, will come to regard the National Film 
Theatre as a centre where they can meet and 
exchange views as well as see films. 

Does this seem over-ambitious? 

Technically, we would say not, and an article 
by Robert Pulman, which appears elsewhere in 
this issue, makes it clear that the new National 
Film Theatre is second to none in its range of 
technical equipment and the facilities it can pro- 
vide—facilities which are freely available to the 
industry for experiment or routine purposes. 

It may be harder and take longer to realise 
the idea of an imternational club, although it is 
to be hoped that the opening night of the new 
theatre, which was marked by the presence of 
leading representatives from the major film pro- 


ducing countries, excepting Russia, may be a 
good omen. 
In her inaugural speech, Princess Margaret 


said she was proud that England, which had 
already made such an important contribution to 


One of the pleasant lounges for 


the development of the cinema, should again 
take the lead in establishing a centre such as the 
National Film Theatre. It is perhaps un- 
fashionable nowadays to talk much about 
British achievement, but as an Ulsterman, I am 
incapable of restraining a cheer at the thought 
of what has been done—which has nothing what- 
ever to do with the fact that one may have been 
associated personally with the events. 

Future generations will be able to say whether 
or how far the applause was justified. 


N the meantime, the new National Film 

Theatre is there and has been well and truly 
opened. The film industry made it possible to 
open the old theatre and sustained it with help 
of various kinds in the intervening years. It 
has contributed importantly to the establishment 
of the new one. 

We believe that the new theatre, even more 
than the old, can make a useful contribution 
to the future wellbeing of the industry with 
which our own destiny is inseparably linked. 


members at the new theatre 
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‘The more things change, the more they are 
the same’. A great deal of film has run through the 
projection gate since the birth of the cinema over 
sixty years ago. 

Yet the fundamentals remain unchanged. Its 
true intent is still ‘all for your delight’. Writers, 
producers, actors and technicians still strive to 
present the shadowy world of make-believe ever 
more realistically. And ‘Eastman’ film — with its 
superb pictorial quality and world-famous reliability 


is still a staunch ally in making illusion reality. 


For 
sixty years 
the overwhelming 


choice 


SM 


Kodak Limited, Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2. 


FILM 


made by 


‘Eastman’ is a trade-mark 
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Swiss pressed wood-fibre Perforated, Rilled and Chequered 


acoustic tiles, (shown left, right and centre above). 


Contemporary acoustic wall and ceiling 
treatments in new and decorative materials. 


High acoustic efficiency abecrpt co-efficients increasing 


proaressively from ).90 at 4,000 c.p.s. 


) B.T.U/in./sq.ft./hr./°F diff.) 
-onservation at no extra cost. 


Surveys, estimates, designs & specifications without. obligation 


HE RMB SEAL 


HERMESEAL ACOUSTICS LIMITED 


HEAD OFFICE: 4 PARK LANE, LONDON, W.1. Telephone GROsvenor 4324 (5 lines) 
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by NORMAN ENGLEBACK, 


NOVEMBER 7, 


no one would cross the Thames from the 

accepted North Bank to hear a concert or 
visit a cinema, it is now quite clear, from the past 
six years’ experience, that both the Royal 
Festival Hall and the National Film Theatre are 
highly successful institutions. 

Unhappily the National Film Theatre occupied 
a temporary building which is due to be 
demolished to make way for commercial offices, 
and the problem confronting the British Film 
Institute was to find an alternative building on 
the South Bank which would be ready in time to 
ensure a continuous patronage from their 30,000 
members. 

The proposal to use the Southern arch abut- 
ment of Waterloo Bridge as a housing for th¢ 
permanent National Film Theatre was un- 
doubtedly a clever solutidn to the problem of 
finding a site at a nominal cost on the river front 
of the South Bank. 


I SPITE of pessimists’ forecasts in 1951 that 


N addition the site of the new National Film 

Theatre would be related to the unique group 
of buildings devoted to the arts planned by the 
London County Council architect's department to 
occupy the river front between London County 
Hall and Waterloo Bridge. It will share the 
advantages of the growing patronage of such a 
centre with its accessibility from all parts of 
London. 

The planning approach has been conditioned by 
a number of factors created by the use of an 
existing vault, the largest factor being the limita- 
tion of height caused by the cantilevered bridge 
members and the access limitation by the sur- 
rounding structure. 

The position of the screen and the projection 
box was thus predetermined. The entrance 
beneath the projection box is from the Thames 
side of the vault. 

This offers two clear advantages. In the first 
place it will be possible to use the bridge as a 
shelter from the weather. Secondly, the problem 
of conditioning the audience to the dark 
auditorium is helped by the relatively dark area 
underneath the bridge. This has been exploited 
again in overcoming the lack of conventional 
publicity space by the proposal to “ back pro- 
ject” publicity on to a screen above the entrance 


ue elements of the design fall naturally into 

place. The entrance foyer is directly below 
the projection suite and small theatre. The audi- 
torium is on one floor sloping down from the 
foyer level, the staff accommodation is directly 
accessible from the left and the club room from 
the right. The heating, which is by gas, the ven- 
tilation, and the electrical intake chamber are 
sited behind the screen with separate external 
access. 

The auditorium, for 504 people, is defined by a 
continuous wall, above which is suspended a 
canopy formed from a series of fibrous plaster 
equilateral triangles following the general shape 
in total of a segment of a truncated cone. 

The screen is free-standing within the screen 
wall of the auditorium, but outside the canopy. 
Ihe projection box is visible from the auditorium 
between the flanks of an opening in the canopy. 
The seating is concentric following the limiting 


View of the auditorium from the stage, illustrat- 
ing the ‘* hanging *’ design of the projection box 


to a 
Problem 
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angles of wide-screen projection The viewing 
distance has been kept within narrow limits, 24 {1 
at the front row to 64 ft. at the rear row 

Ihe universal screen permits a varying series of 
film ratios and is protected by a_ decorative 
metallic screen which masks unwanted areas when 
the widest ratio is not in use. This screen con- 
sists of a series of gilded abstract shapes assembled 
on vertical rods, and it divides and travels 
horizontally in opposite directions stopping at 
predetermined positions. 


| ECORATION of the auditorium jis subdued 

in tone. The wall is of natural obeche 
imber; the carpet is of a special non-directiona 
design developed by the London County Council 
furniture and display section in collaboration 
with the project architect. Colours used are 
greens, black and grey. 


TEVHE canopy is painted light green-grey, and 

the seating upholstery ts also green The 
whole visual focus is towards the screen. When 
closed it is a highly illuminated gilded pattern 
of plates. When open for projection the sim- 
plicity of finish in the auditorium becomes un- 
obtrusive and restful. 

A number of tests were made by the Building 
Research Station and the architect, within the 
bridge vault, to assess the level of transmitied 
noise through the structure of the bridge. This 
was found to be negligible; in fact, conditions in 
the empty vault were greatly superior to those in 
the existing “* Telekinema.” 

Thus the acoustic problem is simply confined to 


The auditorium and screen, showing the masking at normal, and the decorative 
metallic screen half open 


The compact bar for members 


the desirable characteristics of the auditorium 
itself. The volume of the auditorium has been 
determined by the position of the canopy, which 
will be lined on its upper surface with absorbent 
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It’s cosy and warm 


28 


in the new 


National Film Theatre — 


with its automatic gas-fired central 
heating and hot water system. More and more of 
London’s newer buildings — including the 
new Air Terminal in Cromwell Road—are adopting it. 
Where storage space is at a premium, 


gas central heating pays dividends. 


Time clock control means ... . 
No stokers + No bunkers = No unloading 


—Thanks to MrTherm 


Issued by The Gas Council, 1 Grosvenor Place, S.W.1 
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SOLUTION T0 A , 
PROBLEM -contd. | | 


material, as an extra safeguard against the ; & 
possibility of transmitted noise. 
The auditorium wall is treated with 3 in. timber 
strips which have been modified at certain points 
to permit absorption over 20 per cent. of its 
area. The carpeted floor and the canopy of re 
flecting hard plaster give the following figures 


Volume per seat—150 cubic feet. a” 
Reverberation times 125 cps—1.3 sec. , ee 
500 cps—I1.0 sec 

2,000 cps—0.94 sec 


The foyer has been designed as a connecting "a 
circulation area between all the other clements of = 
the design. The staff and the manager are im 
mediately adjoining the foyer on one side, and => 
the club room and bar are similarly sited on the 
other side. 4 

Within the foyer itself there is an advance 
booking desk, which will also serve as an informa- 
tion desk. The box office is a dual unit equipped 
on one side with an Automaticket machine and 
on the other side with a discreet display of con- 
fectionery 


The entrance hall and information desk. Left : the staircase to the projection suite - 


TAXVHE auditorium is screened by two lobbies, 

into which retractable seats are fitted for the 
cinema attendants. A Spiral staircase connects 
the foyer with the small theatre and projection 
suite. 

The foyer lighting and finish have been devised 
to provide the maximum brilliance at the 
entrance, where the passer-by will view the 
cinema foyer through extensive glass screens 

white marble floor and an_ illuminated 
ceiling contribute to this effect. This clement 
provides the total elevation to be seen from out 
side. Beyond the inner doors of the foyer the 
lighting and colour are reduced, in fact there is 
a progressive reduction of light in order to 
accustom patrons to the auditorium conditions. 

The small theatre and projection suite make 
use of a two-way projection system to feed both 
the auditorium and the small theatre and, 
alternative to the latter, an external screen by 
back projection within the projection box. Four 
35-mm. projectors and two 16-mm. projectors 
have been installed with subsidiary equipment 
Adjacent to the projection box the commentator’s 
booth, sound insulated, contains the non 
synchronous sound apparatus. 

Television projection by the conventional 
method will be possible by the limited throw of 
50 feet to the auditorium screen. 

The small theatre will seat up to 20 persons 
and is intended for editing and compiling 
programmes by the Institute without the use of 
the large auditorium. This theatre will obviously 
have other uses for lecture courses 


. The coffee and : inks Poe a ee . 
STAFF accommodation has been unified in , nd soft drinks bar for associate members 


. plan for ease of contro] by the manager, 
who has the advantage of a direct view from his 
office into the auditorium. This has been 
achieved by a tinted glass window and blind. In 
addition he has been provided with a changing a 
room entered from his office. is ; ce 
The club room occupies the whole of the arca 
to the right of the auditorium. It falls into three 
sections, two of which share bar facilities pe 
Nearest the foyer there is an area for associate ' 
members of the Institute. Here it will be possible z 
to drink coffee and to view exhibits in a show- ry? 
case. The bar is divided into two sections to be BD 
served by one steward. On the associate B 
members’ side coffee and sandwiches will be 
served. On the members’ side it will be possible 
to enjoy fuller drinking facilities. 
Adjacent to the members’ bar there is a con- 
ference room which can be used in conjunction 
with the bar or isolated for mectings, Or as a 
reception area for visiting cinema personalities 
who can from this room reach an apron stage 
in the auditorium. 


One of the very attractively decorated and 
furnished lounges which are set in an arc 
around one side of the auditorium 
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Only the best of its hind was good enough for sf. 
Fi tonal tthe 50 automatically ‘PREMIER’ 


precision Ancillary Equipment was specified : as 
me EE if as ee throughout the wail for over 


half a century oo we motion picture film is weal 


Full particulars and illustrated brochures on request. 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


We are proud 
to have been entrusted 
with the paintwork at 


THE NEW NATIONAL FILM THEATRE 


Britain’s most modern kinema 


G. W. GREEN (PAINTERS) LTD. 


171 GRAHAM ROAD « WIMBLEDON ° S.W.19 
Telephone: Liberty 1164 
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HE concept of a National Film Theatre 
demands considerable versatility coupled 
with high-fidelity reproduction of both 


picture and sound. 

A theatre of this kind must be able to present 
under ideal conditions nearly every kind of film, 
not only from our own country, but from others 
spread all over the world. 


Additionally, it should cater for lectures and 
demonstrations on films and the scientific and 
engineering techniques associated with the pro- 
duction and exhibition of films and also provide 
some facilities for experimental work on 
presentation systems. 


T was on this general basis that the equipment 
for the National Film Theatre was planned. 
The conception of the new theatre coincided 
with the first real break in the spate of new 
presentation systems, and since such a_ theatre 
must be able to do ample justice to all forms 
of motion-picture presentation, the planners 
were faced with no mean task. 

It was also felt that the theatre should be able 
to offer some measure of recording and repro- 
duction facilities outside the scope of the normal 
commercial cinema. ; 

Finally, that language translation through live 
commentary, multi-track reproduction, and in- 
duction-loop or wired seats in the auditorium 
was absolutely necessary in view of the 
international character of the project 

Thus was the stage set for an 
project. ; tel 

In the early planning stages, a major decision 
had to be taken as to where to draw the line. 
Obviously something had to be left out for the 
time being. It was agreed that planning should 
be divided into two separate and distinct parts. 

(1) to plan for the present, which at that 
time was the immediate future, so that the 
equipment would be able to deal adequately 
with all major systems of presentation in 
current use at the time of opening. ; 

(2) to plan with an eye to the future in 
order that the installation could be easily 
adapted to any of the systems still being 
developed, likely to be developed, or in the 
early stages of usage at that time. 


ambitious 


\ TITHIN limitations imposed by the struc- 
ture of the theatre, and the amount of 
finance available from time to time, the first part 
of the planning has been carried out faithfully, 
as will be seen from the detailed description to 
follow. eo 

The second part of the planning was limited 
only by structural considerations and needed but 
careful thought, so that it would not be neces- 
sary to tear the theatre to bits in order to install 
wide-film and/or extended frame or other 
equipment at a subsequent date if required. 

The design of auditorium and arrangement of 
seating, as well as the location of the projec- 
tion room, bears a definite relationship in pro- 
portion to the larger commercial cinema. 

The projection room was so located as to 
give a throw of 60 ft. which, coupled with the 
Picture sizes, allows the use of lenses in the 
most advantageous range of focal lengths. The 
projection rake is level. , ; 

The auditorium has no proscenium and is so 
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Technical Considerations 


1GH FIDELITY COMBINED 
WITH VERSATILITY 


by ROBERT PULMAN, FBKS, Honorary Consultant 


designed that the screen can eventually be 
integral with the walls for wide-film systems of 
great angular coverage. 

Limitations imposed by the need to cater for 
many and diverse presentation systems, currently 
in use in the world, made it necessary to bring 
the screen out into the auditorium for the time 
being, but a “ floating ” effect has been achieved 
that blends the screen strueture into the audi- 
torium without any proscenium effect. 

The industry has a regrettable tendency to 
regard “‘ width in feet” as the “ yardstick ”’ in 
judging picture size, whereas it is proportion to 
viewing distance that really determines the size 
impact on the viewer. 

Every system of presentation that is in use 
today has its own particular appeal in shape and 
other considerations and requires its own 
individual treatment if the best results are to 
be obtained. 

To combine the various systems effectively 
inevitably means some compromise, but the 
National Film Theatre picture sizes have been 
carefully chosen to do maximum justice to each 
system. The decorative shutter, which’ takes 
the place of screen curtains, assists in consider- 
able measure in giving the right proportions to 
the various picture sizes and shapes. This shutter 
supplements the variable masking. 


The variable masking has to deal with a large 
number of aspect ratios and incorporates a pre- 
set selector system allowing quick and accurate 
changes in format with simplicity of operation as 
far as the projectionist is concerned. 

The screens for both the main and 
theatres have been supplied by 
Harkness. 


preview 
Andrew Smith 


YAREFUL consideration has been given to the 
type of screen surface and the “ gain,” the 
transmission factors of the various apertures and 
optical systems and the light output of the arc 
lamps for both 35-mm. and 16-mm. projection 
so that adequate picture brightness is assured 
irrespective of which presentation system is used 
The National Film Theatre will show a number 
of 16-mm. films and planning has made certain 
that the picture is compatible, both in size and 
brightness, with that of the larger gauge of film 
When consideration was given to the sound 
reproduction requirements for the main theatre 
it was decided at an early date that multi- 
magnetic track reproduction was essential for 
quality reasons and to allow for a possibility of 
multi-lingual films using language track selection 
While the auditorium is not very large, by some 


continued on page 33 


The small theatre has a screen that winds out of sight and allows back projection onto a glass screen 
over the entrance to the theatre on which exploitation material can be shown 
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ARCHWAY FILMS 


THE FIRST NAME 
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BOX - OFFICE SUCCESS 


ARCHWAY FILM DISTRIBUTORS LTD. 
18 RUPERT STREET, LONDON, W.1 : Tel.: GERrard 5861 
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THE TECHNICAL 
CONSIDERATIONS—contd. 


standards, the proportions are such that full 
justice can be done to properly recorded stcreo- 
phonic sound. The theatre was therefore to be 
equipped with four-track CinemaScope-type 
magnetic reproduction facilities with auditorium 
speakers and the usual triple-array behind the 
screen as a basic system. 

Provision has been made under the second stage 
of planning for the future installation of multi- 
magnetic/optical track follower heads and inter- 
locks when required. 

In addition to the main film reproducers, a hi-fi 
chain of the Orthophonic range has been installed 
and is dealt with fully elsewhere. 

This essentially comprises — pre-amplifiers, 
power amplifiers, multi-speed record players, tape 
recorder/reproducer and inputs from commenta- 
tor’s microphone, stage microphone, and audience- 
paruicipation microphones. 

Outputs can be fed to special speakers in the 
auditorium, a hi-fi speaker assembly which can 


be located on the stage platform for special 
sessions, the language translation systems, the 
main film sound reproducers and monitor 
speakers. 

YNAREFUL arrangement of these input and 

‘ output facilities covers a large proportion 
of the BFI operational requirements and _ the 
equipment is planned so that additions and 


modifications can be made in the future without 
difficulty. 

Structural details of the projection suite will 
be found elsewhere. The projection room serves 
a dual purpose in housing the projectors for both 
the main theatre and the smaller preview theatre. 

Serving the main theatre are two type GK20 
35-mm. projectors supplied by Rank Precision 
Industries. These projectors use the * President 
arc lamp and are capable of magnetic/optical 
track sound reproduction. The GK20 equipment 
is fully capable of dealing faithfully with the 
diverse requirements laid down by the British 
Film Institute. 

Starting at silent film projection at 16 or 20 
frames per second, the equipment is arranged 
to run through the long list of anamorphic and 
wide-screen systems, including the original sound- 
film format of 1.33:1, wide-screen at 1.6:1, 
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The four main projectors, two for 35mm. and two for 16mm., and one * All-Purpose ** lantern 


Metroscope, VistaVision, RKO-Scope, Super 
scope, CinemaScope-Optical, Anamorphic Vista- 
Vision and four-track Magnetic-CinemaScope. 

The equipment is also capable of projecting 
third-dimensional films and allowance has been 
made for certain modifications and additions in 
the future as new presentation systems come into 
full use in the industry. 


The stringent performance requirements laid 
down for the 35-mm. equipment apply equally 
well to the 16-mm. equipment 

Here the main theatre is served by two arc- 


powered type 609 GB-Bell and Howell projectors 
These projectors will afford both silent and 
sound speeds and a choice of cither optical track 


Arcila view of the projection room, showing the Duosonic racks and the port to the commentator’s hooth 


or magnetic track reproduction, as 
anamorphic presentation All liens 
the variable anamorphic lenses, were 
Rank Precision Industries 

Standard and miniature slide, as well as film- 
strip projection facilities, are provided by a 
specially adapted Premier All-Purpose ” lantern 
supplied by Robert Rigby. The lantern will also 
be used for spot and effects work when required 

In a National Film Theatre very large amounts 
of film are handled almost daily and some film 
are extremely valuable. To ensure the maximun 
of careful handling and the best of modern facili 
tics the large rewind room carries a full range of 
“Premier equipment for ‘doth 35-mm. 4nd 
16-mm. film. 

The rewind room is quite separate from th 
projection room, as some nitrate film will be used 
from time to time. 


well is 
including 
supplied by 


Separated from, but interconnected with, th 
main film sound reproducer system is a high 
fidelity chain supplied by RCA Gt. Britain. Thi 
equipment is located in the commentator 
room, allowing facilitics for commentator 


Slage and audience participation microphon 
multi-speed tape recorder/reproducer, and mul 


speed record changers 


PP HROUGH the Orthophonic 

amplifiers and power 
are fed to speakers in the 
sound reproducers, language 
and monitors. 

Provision is also made for the use of tape repro 
ducers and record players on the removable stag 
platform for lecture/demonstration sessions when 
a special hi-fi speaker assembly can also bi 
on the platform. 

The commentator’s room also contains master 
sound-level controls for the main film sound 
producers, together with monitoring and 
munication/cueing facilities. 

Sound reproduction in th 


range ol pre 
amplifiers, outputs 
iuditorium, the film 
translation systems 


located 


com 


auditorium i 


carried out through three main speaker assemblies 
behind the screen, a range of effects speakers 
located round the auditorium and the special 


speakers for the ancillary sound services 

The immense scope in the combinations of 
equipment facilities that can be put into operation 
posed several interesting problems, one of which 
concerned monitoring facilities. On occasions the 
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f nfs 1 quirements laid down by the BFI were very 10. Film: 16mm. sound, 
| Hl | ] } ( Hl N | ( A | comprehensive The following is a tabulated list. (a) Standard optical track. 
} (b) Half-stripe magnetic /optical tracks. 
Main Theatre (c) Full-stripe magnetic track. 
' \ ) f \ 1. Film: 35mm. vertical picture. (d) Edge-stripe magnetic track. 
() —contd. (a) Silent—16 frames per second—1.38: 1. 11. Hi-fi amplification equipment. 
(b) Silent—20 frames per second—1.38:1. (a) Microphones for commentators. 
(c) Sound—24 frames per second. (Normal (b) Microphones for stage. : 
monitoring of a particular sound source becomes = }_ 93-4 Wide-screen—1.66:1; | Metroscope (c) Microphones for audience participation. 
a matter of careful concentration while at other 175-1: VistaVision—1.85:1°: RKO-Scope a TS (d) Tape-recorder / reproducer—multi-speed. 
times a more general monitoring effect is re- “anamorphic CinemaScope 935-1 — ana- (c) Dual multi-speed record changers. 
quired. The solution to this problem lay in the morphic ; CinemaScone—) $5 : 1_-anamorphic (f) Feed to 35-mm. sound-film reproducer. 
provision of supplementary headphone jacks that Vista Vision 1.75: amneniie’ a ~*  (g) Feed to 16-mm. sound-film reproducer. 
would cut out the normal speaker monitoring on 2. Film: 16mm. picture ee (h) Auditorium speakers. 
some sources when required. On other sound (4) Silent—16 frames per second—1.34: 1. (i) Hi-fi speaker for stage. , 
sources the headphones would supplement the (hb) Sound—24 frames per second—(Normal (j) Seats wired for language translation. 
normal speaker monitors, thus allowing one 1.34:1; Anamorphic—2.68 : 1) (k) Induction-loop _ installation for second 
anal to concentrate solely on a_ particular "3. Film: 35mm. vertical ‘picture. Sagan Santee sees. _ 
Efficie : may gate (a) Interlocking for two  projectors—third (i) SRERECT SRS RERSERORS MORNONS- 
kient communication/cucing between com- dimensional (m) Single multi-speed record changer for stage 
mentator and projectionists is also of consider- : i : oo s 12. Non-synchronous twin-turntable equip 
able importance on some of the diverse operational (b) Interlocking for two projectors—unmarried — yoeys. 
requirements and has been covered adequately. ww "a (a) Feed to 35mm, film-sound reproducer. 
forking on the basis that the captain of the ry M wrists oor aggeacte . an 
ship should know what is going on in the engine 6S as oe lide — Preview Theatre 
room, the administration office has been pro- =" yg anlage ak geome : re 1. Film: 35mm. vertical picture. 
vided with full monitor facilities for both picture g po a ayes ns = — (a) Silent—16 frames per second—1.38:1. 
and sound. 9 File Pm - >. T A ala (b) Silent—20 frames per second—1.38:1. 
Having covered the main theatre equipment (a) St ‘de d- a y ao — (c) Sound—24 frames per second (Normal 
generally, let us look at the preview theatre. ib) Mae - ‘ ages pees 1.33:1; Wide-screen—1.66:1; Metroscope 
This smaller theatre is fully equipped to cover (c) F ote — en a 1.75:1: VistaVision—1.85:1; RKO-Scope 
the majority of the requirements laid down for its (4) Single gp Ogee “ple “ oe wks in amamorphic; —CinemaScope 2.35:1 ana 
larger counterpart. The projection equipment in- Cinem Sco > tr k , tic * ee morphic ; VistaVision—1.75 : 1|—anamorphic). 
cludes two GK18 projectors and a type 630 GB- SaLOpe Wack Poon 2. Film: 16mm. picture. 
Bell and Howell projector adapted for long run- sia = (a) Silent—16 frames per second—1.34:1. 
ning This projector incorporates recording btn (b) Sound—24 frames per second (Normal 
facilities on magnetic track PICTURE SIZES 1.34:1; Anamorphic—2.68: 1). 
: ie control —— 9 in the ~~ allows (c) Continuous three-hour conversion for one pro 
or the projection of miniature slides ; - ClO 
strip — ; - a 2.35:1 32 ft. Oin. x 13 ft. Zin. lens 34 in. ~*~ ‘Film-strip projection. 
The screen used in the preview theatre is so » 2.00:1 27 ft. 0 in. x 13 ft. 71 lens 34 in 4. Miniature slide projection. 
irranged that it can be made to disappear and 1.8521 25 ft. 7 in. x 13 ft.10 in lens 2 in S. Film: 35mm, vertical sound. 
so reveal a rear-projection screen, which can 1.75: 1 << ft.10 in. xX 13 ft. Oin. lens 24 in (a) Standard optical track. 
be viewed from the outside of the theatre. The Q 1.38:1 18 ft. 7in. x 13 ft. 6in. lens 2} in. 6. Film: 16mm, sound. 
projection equipment has been modified for rear- 1.34:1 17 ft. Zin. x 13 ft. Oin. lens 35-mm. (a) Standard optical track. 
projection operation when required. 1.00:1 13 ft. 6in. x 13 ft. 6in. lens 14-mm. (b) Half-stripe magnetic/optical tracks. 
t was stated earlier that the operational re- —— - - (c) Full-stripe magnetic track. 
i} = iat ae < 7 Se 
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(d) Edge-stripe magnetic track. 

7. Non-synchronous twin-turntable equipment. 
(a) Feed to 35mm. film-sound reproducer. 

8. Film: 35mm, vertical picture. 

(a) Rear-projection conversion for one projector. 

9. Film: 16mm. sound-recording facilities. 
(a) Half-stripe magnetic track. 

(b) Full-stripe magnetic track. 
(c) Edge-stripe magnetic track. 

10. Single multi-speed record changer. 

In addition to the requirements outlined above, 
the planning was to include services for the 
possible future installation of any of the follow- 
ing:— 

Main Theatre 

1. Film: 35mm. picture. 

(a) Sound—24 frames per second (VistaVision— 
horizontal—1.96: 1 aspect ratio ; Todd-Cinestage— 
vertical 2.0:1 aspect ratio). 

2. Film: Wide picture. 

(a) Sound (Todd-AO—vertical—30 
second—2.2:1 aspect ratio—70mm. 
Camera-65 -vertical—24 frames per 
second—2.7:1 aspect ratio—6Smm. film width; 
C inemaScope- 55—vertical—30 frames per second 
—2.55:1 aspect ratio—SSm. film width). 

3. Film: 35mm. sound. 

(a) Vista Vision—horizontal—4 /6 magnetic tracks. 
(b) Todd-Cinestage—vertical—6 magnetic tracks. 
(c) Follower heads for full-coat magnetic film. 


frames per 
film width ; 


4. Film: Wide sound. 
(a) Todd-AO—vertical—6 magnetic tracks. 
(b) MGM  Camera-6S—vertical—4 magnetic 
tracks. 
(c) CinemaScope-55 — vertical — 4/6 magnetic 
tracks. 
Preview Theatre 

1. Film: 35mm. vertical picture. 


(a) Sound—24 frames per second (CinemaScope 
- 2.55 : l—anamorphic). 
Film: 35mm. vertical sound. 
(a) Four- track magnetic CinemaScope. 
(b) Single, double or treble magnetic tracks in 
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The projection 
equipment for the 
smaller preview 
theatre is at the 
rear of the pro- 
jection room and 
includes both 
35mm. and 16mm. 
with sound and 
provides also for 
further modifica- 
tions as they may 
be required 


CinemaScope track positions. 
(c) Magoptical. 
(d) Follower heads for full-coat magnetic film. 

3. Film: 35mm. vertical picture. 

(a) Interlocking for third-dimensional films. 
(b) Interlocking for unmarried prints. 

The National Film Theatre is more than just 
a specialised cinema—it is nearly a laboratory. 
Its design and equipment make it ideal for experi- 
ment in both picture and sound, and it is antici- 

pated that the industry will use it for lectures and 
receded mel 

All the facilities required for this form of use 


have been duly provided and in the National Film 
Theatre we have a centre where every future 
advance in presentation technique can be born 
under the best of conditions. When the industry 
inevitably combines to form a research institute 
the National Film Theatre will be its greatest 
asset. 

The declared aim of the National Film Theatre 
is to provide every possible facility for top-quality 
picture and sound reproduction under controlled 
viewing and listening conditions in an auditorium 
providing first-class comfort in seating, heating. 
lighting, ventilation and decor. 


A Sound System For All Eventualities 


HE equipment supplied by RCA to the new 
National Film Theatre, comprises a com- 
plete sound distribution system which can be used 
for foreign language commentary, background 
music, or special effects, lectures, etc. 

The major units are housed in a custom-built 
console which occupies the whole of one wall of 
a commentator’s room at the back of the theatre. 

At present a single amplifier channel, consisting 
of an RCA New Orthophonic hi-fi control unit 
and power amplifier is in use, but provision has 
been made for adding a second channel at a later 
date. 

The amplifier is fed from a four-way electronic 
mixer. A commentator’s microphone can be 
used from the console and input may also be 
provided from the high quality magnetic tape 
recorder or the two four-speed record repro- 
ducers. 

A transfer switch panel on the console permits 
any of the four mixer inputs to be switched to 
alternative sockets in the auditorium. 

For lectures or similar functions a microphone 
on the stage (which may be either carried in the 

hand or used on a floor stand) is fed through the 
system to two loudspeakers concealed behind 
decorative grilles one on each side of the 
auditorium. If desired, hand-type microphones 


The RCA LMI 32215 pre-amplifier 


can be used by members of the audience to ask 
questions of the lecturer or take part in the dis- 
cussion. 

The tape recorder and one of the record 
players can also be used from the auditorium. 

For music recitals, either from tape or disc, or 
for any other function when high quality musical 
reproduction is desired, RCA has provided one 
of its New Orthophonic hi-fi panoramic loud- 
speaker systems which may be stood in front of 
the screen and can be connected into circuit in 
place of the two auditorium loudspeakers. 

Complete monitoring facilities both in the 
commentator’s room and in the projection room 
are provided. The projection room staff has also 
been provided with monitoring headphones for 
use in shows requiring precise cueing. 

The system has been engineered so that at some 


The Premier auto scraper for which a new type 
of long-life unit has been developed 


i ad 


later date all the seats in the 


theatre may be wired 
to receive a_ foreign language commentary 
through headphones. As mentioned earlier, space 


has been allowed to incorporate a separate second 
channel which would allow commentaries in two 
languages to be relayed to different parts of the 
theatre. 

Ihe RCA equipment installed is completely 
independent of the sound film equipment but can, 
if so desired, be switched to work through the film 
amplifier and stage loudspeakers. 

This high quality RCA equipment meets all the 
present needs of this highly specialised theatre 
and in addition can readily be adapted to provide 
new facilities as the need arises. 


Comprehensive 
Rewind Room 


VERY few cinemas in this country or, indeed, 

anywhere have such a comprehensive battery 
of equipment in the projection and rewind rooms 

Equipment supplied to the the: itre by Robert 
Rigby, Ltd., consists of :—two “ Premier " carbon 
trays; two tools and spares cabinets; one 40- 
way slide box: two No. 5 model rewinders; one 
non-magnetic film waxer: one celluloid waste bin 
one non-magnetic queue dot marker (automatic 


type); one non-magnetic film measurer with 
frame counter; one ‘Premier de Luxe” non- 
magnetic 35-mm. film joiner with automatic 


scraper ; four 12-way film storage cabinets; one 

Premier de Luxe * 35-mm. film joiner with } in 
automatic scraper; one editing rewinder for 5,000 
feet 16-mm. spools; one 16-mm. film joiner with 
automatic scraper: one 16-mm. measurer; and 
one all-purpose slide projector with automatic 
colour wheel. 


E* 
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distributor for a demonstration 
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Architect 
Cc. J. FOSTER Esq. L.R.LB.A. 
General Contractors: 


MESSRS. COLLINS (Contractors) LTD. 
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THE IDEAL KINEMA November 7, 1957 
(Supplement to Kinematograph Weekly *’) 


The ABC—Golders Green 


Modern Luxur 


Replaces 


Period Decor 


been created around the shell of the old, 

the ABC—Golders Green, is the first of 
the Associated British Cinema circuit to be given 
this name. It now has seating accommodation 
for 1,728, of which 1,360 are in the stalls. The 
plans were prepared by C. J. Foster, the com- 
pany’s architect, and R. J. Westaway, deputy 
architect. 

It was formerly the Lido, which had distinctive 
but old-fashioned frontal elevation and interior 
decoration. The “ Egyptian” style of elevation 
with heavy ornamental cement mouldings has 
been completely stripped and replaced by an 
equally distinctive frontage of terrazzo tiling, and 
a V-shaped marquee canopy has an illuminated 
facia with interchangeable letters. The under 
lighting of the canopy is a little unusual in that 
it consists of continuous bands of light, following 
the line of the canopy. A pylon sign in the fore- 
court enables the ABC symbol to be seen from 
the approaches to the theatre. 


Wood and Plastic 


A battery of doors leading into the entrance 
foyer are of armour-plate glass, beyond which 
is a further set of doors to form a draught lobby ; 
between these two sets of doors the walls are 
panelled with mahogany. Door handles are of 
hardwood, with inlays of pink Formica 

The main foyer, however, has been designed 
mainly in pastel shades. The ceiling has a con- 
cealed lighting trough, and the walls have been 
covered in a contemporary pattern Texturide with 
an off-white background. The floor 1s of multi- 
coloured terrazzo, with greenish-black terrazzo 
skirtings. 


V IRTUALLY a new cinema, though it has 


Special Feature 


A special feature has been made of the sales 
kiosk, which is recessed centrally, immediaicly 
facing the entrance doors. This has been dressed 
in black Formica, with a blue-black Texturide in- 
fill, and an abundance of peach mirror facings 
complement the illumination from diaboio 
fittings and concealed fluorescent strips, diffused 
by egg-crate fittings. 

Twin pay-boxes, situated on the two flanking 
walls, have been designed to match the kiosk. 

Main doors to the stalls are of hardwood with 


continued on page 44 
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Above: The main foyer, showing the concealed lighting trough in the ceiling. Below: The decor of the 
auditorium is designed to lead the eye to the focal point-—the screen 
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includes 


Mohair upholstery cloth 


Worsted upholstery cloth 


Curtain velvet 


Whether you are renewing well-worn 
seats or equipping a brand-new building, 
Listers can help you to furnish with 
fabrics which will keep their good looks 
longer because they are woven, dyed and 
finished by experienced craftsmen who 
take a pride in their work. 


LISTER & CO. LTD., MANNINGHAM MILLS, BRADFORD, YORKS. 


November 7, 1957 


Decor and 
Acoustics 
Up to Date 


THE CENTRAL, PORTH 


COMPREHENSIVE modernisation and 

acoustic treatment has been given to the 

Central, Porth, proprietors of which are 
Castle and Central Cinemas, Ltd., Cardiff. 

The new ty sound medium chosen was 
Jablite, a featherweight insulation board. the 
actual material being spun polystyrene, } in. thick- 
ness, in sheets made up to sizes suitable for the 
decor scheme, which included the complete 
auditorium wall areas and circle front. 

The All-In” contract undertaken by 
Modernisation, Ltd., allowed for the stripping of 
window areas, to give better access of light; flush 
and part of the feature treatment. The main 
ceiling was repaired, and a new proscenium was 
installed, giving a picture size of 12 ft. 9 in. x 
30 ft., the new proscenium extending across the 
complete area adjacent to the existing exits. A 
new stage front was brought forward to accom- 
modate all the necessary gear for festoon curtains 
and masking control. 


Enrichment Stripped 


The circle front was of the old heavy fibrous 
enrichment type : this was stripped, re-formed and 
flushed with “ Jablite.” The whole of the 
specialist decor was completed on modern lines 
with dark burgundy ceiling and blue/grey and 
gold enrichments. The walls were brought into 
harmony in a mushroom shade with features in 
blue/grey and cream. The dados and doors are 
now in burgundy, and the curtains in mushroom. 

The complete contract was under the guidance 
and assistance of Dr. L. Knopp, and was com- 
pleted in a fortnight, without any interference to 
normal evening performances. 


ooo ~ 


Welsh Cinema 
is Rebuilt 


AF TE : being gutted by fire, the Welsh cinema 
at Llanbradach, the Workmen’s Hall, has 
been rebuilt with the addition of a new balcony 
installed with the object of improving sight lines 

making a CinemaScope size picture of 22ft. 6in. 
visible from every seat. 

An interesting point of this installation is that 
the projection throw is only 41 ft. G.B.-Kalee, 
Ad., was responsible for sound and projection 
equipment, and seating. The original sound and 
projection apparatus had sustained damage by 
extreme heat and water—this was overhauled and 
the Gaumont-Kalee 19 projectors converted into 
Gaumont-Kalee 20 equipment, with * Universal ”’ 
ares. 

New equipment installed includes a speaker 
system, two Westinghouse Westalite oe phase 
rectifiers, Varamorphs and series ““S” backing 
lenses; Gaumont-Kalee white matt screen with 
Magnascopic screen frame on trolley. 

Seating now consists of 186 Gaumont-Kalee 
Shirwood chairs with Dunlopillo upholstery, in 
the balcony, 208 Shirwood chairs with 16-spring 

seats in the back stalls, and 106 Genment Kalee 
Pilot chairs in the front stalls. G Kalee also 
supplied proscenium and screen curtains, and 
carpeting in stalls and balcony and elsewhere 
in the cinema. 


Above: The new pros- 
cenium and redecorated 
interior of the Central, 
Porth, showing how the 
acoustic treatment has 
been blended into the 
modern_decor 


Right: The drab and 
old-fashioned appear- 
ance of the auditorium 
at the Central, before it 
was modernised with 
only the minimum of 

structural alteration 
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MODERNISATION LTD. 


Palladium, Liverpool 
Cariton, Maryport 
Memorial Hall, Barry 


Savoy, Worksop 
Scala, Denbigh 
Electric, Tiverton 


Palace, Bawtry 


LONDON 


Assembly Hall, Worthing 


W.M. Hall, Crosshands 


NEW MALDEN 0389 


SHEFFIELD 
61703 & 72892 8 PALMERSTON ROAD 


Picture House, Woolston 
Hippodrome, Dudley 
Regal, New Cumnock 
Palace, Bootle 
Chequers, St. Albans 
Cinephone, London 
Palace, Biddulph 
Central, Porth 


Plaza, Southfields 
Triangle, Birmingham 
Regal, Harringay 
Roxy. Ashby 

Savoy, Newark 

Kings, West Bromwich 
Palladium, Aberdare 
Ritz, Bitterne 


Telephone Numbers: 


BIRMINGHAM 
SOUTH 0485 


CARDIFF GLASGOW NEWCASTLE 
31609 DOUGLAS 8074 25539 
BATLEY 


SPECIALIST CONTRACTORS 


is proud to announce among 1957 contracts are 


Abbey, Nettley 

Theatre, Berwick 

County Theatre, Bedford 
Guildhall, Winchester 
Savoy. Coline 

W.M. Hall, Mountain Ash 
Cinema House, Sheffield 
Forum, Kilmarnock 
Empire, Wombwell, etc. 


754 29 HANOVER STREET 


SCHEMES AND PLANS SUBMITTED WITHOUT OBLIGATION 
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HIS Company is better 
placed than ever to serve 
the Cinema Industry in the 
light of modern trends and de- 
velopment. 


In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 


November 7. 1957 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GREAT NEWPORT ST., LONDON, W.C.2. 


Member of the AEI Group of Companies 


A 5097 


November 7, 1957 
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MOST interesting suggestion from my old 
A friend J. L. Stableford appeared in Tut 

IpeaL KineMa last month: a new picture 


format which would employ a five-hole frame 
with 2-to-1 anamorphic ratio. The aspect ratio 
in projection would be 2.27 (or say 24) to 1. His 
figures show that without the enormous cost of a 
horizontal double-frame projector, a_ picture 
quality would be secured indistinguishable from 
that of Horizontal VistaVision. 

I have not the slightest doubt that such a film 
would be capable of exceedingly good resulis; 
and I am equally in agreement with him that had 
Hollywood and London ¢o-operated in the per- 
fecting of such a comparatively simple process, 
instead of each major studio striking out on its 
own, these results could have been secured at a 
fraction of the aggregate cost of the yariety of 
existing systems. 

My first criticism is that his mathematics make 
no allowance for the fact that the chief loss of 
image quality is not in the positive, but the 
negative. His factor for equivalent picture quality 
is therefore misleading: the difference in defini- 
tion between Horizontal VistaVision and reduc- 
tion VistaVision, for instance, is nowhere near 
as much as he suggests. 


it is, of course, true that in projection the 
squarer frame would pass more light than 
the wide-screen frame: but I wonder whether 
most lenses would cover the increased size of 
frame (the diagonal is 1.36 in. as against 1.16 in 
for the CinemaScope magnetic print). 

I think Mr. Stableford is a little optimistic in 
suggesting that a projector could be converied 
between reels from standard to Stableford gauge. 
Granted, the modern projector is_ sufficiently 
sturdy to carry the extra load (although remember 
in the case of the jntermittent motion this is not 
25 per cent., but at least 50 per cent.): but there 
are several points he has overlooked, not least 
the need for a rather drastic alteration to the 
optical sound head. 


The increased diameter of the intermittent 
sprocket would mean that the film would no 
longer continue its straight path from the gate 
to the sprocket, but would bow away from the 
runners, causing unsteadiness. It would not be 
possible with most projectors to build a new 
motion box with different centres, because 
generally the motion box rotates about the 
Maltese cross axis for racking. The gate runners 
would therefore have to be built up by 0.1 in., 
demanding a similar alteration of the skates. 

I should not feel too happy about ihe proposal 
for a splined adapter sleeve fitting over the 
intermittent sprocket: although it would be quitc 
satisfactory for the continuous sprockets, it would 
add enormously to the weight of the intermittent 
sprocket, and increase still further the strgin upon 
the Maltese cross. I would much sooner see inter- 
changeable spror kets. But neither would be satis- 
factory for those projectors with an outside 
sprocket bearing. when the complete motion box 
would have to be changed. 


ib regard to sound, I doubi whether the idca 
of an optical track outside the perforations 
would find favour: apart from its susceptibility 
to damage, there is the difficulty of maintaining 
it in the optical plane for scanning. As to the 
proposal for two optical tracks each carrying a 
different frequency band of the one signal, surely 
there would be a grave risk of the two tracks 
being scanned out of alignment. 

[I would suggest rather a 


magoptical print 
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carrying a normal optical track in its usual place, 
reducing the aspect ratio to perhaps 2 to 1, and 
a magnetic track or tracks outside the perfora- 
tions. 

To summarise, I consider these proposals most 
interesting, representing a most ingenious way 
of improving the capabilities of the standard 
35-mm. projector. It may well be that we are too 
deeply committed to existing systems for a new 
system to be economically possible: but I do 
suggest that the idea should be closely studied in 
ippropriate citcles 


\! a recent BKS mecting, when the Harrogate 
- Festival was discussed, enthusiastic reports 
were given on the presentation of 16-mm. films 


on a new BTH projector fitted with an xenon 
lamp: technical people in the audience were 
unable to decide whether projection was from 
35-mm. or 1l6-mm. The projector used, to be 
known as the 4S50X, was demonstrated last week 
at the Monseigneur, Piccadilly. 

On a 12-ft. matt screen, using a 2-in. f/ 1.5 
lens, a picture was projecied with, so A. P 
Castellain told me, a centre brightness of 13 
foot-candles and a iotal flux of over 
lumens—four times that of a 750W_ tungsten 
lamp. First came Pathé newsreel, then a 
news item presented under the Monseigneur 
exclusive news service, and finally the trailer of 
‘War and Peace,” in Technicolor. 

The most important factor in 16-mm. projec- 
tion is, of course, the colour of the light. Unlike 
mercury, xenon gives a continuous spectrum 
with a colour temperature of 5,600 dey;. K— 
similar to that of a high-intensity arc. On black- 
and-white, the colour of the picture was indis- 
tinguishable from that of a HI arc, and much 
superior to that of a filament lamp. 


The 16-mm. Technicolor print was presumably 
made for showing by a tungsten lamp, and was, 
therefore, not a good criterion; one would 
expect the reds to be a little off-colour, and this 
was the case. To judge of the colour rendering 
with the new light source one would need a 
print balanced for the very different conditions. 

Chief point of novelty in the new 
that it burns horizontally, not vertically : 


lamp is 
this, it 


is claimed, gives a more efficient usage of the 
light source. The lamp has a third clectrode 
for high-voltage ignition; unlike the mercury 


lamp, it strikes up at full brilliance immediately 
it is switched on. 

The rating of the lamp is 2kKW:;: it runs at 
100A, 28/30V DC, which supply is obtained 
from an air-cooled germanium rectifier built 
into the cabinet of the projector. On the cabinet 
the projector and the new lamphouse are 
mounted, the lamp shining into the usual 45 deg. 
mirror of the projector. 

Needless to say, with any light source the 
tiny aperture of the 16-mm. projector represents 
a limiting factor, and the same lamp on a 35-mm. 
projector would, I was assured, give three times 
as much light—enough for a large proporiion of 


cinemas. I need hardly mention that the appli- 
cation of the lamp to 35-mm. is under serious 
consideration. 

But these things take time. Let me quo 


from a recc¢ orded introduction which prefaced the 
demonstration: “lt would be wrong to imagine 
that we shall within the next six months take a 


: ay 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support 


All enquiries to: 


SORBO LTD. - WOKING - SURREY 
Tel.: Woking 966 
(One of the P.B. Cow Group) 
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The Mazda 2kW Xenon lamp 


sicp towards breaking the carbon monopoly 
the conversion from carbon to cold light will 
undoubtedly occur, but it is not around the 
corner.” 

Let me add that. in my view, the exhibito 
has littl to grumble about even though his 
carbon supply is virtually in the hands of a 
monopoly: he gets first-class carbons at a cost 
lower, . believe, than that ruling in = most 

untrie 


was built during the 


\ THEN the Telekinema 
Festival of established 


Britain, it 


several 
precedents in the design and equipment of 
cinemas—and, in addition, it may fairly be 
claimed that it demonstrated § the public 
enthusiasm for 3-D films, and laid the founda- 
tions for ** Bwana Devil” and its successors. 
The Telekinema’s “ grandchild,” the new 
National Film Theatre, will, | have no doubt, 


equally prove to be a model for future design. 

Bob Pulman, who as honorary consultant had 
a most arduous job, and manager Frank Hazell 
took me over the theatre one morning. The way 
in which every possible future advance has been 
anticipated shows a remarkable degree of fore- 
sight. 

The National Film Theatre is, of course, not 
like the ordinary cinema. It is required to show 
every conceivable type of film, old and new, 
photographed in all ratios, printed on 35-mm 
or 16-mm., with tracks, optical or magnetic, in all 
languages. 

Notwithstanding the 
will, of course, come when it will be necessary 
to alter the equipment. Even this is allowed for 
the whole of the front wall of the projection room 
is built like a Meccano model, and can be com 
pletely altered when necessary. 

Altogether a remarkable little theatre, which 
reflects great credit upon everybody concerned, 
but especially Bob Pulman. I have only one com- 
plaint: that it is intended for the public. A 
theatre with just this equipment is urgently needed 


foresight shown, a timc 


by the industry itself for the meetings of its 
numerous socictics. Can we not set to work to 
collect the money for a similar theatre for our 
own use ?—R.H.C, 


... lold to lost 
Daizet! floors are tough, hardwearing and 


pleasing 
to the eve Please write or telephone fo: particulars 
of our service, Estimates submitted 


.B. DALZELL 


AND COMPANY LIMITED 


4 110. Commerce St., Glasgow, C.5 


$OuUth 
3281 
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Suppliers of Pre Extinguishers 


oe rd. 
eh BA eh Beads 


FREE, EXPERT ADVICE will be given at any time by ‘ Pyrene’ 
Service Engineers who are qualified to check your fire safety 
equipment and ensure that it is up-to-date and efficient. 
If it is not, they will advise you on how it can be improved, 
and what measures you need take to establish complete 
fire protection. We manufacture fire appliances and in- 
stallations to cover every possible risk. This range of 
equipment includes fire extinguishers using every proved 
fire extinguishing medium, available on outright purchase 
or under the unique ‘ Pyrene’ Hire Maintenance Plan. 
Telephone, or write for more information to Dept. I.K.11. 


A typical installa- 
fion in a cinema, 
comprising a ‘*Pyrene”™ 


Everyway Hose Reel and 
“Conquest”’ Fire Extin- 
guisher. 


FIRE FIGHTING 
EQUIPMENT 


An investment in peace of mind 


THE PYRENE COMPANY LIMITED 


9 GROSVENOR GARDENS, LONDON, S.W.1. Victoria 3401 
Head Office and Works ®RENTFORD, MIDDLESEX. Canadian Plant: TORONTO 
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For the ‘REST’ 
of the day... 
seat your patrons 


iS 
SEATING 
a part of your plan for better business 
WE ALSO SUPPLY 
CARPETS - DRAPERIES 
STAGE EQUIPMENT etc., 


and undertake the re-covering of existing seating 


Detailed estimates without obligation. 


BECK & WINDIBANK LTD. 
CLEMENT STREET, BIRMINGHAM, 1 


Telephone: CENtral 3834 Telegrams: Carpets, Birmingham 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 


we are more than competitive—and ti _y’re buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 


Ask our representative 
to c 


% 
* % 
4 & * 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 
STOLL OFFICES * LONDON COLISEUM * W.C2 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
Sole agents for: 
THEATRE SEATS LTD. BIRMINGHAM 
Directors: A. J. Dean, C. Pickett, D. Dean 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. 


Fr 


oes Bains 


Phone: 31609 


November 7, 1957 
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BKS Hears Talk On... 


BASIC REQUIREMENTS FOR 
EMERGENCY LIGHTING 


HE requirements of emergency lighting 
equipment for cinemas were the subject 
of last week's meeting of the British 
Kinematograph Society Theatre Division; the 
speaker was S. Goodman, of Chloride Batteries, 
Lid. 

Discussing first the regulations on the subject, 
Mr. Goodman pointed out that, while gas, oil or 
candles were permissible for secondary lighting, 
the regulations laid stress on the use of secondary 
batteries. A battery of sufficient capacity to 
supply the safety lighting for three hours may be 
used provided it is fully charged before the public 
is admitted: that the battery will not discharge 
except in the event of supply failure; and, in the 
case of trickle<harged batteries, that efficient 
change-over contactors are used, which must be 
tested daily. 

The battery must not be used for any other 
urpose, and must be tested every six months. 
he battery room must not be used for any other 
purpose, and must be well ventilated. 


The Planté cell commonly used has an open- 
circuit voltage of 2.06 to 2.08. On load the 
voltage falls to just below 2 volts per cell to a 
final voltage of 1.8 to 1.85. The vohage at the 
end of charge may be as high as 2.75V per cell. 


To prevent a cell discharging due to leakage 
currents, a constant current of a few milliamps is 
supplied ; this practice is known as trickle-charg- 
ing. _A current as low as 50 milliamperes 1s 


Traction Battery- Operated 
Cleaning Machines 


sufficient to keep a battery of 50 ampere-hours 
capacity fully charged, without gassing. 

Alkaline cells of the nickel-cadmium type are 
sometimes used. The open-circuit voltage is only 
1.3V. per cell, and this necessitates a greater 
number of calls for a given voltage; the cells are 
more costly. 


Two methods of employing the battery are used 
The floating battery system which is widely used 
consists of parallelling a battery with a motor- 
generator or rectifier, the characteristics of which 
are chosen to enable the battery to float at 2.08 
volis per cell. Thus for a 100 V system 48 cells 
are needed. 

The most usual type of motor-generator con- 
sists of a squirrel-cage or DC shunt motor driving 
a compound-wound generator; to prevent back- 
feeding, reverse-current cut-outs are incorporated. 
When a rectifier is used, it may be of the mercury 
arc or metal type, and the reverse resistance is 
sufficient to prevent back-current flowing. Smooth- 
ing chokes are necessary to reduce ripple, which 
in some circumstances can have a deleterious 
effect on the battery. Manual adjustment is neces- 
sary to compensate for changes in voltage or load ; 
alternatively, a system incorporating a saturable 
choke has been used. 

Several disadvantages of the floating arrange- 
ment are overcome by the use of contactor- 
operated equipments. The system most suitable 
for cinema requirements comprises a step-dewn 
_ transformer connected to the upper contacts of a 


double-pole double-throw contactor, controlled 
by a coil energised from the AC supply; the 
lighting circuit is connected to the middle con- 
tacts. and the battery to the lower contacts. 

When the supply is healthy, the secondary 
lights are fed through the step-down transformer, 
but if the supply fails, the battery takes the load. 
The battery is trickle-charged at a constant rate 
of a few milliamperes, and in these conditions it 
will remain fully charged and in healthy condi- 
tion. Provision is made for quick charging of 
the battery after a discharge, and as this must tak¢ 
place at a higher voltage than nominal, an 
additional contact is added to the contactor to 
break the quick-charge circuit if a mains failure 
occurs during charging. 

Advantages of the centactor system over the 
floating battery are, first, in the latter the number 
of cells is fixed at say 48 for a 100V_ system, 
while with automatic switching 50 or more cells 
would be used; the trickle-charged battery is 
easier to control and is not affected by changes in 
loading; it may be recharged while the lighting 
load is still connected to the supply through the 
contactor; it requires no skilled attention other 
than rechargi ng after a discharge, while a float 
ing battery requires periodical freshening charges 
Finally, the trickle-charging system has a higher 
electrical efficiency than the floating system. 


Rales Relaxed 


For some years, floating-battery systems wer 
demanded for cinemas, on the grounds that the 
load was taken over by the battery without re- 
course to mechanical devices. But, since the end 
of 1956, the London County Council has relaxed 
its restriction provided the contactors comply 
with BS 764:1954. 

Finally, Mr. Goodman considered the require- 
ments of installation and maintenance, stressing 
the importance of ventilation in the battery room 
Maintenance is limited to occasional topping-up 
with distilled water and cleaning the tops of the 
cells; acid should never be added except on the 
instructions of the manufacturer. There are, he 
said, numerous cases of batteries which have been 
in use for 20 years or more. 


Chere 


N additional range of batterv- 

powered floor cleaning equip- 
ment has been introduced by Dia- 
mond Motors (Wolverhampton), Ltd., 
of Wolverhampton. Known as the 
Mechocleen range, it comprises three 
machines, a dry scrubber/ polisher, a 
wet/dry scrubber/polisher and a 
dryer. All three machines are 
powered by Exide traction batteries. 

Being battery-powered, they can be | 
operated anywhere. The two scrub- | 
bing machines can be adapted to 
clean any type of floor simply by | 
changing brushes, an operation which 
can be carried out in one minute. 

Both the dry scrubber/ polisher and 
the dry/wet scrubber/polisher are 
constructed so that the scrubber unit, 
consisting of the brushes, a } h.p. 
electric motor, transporter wheels and 
handlebar can be separated from the 
battery cradle and castors. 

Controls on the handlebar are 
restricted to the minimum. The wet 
scrubber version has a 44-gallon 
capacity tank mounted on_ the 
handlebar upright and a variable feed 
control, The fluid is fed through a 
special water feed device which 
sprinkles it in front of the oncoming 
brushes. The area of fluid deposit 
is carefully controlled to ensure that 
it is all “‘ensnared”’ by the sweep 
of the brushes. 

To ensure long life and minimum 
maintenance, particular care has been 
taken in the design of protective 
covers for the electrical and mechani- 
cal parts. An aluminium dust cover 


is used on the gears between the elec- | 
tric motor and the brushes, and poly- | 
ester fibreglass mouldings cover the 
motor unit and the switch mechan- | 
ism. This material has a number of | 
special advantages for this type of | 
work. It is knock-resistant and, being | 
self-coloured all through, will not 
mark or chip. It is also light and | 
thus contributes to the ease of hand- | 
ling the machine. 

> dryer unit is also powered by 
72 Ah Exide traction batteries. It is 
designed to be used in conjunction 
with the wet scrubber machine for 
vertical uplifting of dirty water. 


Pocket-Size Meter 


TO MEET growing competition in 
world markets, AVO 


| the Multiminor meter. 


Two versions are available: Model 
1 for use in temperate climates; and 


Model 2 for use under adverse cli- | 


matic conditions. 
A special feature of the instrument 


is the employment of printed resistors | 


produced from a metallic alloy. High 
stability carbon resistors have also | 
been employed wherever necessary. 
Range selection is by means o 
rotary switch, there being only ied 
connection sockets for all measure- 
ments. The instrument has 19 ranges | 
a single scale being provided for cur- 
rent and voltage measurements and | 
another for resistance measurements. 


has produced | 


| 
| 
| 


a NN 
Write for PU and ~ to: 


ESTABLISHED rare 


Agents for London and Home Counties 


SOUND AND SCENE SERVICES (LONDON) LTD. 
145 Wardour Street, London, W.1 


as 


~ 


with 
“ EVEREST” 
Chairs 


a difference 
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Lamps and Lighting 


For all urgent-calls phone our new number: 


BRIGHOUSE 1690 Spots to Accent 
PRANK W hn ° the Decor 


HUDDER SFIELD by ~* Luminaire ~ 
26a Water Street ¥, J ALL murals, flower arrangements and 


architectural features such as fountains 


. and statuary become of added interest if 
Brighouse 1690 Huddersfield 2844 they 


receive accent illumination. Internal re- 
tlector lamps of the spotlight (concentrated beam) 
Alterations or floodlight (dispersive beam) type available in 


75W, 100W or 15SO0W ratings are usually used, 


Fibrous Plaster : Joinery Work pa 9 a ag ae oe obtained from 


lamps mirror glass or 


metatlic reflectors. 


A clip-on, highly polished reflector of super- 
purity anodised aluminium in red, blue, green 
or natural finish can be attached to the lamp 
bulb, converting it to an efficient spotlight. 


THE ABC CINEMA An insulated lampholder fitted to an adjust- 
GOLDERS GREEN ible fixing plate completes an inexpensive gencral 


purpose unit. 


—a Fi i A ame Glass colour filters have been designed for clip 
ittachment to internal reflector lamps. High-in- 
ensity light beams in blue, ruby, green or amber 

The Specialist Joinerv are easily obtainable, therefore, for special feature 

. or celebration lighting effects. 


for the Vestibule, 3 ontrol Gear 
STANDARD 8W fluorescent lamp, 1I2in 
. ve 4 long and jin. diameter, can now be oper- 
the Sales Kiosk ated from a 24-volt DC supply by using a new 


control gear unit introduced by The Plessey Co. 
. The AC supply required is obtained from a 
and | ay Boxes vibrator converter and starting is instantaneous. 
DC-supplicd fluorescent lamps without resis- 
: tances and changeover switches, can thus be 
was manufactured employed for emergency lighting purposes. 


For Car Parks 


FEYHE fact that a 140W sodium discharge source 
has a luminous efficiency greater than that 
of other lamps, is a point in favour of its use 


for car parks and similar area lighting purposes. 
All sodium lamp ratings, which have a nominal 
average life of 4,000 hours, are now obtainable 


with the vacuum jackets included as an integral, 


» non-detachable, component. 
Phillips Higher Values 


I OW to provide high values of illumination 

with absence of glare and afford comfort- 

SHOP FITTERS ble seeing conditions, is a problem not always 
capable of simple solution. 


and installed by 


127 QUEEN VICTORIA STREET, 


In the * Holoflux " fluorescent lighting system 


LONDON, E.C.4. offered by Hollophane Ltd., scientific light con- 
trol is made possible by the use of moulded 
phone: CENtral 6736 Works: AMHerst 4362 prismatic panels arranged beneath 40W or 80W 


lamps. Distribution is such that the major light 
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BY 


«<n SE ee eel 


NORTH WHARF ROAD, PADDINGTON, LONDON, W.2. Phone: PAD 8486 
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emission is restricted to angles up to 45 deg. 
from the downward vertical. 


At normal viewing angles, therefore, the fitting 
brightness is low enough to avoid visual discom- 
fort. Ceiling and upper walls receive a useful 
amount of light, thus reducing hard contrasts. 

In addition to functioning as optical louvres, 
the conical prisms produce an attractive low 
brightness pattern. 


The panels have curved sides and are incor- 
porated as enclosing diffusers in a range of twin 
and triple lamp pendants, ceiling fittings and 
recessed units. Instant start control gear is housed 
im an upper compartment of each fitting. Th« 
dignified lines and well proportioned form of 
these new luminaires will encourage thetr instal 
lation in interiors designed in accordance with 
modern architectural trends. They could be used 
for instance, in low ceilinged foyers, m 
height restaurants and auditoria. 


Exteriors 


YOST of illuminating exterior exits is so 
nominal that all such areas should be 
provided with glare-free lighting of an acceptable 
level. 
Bulkhead fittings with prismatic glass diffusers 
are exceptionally robust and, if fitted with a 100W 
lamp, will be found adequate for the task. 


One such cast-iron fitting, the Prismalette, 
produced by the Wardle Engineering Co., Ltd., 
is supplied complete with a skirted porcelain 
lampholder. The front cover has a two-screw 
fixing and weatherproofing is ensured by a rubber 
gasket. Although these fittings are very efficient, 
regular cleaning should not be neglected. 


ABC—GOLDERS GREEN 


continued 


ebonised surrounds. The Texturide motif is re- 
peated on the face of the doors, which are also 
studded with small sycamore buttons. 


There has been a complete transformation, also, 
of the auditorium, the wall of which used to have 
a Tentest boarding facing with a _ painted 
“* atmospheric ” design. This has been stripped 
out and the whole of the walls and ceiling has 
been refaced with plaster. 

The shape of the auditorium, which was rec- 
tangular, has been altered so that it now tapers 
towards the 38 ft. x 17 ft. 6 in. Harkness Perlux 
screen. 

A sloping canopy in grey-blue, broken by five 
downlighters, extends from the proscenium to 
merge into the ceiling: and the ante-proscenium, 
also in grey-blue is dotted with illuminated stars, 
the actual proscenium opening being flanked by 
large maroon-coloured panels, which are lit by 
concealed lighting. 

Side panels of the ceiling are in off-blue, but 
the central panel, which is stepped, is in salmon 
pink, broken over the circle by a shaped panel 
in off-bluc. 


The wall surfaces are broken by light-grey 
panels with painted star motifs. The rear walls 
are covered with acoustic tiles, painted pink. 
Auditorium lighting is by means of recessed. 
dome-glass fittings. 


The draw tabs are of oyster grey velour and 
the screen draw cyrtains are of mushroom satin. 
Exit doors have wine velour curtains. 


The circle foyer has a concealed lighting trough 
in the ceiling: the carpet is in pastel shades and 
the walls and ceiling are picked out in gold. At 
this level. also, are the administrative offices. A 
new vomitory has been created in the centre of 
the balcony to provide easier access. 

The projection suite has been re-equipped with 
Westrex projectors and an RCA sound installa- 
tion. 


Heating of the cinema is provided by thermo- 
statically-controlled oil-fired boilers, and the 
plenum plant can pump over 1,500,000 cubic fect 
of air into the building in an hour. 
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THE PHILIPS PROJECTOR HAS THE PERFECT LUBRICATING SYSTEM 


iz Oil from the sump is filtered three times—by a gauze 


PHILIPS 
filter and by two magnetic filters, the latter removing on 
those microscopic particles of steel which might other- ima a 
——— 
wise score the bearings - 
, —- 
The clean oil is distributed to every point in the mechan ———— 
- rt ACT RICA 
ism, with an especially copious flow to the Maltese cross miTeD 


box. The oil level and flow can be checked through in- 
spection windows. Any oil flung off the gears is caught by the guard 
inside the cover and cannot leak out 


That's another reason why projectionists 
throughout the world prefer 


PHILIPS 


Exclusive Agents for Great Britain and Eire 


for Philips Electrical Lid 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR ST., LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 


. gp LOWER ATTENDANCES? 
Howi w | C Ke C t [ f lé rd Perhaps your theatre is not as comfortable as 
: | 


ee ei those chairs around the television set. 


REGO. TRADE MARK 


To attract business today you must give your 
have been installed in patrons every comfort. You must scrap those 

seats with broken springs and that worn 
length of carpeting, those shabby curtains. 
You must. too. be able to show films in any 
ratio. 


May we survey your theatre and quote for everything 
| necessary to bring your equipment and furnishings up to 
today’s standards? Convenient terms of payment can be 
arranged. 


UNITARC: Output closely 
variable from 25-65 amps 
D.C 

Right: UNITARC MAJOR 


with projection room remote 


control unit (up to 75 amps 
DC.) 
Other models available 


The range of Hewittic Cinema Rectifiers 
is comprehensive, efficiently meeting 
every requirement for the operation of 
projector arcs in cinemas, large or small. 
They can be supplied with off-circuit 
tapping links for pre-selected arc- 
loading variation, or alternatively with 
on-load adjustment, effected by trans- 
ductor control. Backed by over 40 years’ 
cinema rectifier experience. 

Ask for Publication R.213. 


| SOUND AND SCENE SERVICES 
(London) LTD. 


| SIDNEY GOLDWATER (Managing Director) 
145. WARDOUR STREET. LONDON. W.1 


Phone: GERrard 7238/9 
Sole agents for London and the South of England 


HACKBRIDGE AND HEWITTIC ELECTRIC CO., LIMITED for EVEREST" Tip-up Chairs made by H. LAZARUS & SON LTD. 
WALTON-ON-THAMES - SURREY - ENGLAND 
Telephone: Walton-on-Thames 760 (8 lines Telegrams & Cables: “Electric, Walton-on-Thames” 
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By R. H. CRICKS, FBKS, FRPS 


>» Saat t From last month's lesson 
j rajec tion you will have learnt that the 
most important thing in burning an arc is to get 
the gap the correct length, and the carbons so 
positioned that the flame looks right—both of 
which factors are indicated by the are voltage. 
These requirements are, of course, tied up with the 
type of arc lamp 

The low-intensity arc, now rarely used for film 
projection but still used for slide and stage projec- 
tors, is naturally stable; but the high-intensity 
arc has to have some means of keeping the flame, 
and hence the are voltage, steady. 

The first type of HI lamp which became popular 
in this country was the Hall and Connolly, a 
condenser lamp, and in this, as in the Peerless and 
the Mole-Richardson lamps of today, the positive 
carbon rotated to keep the crater central. A very 
deep crater is burnt, producing a steady flame and 


e. Af 


A flux of carbon flames 


a high and constant arc voltage : but the very depth 
of the crater means that part of the light 1s shielded, 
and the lumens-per-watt efficiency of this type of 
lamp is not as high as that of the non-rotating type, 
although, since it will carry a higher current, it 
will give more light 

But, if the positive carbon is not rotated, there 
must be some other way of keeping the flame 
steady and the crater central. In practically every 
modern are other than those mentioned, this is 
effected by means of some form of magnet 
generally a wound magnet carrying the whole of 
the arc current. You will usually find it behind the 
mirror 


The functioning of a control magnet is very com- 
plicated, and every lamp has its own characteristics; 
but the principle of the magnet is simply that the 
carbons and arc flames are carrying current, and 
therefore have their own magnetic fields, which 
interact with that of the control magnet. The law 
concerning the direction of a magnetic field around 
a conductor is known as the right-hand screw law 
the arrows in the sketch will show you why. 


For clearness, the flames of the positive and 
negative carbons are shown separated. Note that 
they appear to have fluxes of opposite direction, 
because the current goes up the positive flame 
and down the negative. Because of this, it is 
quite possible, if the magnet is too strong, to separ- 
ate the flames and blow out the arc. 


Increased light efficiency will be secured if the 
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magnet is so arranged as to compress the flame into 
the positive crater, but this tends towards unsteadi- 
ness. So the strength and positioning of the magnet 
are quite critical. 


Oo oO Oo 


*ge : le « » vo > 4 
Amplification ‘Ye have sen some ot 

the fundamental cir- 
cuits to be found in an amplifier, but there are many 
variations of them. For instance, a push-pull stage 
may be connected without the use of a transformer 
by means of a circuit which makes use of the fact 
that current that flows into the cathode flows out of 


3 


HT +! 


Phase inverter circuit 


the anode, so that they are in opposite phase. As 
seen in the sketch, one valve in the push-pull stage 
is connected to the cathode, and the other to the 
anode of the driver valve. 

In small amplifiers the push-pull stage is often 
contained in a single valve, simplifying the con- 
struction of the amplifier. 

Apart from double valves of this type, | men- 
tioned that most of the valves used in the earlier 
stages are not ordinary triodes, but have 4, 5 or even 
more electrodes (being known as tetrodes, pentodes, 
heptodes, etc.). The purpose of the additional 
electrodes is to reduce various causes of distortion, 
and in some valves, known as variable-mu valves, 
to provide an adjustable gain. 

The connections of the various electrodes differ, 
of course, according to the purpose they serve: 
but most such valves include an additional grid 
whose job it is to prevent a space charge (actually a 
cloud of electrons) from accumulating near the 
anode, and in this case it will, of course, be main- 
tained at negative potential. All these refinements 
add to the complication of the circuit. 

There is another factor to be considered. We 
know that the reactance of a condenser decreases 
as the frequency increases, so that a coupling 
condenser will tend to give a rising characteristic 
to produce more treble than bass. Tone control 
circuits which are used to correct such faults we 
will consider later. 

Finally, most amplifiers employ the principle of 
negative feedback. We have seen that the curved 
characteristic of the valve introduces distortions in 
the form of even harmonics. If we connect a 
resistor between some point in the output stage and 
a suitable point in the grid circuit of an earlier 
valve, in such manner that the voltage fed back to 
the grid circuit is in opposite phase to the original 
signal voltage, the effect will be that, while the over- 
all gain of the amplifier will be reduced, the even 
harmonics will be reduced very much more. Con- 
sequently negative feedback improves the quality of 
reproduction. 


oO oO oO 
Electricity W hat governs the speed | of 
° an AC induction motor ? It 


is reasonable to imagine that, since the rotating 
field in the stator is caused by the periodicity of 
the supply, the speed of the motor should bear 
some relation to the mains frequency. 

The rate of rotation of the magnetic field around 
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the poles of the stator depends also upon the 
number of poles, since at each alternation or half- 
cycle it moves forward the space of one pole. 
Therefore the rate of rotation of the magnetic 
field is given by the formula: 

120 x F 

N 

where R is the rate of rotation of the field, in rpm, 
F is the frequency in c/s, and N the number of poles. 
In the most usual case of the 4-pole motor running 
on 50 c’s mains, the rate of rotation of the field 


is therefore 1,500 rpm. This is known as the 
synchronous speed. 
The ordinary induction motor, however, can 


never run at this synchronous speed, because, as 
we have seen, it is the relative movement between 
the rotating field and the rotor that induces current 
in the rotor, and provides the power or torque. 
The difference between the synchronous speed and 
the actual speed is known as s/ip. Generally a small 
motor will run at between 1,440 and 1,460 rpm. 

For the purpose of projection, this speed is 
rather convenient: it so happens that 1,440 rpm 
24 revs. per second—is the number of frames per 
second of sound film, so that the gearing ratio is 
quite simple. 

Oo oO 


Homework 


1. In most are lamps a series-connected wound 
magnet is preferred (that is, a magnet with a heavy 
winding which carries the whole of the arc current). 
Why is this preferable to either a permanent magnet 
or a shunt-connected magnet ? 

2. What would be the speed of an eight-pole 
induction motor running on 400 c/s. mains ? 
(Such motors are occasionally used for special 
purposes.) 

3. In the phase inverter circuit shown above, 
the driver valve is shown without an earth con- 
nection. Why is this ? 


Oo Oo Oo 
Answers to Last Month's 


Homework 


. W=85 38 1,710 watts. 

If the gap were lengthened, the voltage would 
increase and the current decrease; the arc would 
flicker, and before the point at which the arc volts 
equalled the line volts, would go out. 

2. kVA — 240 16 1,000 — 3.84 kVA. 

kVA charge £4 per month 4.8d. per hour. 

kW 240 16 0.7 1,000 2.7 kW. 


2.7 I}d. 4.05d. per hour. 
Running cost 4.8 + 4.05 — approx. 8d. per 
hour. 


3. If a sine wave is fed to the grid of a valve, 
then at high amplitudes the output from the valve 
will be distorted, due to the curvature of the valve 
characteristics (see the July lesson). This curvature 
is equivalent to the addition of even harmonics, 
hence the value of negative feed back. 

Other forms of amplifier distortion are frequency 
distortion, due to the frequency discrimination of 
coupling condensers and other components; and 
amplitude distortion, when there may be too much 
or too little difference between loud and soft sounds. 


— A 


Light Insulation 


An ultra light material with excellent thermal 
insulation and good acoustic properties has been 
produced by Jablo Plastics Industries, Ltd., of 
Croydon. 

Called Jablite, it has a density of only about 
1 Ib. per square foot, and, it is claimed, panels 
can, therefore, be bonded jnto position with ad- 
hesive, thus saving time, labour and expense on 
cleats and clamps. It is also non-inflammable. 

Panels 4 ft. x 2 ft. and varying in thickness 
from 4 in. up to 10 in. are available, but special 
shapes can also be supplied. 


SHIP CARBONS 
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REVIEWS FOR SHOWMEN 


continued from page 20! 


foul of the police while under the influence of 
narcotics acquired from Diaz's gang, but is 
scrubbed out before he can talk. Mesa hits 
Diaz even harder and Diaz orders his henchmen 
to kill Mesa. Eddie March a young married 
man who runs a club used by Diaz as his head- 
quarters, warns the police, but the crooks get 
Mesa at their second attempt. The mobsters 
then try to eliminate Eddie and his pregnant 
wife, Liz, but are outwitted and brought to heel. 

Production.—The picture is incisive screen re- 
porting, but, although it has no varnish, it fre- 
uently touches the heart and proves that not all 
the press is yellow. Rudolfo Acosta contributes 
a powerful and sensitive portrayal as Mesa, 
Robert McQueeney and Jean Willes have thei: 
moments as Eddie and Liz, and Paul Newland 
makes a thoroughly menacing Diaz. The most 
is made of the agony of Mesa’s and Eddie's 
wives and this strengthens feminine interest. As 
for the ending, it’s nothing if not salutary. 

Points of Appeal.—Graphic story, competent 
team, authentic atmosphere and detail, obvious 
woman's angle and hectic climax. 


EXPLOSION 


Warner. American (A). Directed by Don Weis. 
Featuring Lyle Bettger, Joy Page and Charles 
Bronson. 3,815 feet. Release not fixed 
VEST-POCKET racketeer melodrama. It con- 
centrates on a one-time dupe of gangsters who 
has difficulty in living down his past and keep- 
ing in one piece, but thanks to the loyalty and 
courage of his wife, finally succeeds in demolish- 
ing his enemies. It packs quite a punch, yet has 
a strong human interest and also points a moral. 
More than adequate technical presentation 
further increases its chances. Reliable * second.” 
Story.—Harry Parker, former unwilling asso- 
ciate of a crime syndicate now happily married, 
is spotted by a member of the gang while watch- 
ing a televised car race. The thugs, fearing 
Harry will talk, trace him, but kill his partner 
by mistake. Florence, Harry's wife, then learns 
of her husband’s past and agrees that they must 
get away. Florence takes her child to her 
mother, but when she returns home she finds 
Brodsky, a gunman, there and he prepares to 
polish off both Harry and Florence. Brodsky 
and other members of the outfit are, however, 
given their just deserts in the end. 
Production.—The picture crowds plenty into 
its forty-odd minutes and tender domesticity and 
violent rough stuff evenly alternate. Lyle Bett- 
ger clearly suggests the harassed and intimidated 
Harry, Joy Page mets all emotional demands as 
Florence, and Charles Bronson makes a 
thoroughly evil Brodsky. The police detail and 
small-town backgrounds are obviously authentic, 
and its in-the-nick-of-time climax is showman- 
like. 
Points of Appeal.—Holding story, compelling 
feminine angle, competent acting and penultimate 
suspense. 


PORTE DES LILAS (Gate of Lilaes) 


Films de France. French (U). English sub-titles. 
Written, produced and directed by René Clair. 
Featuring Pierre Brasseur, Georges Brassens, 

Henri Vidal and Dany Carrel. 9,270 feet 

APPEALING human story of the seamy side 
of life set in a slum district of Paris. It tells 
how two down-and-(almost)-outs befriend a 
hunted murderer and thereby land themselves in 
trouble galore with the police, neighbours and 
friends before the young man finally sets off in 
search of woodlands new. Humour, pathos, 
comedy and tragedy, are artistically blended by a 
master-hand and the acting is on a par with 
the excellence of the direction. First-class book- 
ing for all good-class audiences. 

Story.—Juju, a good-natured roustabout and 
toper and his friend, the Artist, who strums a 
guitar for such small pickings as are to 
gleaned in a neighbouring bistro find themselves 
landed with a young man who is badly wanted 
hy the police. They shelter the murderer in the 
Artist's ramshackle little house and, despite 
growing suspicion manage to keep their actions 
to themselves until the ingenuous Juju lets into 


the secret, Maria, the attractive young daughter 
of the bistro’s owner. Her mind filled with false 
glamour and romance, Maria contrives to meet 
up with the hunted man and adds to his bene- 
factors’ many troubles by falling in love with him. 
After many times escaping discovery by the skin 
of his teeth, the young man finally decides to 
escape to South America, having first bluffed the 
girl into providing him with funds on the false 
promise of meeting her in Marseilles. It is left 
to Juju to untangle the skein after his own 
fashion. 

Production.—René Clair, whose one-man show 
the picture is, reveals many flashes of his own 
particular genius, notably in a sequence in which 
street urchins enact in dumb-show the story of 
the murderer’s adventures which are being read 
aloud from a newspaper. Typically warm-hearted 
in its treatment, the blend of human emotions is 
sensitively and expertly mixed so that even the 
cold-blooded killer has a human and occasionally 
amusing side to his nature. The acting is impec- 
cable, and Pierre Brasseur as Juju and Georges 
Brassens as his pal the Artist, extract every last 
ounce of humour and pathos from their parts, 
while Dany Carrel as Maria succeeds admirably 
in making the girl a really human and appealing 
character. 

Points of Appeal.—René Clair’s name as pro- 
ducer, director and author. Delightful story and 
polished production. U certificate.—B. W. 


THE DEPRAVED 
United Artists. British (A). Featuring Anne Hey- 
wood, Robert Arden and Carroll Levis. Produced 
by Edward J. Danziger and Harry Lee Danziger. 
Directed by Paul Dickson. Screenplay by Brian 
Clemens and Edith Dell. Director of Photo- 
graphy, Jimmy Wilson. Musical Director, Albert 
Elms. 6,385 feet. Release, December 30, 1957 

CONFECTED and emotionally shoddy British 
crime melodrama. It concerns a_ susceptible 
American Army officer, stationed in England, 
who gets caught up with a sexy, black-hearted 
dame, commits murder and ends by killing the 
temptress. The acting and direction are indifferent 
and not only underline its shortcomings, but 
limit its appeal to tough audiences. Very, very 
moderate quota “ second.” 

Story.—Dave Dillon. a U.S Army officer, 
posted to England, falls for Laura Wilton, a 
lovely, but wanton, woman, and the pair scheme 
to dispose of Laura’s wealthy, hard drinking 
husband, Tom. After a party, the inebriated Tom 
is knocked out by Dave and put into a car 
which rolls into the river. Ironically, Dave 
receives orders to assist his friend, Major Kello- 
way, in the enquiries that follow. Laura promptly 
informs on Dave and plans to grab Tom's 
insurance and elope with Toni, her handsome 
Italian chauffeur. Dave, frantic, rushes to Laura, 
arrives just as she is about to leave and shoots 
her dead. 

Production.—The picture, clumsily made with 
an eye on the American market, is lurid, yet 
lacks suspense. Anne Heywood hardly suggests 
the femme fatale as Laura, Robert Arden draws 
a far from flattering portrait of a U.S Army 
officer as Dave, and Carroll Levis proves that he 
should stick to talent spotting as Kelloway. Tech- 
nically inconsistent, the matching of exterior 
“‘ shots” also leaves much to be desired. Its title 
is, however, apt. 

Points of Appeal.—Quota ticket. 


WEST OF THE RIVER 
Warner. American (U). Directed by Dick Bare. 
Featuring Clint Walker, Trevor Hardette and 
Stephanie Griffin. 3,779 feet. Release not fixed 

NUTSHELL “outdoors,” set in the carly 
West. It’s about a forthright army scout who 
solves a ticklish racial problem. caused by a 
pioneer’s daughter going native, and ends need- 
less slaughter. There are no diversions from the 
conventional Cavalry-Indian trail, but what it 
lacks in originality it gains in pace. The kids’ll 
go for it. Handy “ second.” 

Story.—Ed McKeever, a homesteader whose 
daughters Jennie and Ruth, had been kidnapped 
by Kiowa Indians five years before, eventually 
locates them and Cheyenne, a_ husky frontier 
scout, is assigned to rescue the girls. Assisted by 
renegade Cavalrymen, Cheyenne achieves his 
object, but he and his men are later pursued 
by the Kiowas and betrayed by Jennie, in love 
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with a young chief. In the fighting that follows, 
Jennie is accidentally killed, but the Kiowas are 
finally routed. 

Production.—The picture does not make a deep 
impression on the emotions, but for the most 
part feathers literally fly. Clint Walker, the 
screen’s biggest hunk of man, is in his element 
as the beefy and resolute Cheyenne, Stephanie 
Griffin makes an appealing Jennie, and Russell 
Hicks worthily represents the U.S Army as a 
Cavalry colonel. Its sentiments are lofty, and 
the climax, buttressed by snippets from more 
ambitious films, carries quite a thrill. 

Points of Appeal.—Wholesome and actionful 
story, popular leading man, colourful back- 
grounds, useful footage and “ U ™ certificate 


Shorts 


Rank FD 


FIGHTERS OF THE LAKES. American 
(UV). 843 feet.—This short in colour deals with a 
fishing expedition on the lakes of Northern 
Wisconsin where pike and other fish are caught 
with deceptive ease. Average. 

VALLEY OF TWO FACES. American (U), 
CinemaScope. 860 feet.—Attractive settings and 
excellent colour photography make this visit to 
the Valley of Shenandoah in Virginia a pleasant 
little travelogue, Notably interesting are visits to 
the caverns decorated with fantastic stalagmites 
and stalactites. Good. 


GOOFY GARDENER. American (U). 520 
feet.—Entertaining short dealing with the misad- 
ventures of the imperturbable Hercules who 
ippears at a flower show in the guise of a 


gardener and proves a blooming human disaster. 
Good. 


Saxon 


JUNO MAKES FRIENDS. British (U) 
1,700 feet.—Triangle problem on a canine level 
The large pet of a young boy and girl leaves home 
im protest at the introduction of a puppy. Dog 
meets tramp-—returns home for boy and sirt 
Eventually tramp is brought home and cared for 
When tramp leaves, dog realises there is no place 
like home. The film has a simple commentary 
Fair juvenile offering.—F, W. R. 

THE UGLY DUCKLING. Russian (U). 1,800 
feet —Charming version in colour of the famous 
Hans Andersen story. Many of the sequences are 


really artistic and the dubbin ; skilfull 
handled. Good. g is skilfully 


THE GAY HUNTERS, Russian (U). 1,200 
feet.—Excellent puppet cartoon short dealing with 
the misadventures of a Chaplinesque little charac- 
ter and his dog. Admirably suitable for small 
children. 


THE LITTLE BAND. Russian (U). 810 feet. 
Another colour cartoon well suited to juvenile 
audiences. It deals with the adventures of four 
little animals including a mouse and yellow chick 
on and in a farm pond.—B. W. 


Warner 


AN IRISH VISTA. British (U). 753 feet 
Well photographed in Eastman Color, this 
travelogue takes us to beauty spots in Western 
Ireland including Donegal, Kerry and Sligo. 
Pleasant and restful in treatment. Good. 


BEDEVILLED RABBIT. American (U). 608 
feet.— A_chef d’euvre from the Bugs Bunny 
cuisine. Garnished in Technicolor it is a pleasant 
dish composed of rabbit and Tasmanian Devil. 
Very palatable. : 


TO HARE IS HUMAN, American (U), 75% 
feet.— A Technicolor cartoon in which Bugs 
Bunny proves that the inventiveness of the 
modern scientist js not a match for the ingenuity 
ri —_ Original idea entertainingly handled 

ood. 


A LAD _IN HIS LAMP. American (U). 656 
feet—A Technicolor Bugs Bunny cartoon in 
which the resilient rabbit acquires Aladdin’s lamp, 
a temperamental genie and a lot of trouble. A 
new slant on an old story makes this re-issue 
very amusing.—B. W. 


KINEMATOGRAPH WEEKLY: NOVEMBER 7, 1957 


British Lion contract player Tony Britton, producer Jack Whittingham and stars from the film, were among the guests who attended last Thursday's premiere 
of THE BIRTHDAY PRESENT at the Rialto, Coventry Street. Pictures show: (1) Crowds outside the Rialto waiting for the stars to arrive; (2) Tony 
Britton, Jack and Mrs. Whittingham; (3) Sam and Mrs. King, Bill Cartlidge, general manager ABC; (4) Jack Whittingham with his co-producer George 
Pitcher; (5) Walter and Mrs. Fitzgerald; (6) Tony Britton, David Kingsley; (7) Sir Michael and Lady Balcon; (8) Tony and Mrs, Britton, and their daughter 


KINEMATOGRAPH WEEKLY 


Report From Ulster by S. GORDON DUFFIELD 


NOVEMBER 7, 


1957 


Letter to The Editor 


Belfast Police Ban 
“Rising of The Moon” 


IT LOOKS as if a 


considerable 


amount of controversy 
round the Belfast Corporation Police Committec’s control on films 
result of the recommended banning of Warner's * 


may soon rage 
as a 


The Rising of the Moon,” 


which | followed | an application for showing by Odcon (N.I.), Ltd. 


Eire News 


Tax Favours 
Continental 
Product 


By Maxwell Sweeney 


DESPITE the public’s reluctance to 
accept sub-titled films. except in 
specialised houses like the Astor and 
{more recently) the Corinthian in 
Dublin, there is a steady increase 
in the number of imporis because 
there is an obvious 
exhibitors in the rebate of 50 per 
cent. of the entertainments tax which 
is granted for the exhibition of films 
in “foreign languages.” 

Interest in Continental 
received a fresh fillip last week at the 
Wexford Festival when not one of the 
eight films screened was American or 
British. They were French, Italian, 
Russian, Indian, Chinese and Finnish, 
the distributors being Gala and Con- 
iemporary Films. 

From a viewing of these films I 
would say that only four have any 
future here as commercial imports 
the Bolshoi Ballet in *“ Romeo and 
Juliet,” “ Friends for Life” (Italy), 
“The Unknown Soldier ” 
which will probably suffer censor 
cuts, and “ The Curious Adventures 
of Mr. Wonderbird,”” a French car- 
toon with English soundtrack. 

Maurice Baum’s National Film 
Distributors staged, in Dublin, a 
personal appearance of Jorge Mistral, 
after his visit to London for the open- 
ing of “The Right to be Born, 
which has been playing to excellent 
business for the past seven weeks in 
ihe Corinthian in Dublin. 


Embarrassment Removed 


One source of embarrassment 
cinema managers in Dublin 

cards—is being brought 
resnaeable limits at last; manage- 
ments have advised Irish Actors’ 
Eguity that in future Equity Proba- 
onary Membership Cards will not 
be recognised for free admission to 
cinemas or theatres. 

Another problem, 
the offing for the Theatre and Cinema 
Association—a new wage demand 
from the Theatre and Cinemas 
Branch of the Irish Transport and 
General Workers’ Union. 

A branch official told me that the 
position is being examined with a 
view to the submission of a claim; 
1 understand, however, that-—through 
a general agreement with _ the 
Federated Union of Employers—this 
will be limited to a maximum 
10s. per week. 


for 
actors’ 
within 


advantage to | 


| entitled ** 
product | 


(Finland), | 


| Chamber 


however, is in | 


The Committee’s decision to ban 
followed a private screening which | 
was attended by only three of the | 
15-sirong body and it appears likely 
that criticism will be levelled against 
the Corporation that such a small 
number can prohibit the showing of 
a film. 

It is also certain that since 
recommendation was made on poli- 
tical grounds the Nationalist mem- 
bers will ensure that the subject gets 
an airing if any other Belfast pro- 
prietor makes application for the film. 

As it was, Odeon withdrew its 
application on learning of the Com- 
mitice’s recommendation so there 
was no chance of the decision being 
discussed in Council, although two 
Nationalist members, I understand, 
did try to bring this about. 


Private Showing 


Councillor J. D. Barbour of the 
Police Committee, who was present at 
the private showing, says he con- 
siders the last part of the film—that 
1921 and dealing with the 
escape of a political prisoner unde 
sentence of death—to be offensive. 
The opinion of the Committee was 


| that the proposed showing of it in | 
ill-timed in 


Belfast would be very 
view of the present IRA troubles. 

Northern Ireland CEA has been 
critical of other aspects of the Police 
Committee’s control over screenings 
and there is considerable speculation 
about what will be the public reaction 
to this latest move. 


Valuation 


The trade in Ulster is associating 
itself with the move by the 
of Trade to circularise all 
MPs and Senators at Stormont on the 


| question of revaluation. 


Particular stress is to be laid on 
the trade’s opposition to the method 
of appealing against the new figures. 

The Act of 1852, which applied 
valuation in Northern Ireland, led. 
according to the Chamber, to pro- 
cedure contrary to normal standards 
of British justice. It is felt that this 
act must be amended to bring it into 
line with the law in Great Britain. 

The Chamber has also asked the 
Minister of Finance to set up local 
valuation appeal courts similar to 
those in England and Wales. 


TV Expansion 


While the threat of 


independent 
television competition 


remains in 


abeyance the BBC network will soon | 


be expanding. The Corporation states 
that electrical interference which had 


been hampering engineers working on | 
| the new transmitter at Londonderry | 


“largely under control.” 


It will not be long therefore be- 


fore the North West corner has its 
own TV transmission. In the 
100 


derry have increased by nearly 


the 


UNITY THE 
ONE HOPE 


MR. BLOND’'S letter concerning 
the membership of the CEA 
some interesting points and instances 
some popular misconceptions as to 
the operation of trade politics. 

If he really believes that no more 
is required than the solid vote of an 
independent exhibitor body in favour 
of “ realistic film hire ” and the other 
matters he mentions for these to be 
achieved, he must surely be suffering 
from the clouded vision which he 
attributes to independents. Surely he 
has to Jook no further than the record 
of the Association of which he is a 
Branch Chairman. 

In the CEA today the major cir- 
cuits are out-numbered by the inde- 
rendents by at least three to one. It 
1s Obvious that occasionally there 
be differences of view between 
two, but Mr. Blond will surely 
knowledge that to split the CEA 
only tend to widen these differences 
rather than reconcile them. Any such 
widening will inevitably damage all 
sections of exhibitors, but most of all 
the independents. 

Under modern circumstances in the 
trade the only salvation for exhibitors 
is complete unity and Mr. Blond can 
make his own contribution in this 
direction by becoming a member of 
the CEA. 


raises 


ELLIS F. PINKNEY, 


General Secretary, CEA. 
seer a 


its meeting in 
structed 
immediate 
discuss an 
£2 a week for all managerial grades 


tion of the existing agreement 
particular 
commission on sales and salary struc- 
ture, 


that the 
to grant 
representation on the ¢ 
Films Council. 


on 
NATKE, 
effort to be represented on the AIT( 
The 


inviting 
Cinematograph Films 
ferred to a specially appointed sub- 
committee. 
collect views from the branches and 
report them back to the full executive 


tising) 
Pasco to the newly created position 
of Southern Branch Manager. 
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SCMA Seeks 
£2 Rise For 
All Managers 


THE SCMA national executive at 
London last week in- 
secretary to request an 
meeting with the CEA to 
interim wage increase of 


the 


lt agreed also to altera- 
with 


pay, 


ask for an 


reference to 


Sunday 


The executive noted with 


Board of Trade 


the society's 


regret 
was unable 
request for 
inematograph 


Secretary Bill Ellison also reported 
the society's meetings with 


ACTT and the ETU in an 


matter is now under discussion 
A request from the Board of Trade 
observations on the 1957 
Act was re- 
The 


sub-committee will 


continued on page 10 


P&D Appointment 


PEARL & DEAN (Screen Adver- 
Ltd., has appointed Cecil 


Belfast | 


past 12 | 
| months television licences in London- 
of | 


BUTCHER'S FILM DISTRIBUTORS LTD. 


PAUL CARPENTER 


JULIA ARNALL 


‘THE SECRET MAN’ 


Shortly for T- 


in 


“UNDERCOVER GIRL’ 


‘MARK OF THE PHOENIX’ 


Production Completed 


“THE GOLDEN DISC’ 
LEE PATTERSON MARY STEELE DENNIS LOTIS 
and introducing TERRY DENE 


rade Show 


KAY CALLARD 


SHELDON LAWRENCE 


Scheduled for Production 


“BLIND SPOT’ 


Tempean Production) 


175 WARDOUR STREET, LONDON, W.1. 


GERrard 7282 


pa eee 


per cent. 
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PETER EVANS’ STUDIO ROUND-UP 


Pollock Directs His 
First Top Feature 


TIME is nibbling into George 
to nominate a list of six of 
Pollock would be included. He has 
his enthusiasm with experience 

Pollock, after 35 years in the busi- 
ness, 1s now directing his first top 
feature film at Pinewood, “ Rooney,” 


for producer George Brown. It is a 
omantic comedy about a Dublin 
dustman, starring John Gregson, 


Muriel Pavlow and Barry Fitzgerald 

At the moment, to the astonish- 
ment of many, the picture looks as 
though it will finish within its nine- 
week schedule and well under budget 

Pollock signed a director’s contract 
with The Rank Organisation in 1954. 
But there was never a suitable picture 
for him to direct and for the most 
part he handled screen tests for new 
talent 

Then earlier this year, Pollock 
made a decision which required a 
fair measure of courage. He decided 
to GO BACK to being a first assist- 
ant director. He was assigned to 
George Brown's “ Dangerous Exile.” 

“It was better to do that than to 
stagnate and do nothing,” he ex- 
plained simply. 

But, as it happened, it was a 
remarkably lucky decision. It was 
during the making of ‘*“ Dangerous 
Exile ” that Brown decided that first 
assistant Pollock was the man to 
direct *“ Rooney.” 

“You have to cast your directors 
as carefully as you cast your actors,” 
said Brown. * And Pollock was the 
obvious choice. He has great quali- 


ties. Warmth, humanity, keen obser 
vation.” 


Very Popular 


Pollock said that he 
turning in something 
very popular. “ It is 
a critic § picture 


fet they were 
which will be 
unlikely to be 
But it will be enter- 


tainment. People today want to be 
moved, not sa through something 
they don't understand.” 


He added that there was something 


of the Marty” quality about the 
film, although “ Rooney ” had more 
humou 

The film is based on a book by 
Catherine Cookson 


author of George 
Brown's previous ase 
queline,”” also with Gregson. 

During the making of “Jacqueline, 
authoress Cookson visited the studio 


SUCCESS, ac- 


As a conversational gambit Brown 
said that he had been watching che 
local dustmen from his window thi 


morning and couldn't help feeling 
that a story about dustmen would 
make a fine picture. “* Do you know, 


HOWIN( 


“BIRTHDAY PRESENT 


A = . 
LABORA 


i¢ ry A 
LOND(¢ i 


Pollock's 
Britain's 


SOth year. Yet if I 
most promising 


young directors, 
advantage of 


the being able to 


I have never seen a 
man,”’ he said, 

Miss Cookson said how strange he 
should say that since it just so 
happened she was actually writing a 
novel about a Dublin § dustman. 
Brown asked to see the first draft. 
He saw it. Liked it. And bought 
it. 

Brown's next 
* Mary Lavell,” 
O'Brien's novel. This is a love story 
probably to be directed by Brian 
Desmond Hurst. Brown is also work- 
ing on another possible subject for 
Pollock romantic comedy. 

* Rooney ” is being photographed 
by Chris Challis; operator is Austin 
Dempster. Stanley Hosgood is first 
assistant director; Peter Bezencenet, 
editor; Jack Swinburn, production 
manager; Jack Maxted, art director; 
Patrick Kirwan wrote the script. 


miserable dust- 


subject will be 
from Katie 


BILL LUCKWELL: and Derek 
Winn took “ Hidden Homicide " into 
Merton Park on Monday. Griffith 
Jones, Patricia Laffan, James Kenny 
and Bruce Seton star under the 
direction of Tony Young. 

The film will be released here by 
Rank FD and throughout America 
by Republic. 


2 = - 
THE completion last week of the 
latest edition of the Robin Hood 


television series at Walton brought 
the score to 100. In addition, Hannah 


a 


PRG te ir 


were asked 


lace | 


|is starring in 
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Script discussions take place in some odd places. 
George Pollock, John Gregson and Rags is in the dustcart whichis featured 
in Pinewood’s new Irish romantic comedy, ROONEY 
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This one between director 


Weinstein, the figure behind Sapphire | the islands now exist. Radio telephone 


Films, will have sent up a personal 
score of nearly 250 half-hour tele- 
vision films, including the “* Colonel 


March series, “Sir Lancelot,” 
* Buccaneers,” “Sword of Free- 
dom” and, of course, “ Robin 
Hood.” 

* & e 


ABPC contract artist Alan White 

> Television's new 
seven-part serial ** McCreary Moves 
In.” 


sets have been installed on Guana 
and on Beef, and there is a mobile 
set run by sound mixer Basil Fenten- 
Smith on board the cruiser from 
which he operates. This ensures im- 
mediate communication between 
islands and a liaison with the tele- 
phone at Government House on 


| Tortola, placed at the unit's disposal 


SKATING star Belita is to play a | 


guest appearance in Carl Foreman’s 
* The Key.” Renee Houston has also 
joined the cast. 


5 & a 
COUNTRYMAN’S “Our Virgin 
Island" now on location in the 


Virgin Islands will be completed at 
New Elstree studios. 

It is because of this picture that 
| telephonic communications between 


Director Pat Jackson (in peaked cap) holds a conference with Virginia 
Maskell and John Cassavettes during the filming of OUR VIRGIN ISLAND 


by the Administrator. 

The picture is. being: directed by 
Pat Jackson for producers Leon 
Clore and Grahame Tharp. Freddic 
Francis is lighting, 


* a s 
WRITER-DIRECTOR Peter Cotes 
has been put under contract by 
ABPC. He recently completed his 


first film at Elstree, * The Young and 
the Guilty.” 


a s . 
DIANA DORS has finally been re- 


| leased from her contract by The Rank 


Organisation. It may or may not be 
significant that she has recently regis- 
tered the title * It’s Great to be Rich "’ 
through her own production com- 
pany, Diador Films. 


MICHAEL RENNIE, now making 
“V1,” is another star who has 
formed his own production company. 
He plans to make his first independ- 
ent film in Spain 

8 gs aD 

PRODUCER Jimmy Lawrie is to 
make ** Much in Evidence ” from the 
Henry (° Brothers In Law”) Cecil 
novel. Muriel! Box will direct and 
production is expected to begin early 
next year. 


MICHAEL REDGRAVE’S  20- 
year-old daughter, Vanessa, is to play 


the feminine lead in “ The Pack” 
at Shepperton. 
2 & 
* SIX-FIVE SPECIAL based on 


BBC TV's programme for teenagers 
begins production at Twickenham 
Studios on November 25. Herbert 
Smith produces for Sydney Box. 
Alfred Shaughnessy directs. Lonnie 
Donegan co-stars with other top 
names in the musical world still to be 
announced. 


— 


a OO a 


aw WV 
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Fox Productions Will 


Total 32 


This Year 


WITH nine CinemaScope productions currently in production, 20th Cen- | 


tury - Fox’s 1957 schedule 
CinemaScope cameras. 

Ingrid Bergman, Spencer Tracy, 
Gregory Peck and Elvis Presley are 
ameng the stars signed for the 
forthcoming properties. The nine 
productions are: 

‘The Diary of Anne Frank,” 
George Stevens’ production of the 
stage play. “Ten North Frederick,” 
Charles Brackett’s production of 
John O’Hara’s novel, starring Spen- 


cer Tracy, and directed by Philip 
Dunne. 

“The Inn of the Eighth Happi- 
ness,” produced by Buddy Adler, 


starring Ingrid Bergman, directed by 
Mark Robson; t 
tion in avenes: *The Bravadoes, 
produced by Herbert Bayard Swope. 
Jnr., starring Gregory Peck. directed 
by Henry King. 


“Enough Rope” 


“Enough Rope,” produced by 
Herbert Bayard Swope, Jnr., starring 
Elvis Presley, director unannounced. 

“A Certain Smile,” Henry Ephron’s 
production of the Francoise Sagan 
novel, directed by Jean Negulesco, 
starring Christine Carere and Brad- 
ford Dilman. 

* These Thousand Hills,” 
the A. B. Guthrie novel, produced 
by David Weisbart. ** The Hunters,” 
produced - and~ directed by Dick 
Powell; and “The Captive,” a 
Samuel G. Engel production. 


Rank FD Scores 
in Greece 


“ILL MET BY MOONLIGHT,” 
The Rank Organisation’s film version 
of the W. Stanley Moss story of the 
kidnapping of a German General in 

war-time Crete, is doing very well in 
Athens. 

The film opened this week at four 
theatres in the Greck capital and more 
than 17,000 patrons saw the film on 
the first day. 


HAROLD WARD 
BUYS CLUB 


HAROLD WARD, who 
cinemas in the Manchester area, has 
recently extended his interests and 
is proprietor, with Enid Benny, ol 
the Cabaret Club, 10 Oxford Street, 
Manchester, and the new Pego coffee 
and snack bar which has just been 
opened in the same block. 

Cabaret shows are a feature of the 
entertainment at the club, which 
seats 300 and is elaborately decorated 
in contemporary style. 

Mr. Ward told Kine. that the club 
was a convenient centre for mem- 
bers of the cinema trade to wine, 
dine and dance. 

When the entrance to the News 
Theatre (Jacey Cinemas), Oxford 
Street, was moved to the —— of 
the block, Mr. Ward acquired the 
site occupied by the original en- 
trance and this is now the Pego 
coffee and snack bar. 


has 11 


includes nine 
They will bring the year’s output to 32 


0 be filmed on loca- 


based on | 


| tian. Marquand. 


more films yet before the 


to go 


ASTARTE 
PRODUCE 


ASTARTE FILMS will 
confine its activities solely to film 
production and has already com- 
pleted an Eastman Color featuretie 
entitled ** The Golden Trail,” 
of the Palomino horses. 


Richard Manning, managing direc- 
tor of Astarte Films, has formed a 
new company, Mayfair Films, Ltd., 
operating from the same _ address 
which will handle the distribution of 
Astarte’s Films and new Continental 
product. 

Their line-up of Continental pro- 
duct is as follows : First will be the 
Agfacolor film *Liane,” which 
has done well Riemann the Con- 
tinent. It stars newcomer Marion 
Michael and Hardy Kruger, who 
recently appeared in the Rank film, 
“The One That Got Away.” 

This will be followed by “ Desire 
Takes the Men,” starring Magali 
Noel, Philippe Lemaire and Chris- 
This is a story of 
teenage desires in a small com- 
munity involving three men and one 
girl. 

“Isle of Passion” stars Claudine 
Dupuis, Erno Crisa and Yoko Tani 
(who has been signed to co-star with 
Dirk Bogarde in “ The Wind Cannot 
Read”) and was filmed in Agfa- | 
color on an island off the coast 
of Argentine. It is described as a 
story of passion, intrigue and 
murder centred around the ship- 
wrecked survivors on a_ deserted 
island. 

“ Night of the Storm,” with Lilli 
Palmer and Ivan Deny i is a domes- 
tic drama of love and intrigue in a 
Bohemian atmosphere. 

‘Scandal in Montmartre 
Claudine Dupuis, Dany Carrel and 
Jean Gavin. A murder and sex 
drama centred around the notorious 
Place Pigalle. 


in future 


" stars 


a story | 
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ABC Book U-] 
Double Bill 


UNIVERSAL-INTERNATIONAIL 
double bill, “Tammy” and “ Meet 
Danny Wilson,”’ has been booked by 
the ABC circuit for special engage- 
ments. 

With its theme 
Debbie Reynolds, still at the top of 
the hit parade, “ Tammy” is en- 
joying the success it missed on its 
first run. 


‘Bolshoi” Record 


RANK FD’s “The Bolshoi Ballet” 
has broken its own record set up the 
week before at the Gaumont, Hay- 
market. It has taken more moncy 
than any other Rank FD release in 
the history of the theatre. 


song, sung by 


New Projectors 


THE Odeon, Bilston, Staffs, has 
been equipped with two of the latest 
GB-Kalee projectors. Projectomatic, 


Variety's International 
Convention Programme 


THE Ladies’ Luncheon during 
Variety Clubs’ International Con- 
vention in London next April is to 
be sponsored by Max Factor. This 
was the only event which had not 
got a backer when convention chair- 


man, Jimmy Carreras, made his 
report recently. 

The arrangement has been an- 
nounced by Barker Jack Klein, Max 
Factor’s managing director. The 


luncheon will be held at the Savoy | 


on April 23 and will be followed by 
a fashion show. 


The programme is as follows:— 
April 22: Inauguration luncheon, to 
| which the American Ambassador and 


other celebrities are being invited. 
Evening: Welcome dinner and ball at 


| 
| 
| 
| 


is £14 10s., 
| functions 
| the admission of 


redecorated foyers and a new sales 
kiosk make the cinema one of the 
most up-to-date in the West Mid- 
lands. 

he Guildhall. J. Lyons & Co. is spon 
soring the event. 

Guests of Honour: The Lord Mayor 


and Earl Mountbatten of Burma. 

April 23: Visit to the Elstree Film 
Studios by delegates, who will be luncheon 
guests of ABPC 


Luncheon and fashion show at the Savoy 
for the ladies ' 
Evening: Gala ‘**‘ Coca-Cola Night. 


April 24: Luncheon for members The 
Prime Minister is being invited to attend 
Evening: Gala ‘* Pepsi-Cola Night.”’ 
April 25: Humanitarian Award Dinner 
sponsored by Walls & Co It is hoped 
that Prince Philip will be able to attend 
The registration fee for the convention 
which covers admission to al! 
Another fee of £12 will cover 
a Barker's wife or single 


guest to all events. 


| well, 


} 


Despite the scaffolding round the 


Cariton, Haymarket, where ex- 
tensive improvements are being 
made, crowds swarmed to the 
theatre during the week-end to 
see Darryl Zanuck’s THE SUN 
ALSO RISES, a 20th Century- 
Fox release. When completed 
the canopy will be the longest in 
the West End 


EPTON IS AKC 
SHOWMANSHIP 
WINNER 


EPTON, manager of the 
Kinema Corporation's Globe, 
Notts, has won the 
ship competition, organised by the 
corporation and MGM, to publicise 
a Metro films week in Army camp 
cinemas in Britain. 

The runner-up was: 
of the Globe, Barton 
Andover. 

The contest was judged by Charles 
Goldsmith, chairman and managing 
ae 7 of MGM; Major General 


Army 
Chil- 
showman- 


W. Whitaker, 


Stacey, near 


. V. Watson, managing director of 
AKC: and W. G. Altria, editor of 
the KINe. 

The winner receives a cash prize 
from AKC and a pen and pencil set 


ind a showmanship lion trophy from 


Metro. The runner-up will receive a 
cash award. 

Arrangements are being made to 
present the prizes at the premiere of 


an MGM film at the Chilwell depot. 

Manager Epton’s campaign secured 
the verdict for its originality. The 
judges were particularly impressed by 
n amusing foyer display which fea- 


tured some delightful cartoon 
drawings depicting the type of enter- 
tainment—suspense, action, musical 


comedy, etc.—being presented. 

Similar cartoons were incorporated 
in a front-of-house display in which 
Epton also made effective use of 
standard posters. Displays were 
arranged at the NAAFI and _ the 
depot’s education centre library and 
it other vantage points. 

Another bright idea was a tie-up 
with a sergeants’ mess social. Tom- 
bola tickets were overprinted with 
the titles of the films and numbered. 
During the evening, draws were made 
for guest tickets; the music numbers 
from the films were played and the 
tombola caller drew attention to the 
dates of showing of the films. 
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Let's Stop 
And Buy 


EVEN the most casual reader of this column 
must have noticed its preoccupation over recent 
months with television. This is because I am 
greatly concerned with this medium, not only as 
direct competition to the cinema, but also as a 
channel of propaganda for our use. 

It would be foolish to ignore the fact that 
the introduction of the commercial channel has 
altered the whole aspect of publicity. What is 
more, the BBC viewing figure seems to be drop- 
ping in proportion to ITV's rise. 

One could quote dozens of household pro- 
ducts that have become best-sellers in a few days 
where before it took as many months with the 
older types of publicity. I am not concerned 
here with the standard of advertising, only with 
its powerful effect. which is very much the 
concern of the film industry. 

So far, the film industry's use of this selling 
force has been to allow certain extracts to be 
presented and to leave the rest to TV producers, 
some of whom are interested in cinema, and 
some of whom take it on as part of the routine. 

We have reached the stage now where we are 
neither selling to the full nor even entertaining 
the viewers in the traditional cinema way. Once 
again we have fallen between two stools, and at 


MANAGEMENT 


Sales Shortages 
Are A Problem 


THIS WEEK I publish extracts from a letter 
dealing with that hardy annual—the problem of 
commission on sales his, as my correspondent 
points out, is a matter that the SCMA should 
tackle in order to gain uniformity in the industry 
as a whole ; : 

He writes: “A colleague with many years of 
experience recently told me that almost every 
manager in the game puts a considerable quantity 
of money into his till each week to make good 
‘losses’ sustained in one way or another. 

“T must say that my own experience confirms 
this state of affairs. My own cinema closed 
recently, and on the two days prior to closure 1 


was off duty. The closing audit revealed a short- 
age of nearly £10. 


Written Off 


“Of this I discovered nearly £7 on closing 
night. This was paid in, and the remainder was 
written off by the regional controller, who took 
into account the fact that I had had three different 
kiosk girls in the wecks prior to closure. 

“ Frankly, I consider myself lucky to have got 
off so lightly. On the other hand, during the two 
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Fumbling 
TV Time 


a time when our industry needs to use the most 
powerful selling campaigns it can muster to keep 
going. 

It is time we threw overboard our approach to 
television, which fumbles somewhere between 
friend or foe. It is time we used television as 
anyone else does who wants to advertise a pro- 
duct—buy time and use it as a direct advertising 
platform. 

We have all the advantages over other com- 
mercial enterprises in that we produce the 
material within our own camp, we have the 
artists and technical people to make a top job 
of it. Would it not be preferable to play the 
next week’s trailers as one does in the cinema 
than to have the present hotch potch? 

We must use television ; make it work for US. 


I'd like to remind all managers concerned of 
the “ Kine.”-Anglo Amalgamated showmanship 
contest, which is now in full swing, but closes 
on January 20, 1958. Any manager is eligible to 
send in as many reports as he likes on films 
distributed by this company, and there is a first 
prize of £65—so let's get cracking with some 
really fine campaigns. 


years as manager of the theatre, I was obliged to 
make good a very considerable number of short- 
ages, amounting to a good few pounds. 

** Immediately after this closure, I was asked to 
take over a fairly large cinema as a holiday relief 
Going through the petty cash with the outgoing 
manager I found a voucher for 30s., and my 
colleague remarked that this was a shortage on 
ice cream sales and that he would make it up on 
his return. 

“ This particular manager is, in my view, one 
of the best in the business and his efficiency is 
well known—yet even he cannot avoid this kind 
of trouble cropping up with alarming frequency. 


Make Good 


“I know for a fact that, although almost all 
managers have this trouble, not all of them by 
any means make good such shortages from their 
own pockets. There are any number of * wangles ’ 
which they employ to get round this problem, 
none of which I need go into here. 

“I'm not for one moment blaming them—the 
fact is, they're driven to doing this sort of thing 
simply because they can’t afford to put some of 
their own wages in the till every week to balance 
up accounts. 

“On the other hand, when all is said and 
done, this is a pretty poor way of solving the 
problem. The answer, though not an entirely 
Satisfactory one, would seem to be some sort of 
sales commission. 

“* At present, some circuits do in fact pay one, 
others do not. I think the SCMA could do a 
really good bit of work for all concerned if they 
could look into the problem and draw up recom- 
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mendations for a satisfactory method for arrang- 
ing commissions on sales.” 

This letter raises some interesting problems— 
ones which, I’m sure, have affected almost every 
manager in the industry at one time or another. 
But the solution suggested seems to me a bad one 
from any point of view. 

If the principle of commission on sales is agreed 
to be a good one, then such a commission should 
go straight into the pocket of the manager; it 
should not be issued to him as a form of insur- 
ance against the dishonesty of members of his 
staff. 

On the other hand, the circuits might be able 
to come to some agreement about maintaining 
some sort of pool which would take care of this 
sort of petty theft—though, this, too, has a 
serious drawback in that it would almost be an 
invitation to further thieving. 

This is certainly a very serious problem, and 
one to which insufficient attention is given. | 
consider it would be a very suitable subject for 
an SCMA committee to get its teeth into, and 
quickly. 


RENTERS 


CAMPAIGNS 


FOR “ Seven Thunders” Rank FD offer two 
top-class posters. The normal quad and the 12- 
sheet both have the same basic illustration and 
are quite powerful. Two book tie-ups have been 
arranged for this picture and there is a record of 
the theme tune on Parlophone R 4345. 

A good selection of fashion stills are available 
together with the usual tep-class blow-ups. 
competition quiz block on films of great war 
storics may find favour with your local paper, 
and again we are giving the idea of War Asso- 
ciations as a possible link with the film. 

“The Girl in the Kremlin” has a title that 
could give the fullest scope for the publicity- 
minded manager, with or without international 
tension in mind. Zsa Zsa Gabor provides plenty 
of tension anyway, and the usual aids are offered 
by Rank. 


RECORD ROUND-UP | 


Many recordings this month come from sound- 
tracks, while others are by popular artists. 

“Across the Bridge” is sung by Vera Lynn 
on Decca F 10940 in the style we all know and 
like. Elvis Presley sings two songs from his film, 
* Loving You,”’ on RCA 1020—the title tune and 
“Got a Lot o’ Livin’ To Do *—which links well 
with the film opening. 

For those who have “ Jeanne Eagels * booked 
I recommend London HLU 8484, with “ Half of 
My Heart” and “ Hold Me.” 

Marlene Dietrich sings as only she can in 
* Another Spring, Another Love” and “ Near 
You” on London HLD 1492. Sammy Davis has 
a good voice and Brunswick 05717 is a good 
recording for those playing “ Operation Mad 
Ball.” 

The theme from “A Man With a Thousand 
Faces is available on Brunswick 05713 with 
Bill Snyder, his piano and orchestra. 

Carman Cavallaro and his Orchestra give two 
excellent numbers on Brunswick 05708—the title 
tune from “An Affair to Remember" and 
“While the Night Wind Sings.” 

“ The Pride and Passion” and “ The Delicate 
Delinquent” are both catered for on the same 
record (Brunswick 05706) with Sonny Burke and 
his orchestra, vocal supplied by Marni Nixon. 
This bolero is a stirring tune and well worth 
having. 

For your library, or if you are planning a 
season of Disney films, 1 recommend Brunswick 
DE9334-5-9 with ‘“* Music from Disney Land.” 
All the popular tunes are polished up by Jack 
Pleis and his orchestra, with a_ well-balanced 
chorus. 

Finally, a long player with a double plug— 
“ Tammy ”’ and “ Interlude.” The cover is almost 
a double-bill film poster and both are direct 
soundtrack recordings. These are a must for all 
those playing either film—available on Coral 
LVA9070. 
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OF SHOWMEN 


BRIGHT IDEAS APLENTY FOR 


‘Y ANGTSE 


“ YANGTSE INCIDENT ”™ is fast proving to 
be another “ Dam Busters” so far as showman- 
ship is concerned. Most managers have managed 
to get the film launched with gala openings, and 
the usual naval trimmings have been well to the 
fore. 


A. W. Seldon, Ritz, Belfast, had the sea cadets 
with their band out in force, and they paraded 
outside the theatre for inspection by Commande! 
Kerans, whose tour in support of the film has 
been a great success. The press for this visit was 
quite outstanding, and all the local civic big- 
wigs turned out to give him a warm welcome. 

Mr. Seldon wisely arranged a special press con- 
3 ference beforehand so that during the actual show 
he could devote all his energies towards his 
guests. 

Commander Kerans also attended R. C. 
3 Taylor’s opening at the Regal, York. Again the 
press liked the idea and gave it good coverage 
3 A civic reception and a visit to local factories 
were all included in the general arrangements. 

D. Self, Broadway, Hammersmith, managed a 
i full composite page and dressed his cinema over- 
all in naval style. Whilst using the usual tie-ups 
of road safety and mass X-ray, he managed to 
get a good topical slant on the film as well. 

A. B. Bridger, Ritz, Maidstone, started his 
campaign three months before playdate, using the 
material and press reports of the London premiere 
to whet the appetites of his own_ patrons. 
Simultaneously, the ground work for a tie-up with 
the naval associations was begun, and through 
these the names of local naval personalities were 
obtained. 


Came Up Trumps 


As usual, the sea cadets came up trumps, 
decorating the front-of-house and also mounting 
a fine foyer display. 

N. Lee, Ritz, Clapton, decided to go all out 
on window displays, and concentrated his atten- 
tion in particular on two unusually good ones in 
the district. 


: Some of the best press coverage I've seen for 

some time was achieved by G. B. Blease, Odeon, 
: Bury, for his screening of “* Love In the After- 
| noon.” Mr. Blease invited anyone with relatives 
| or loved ones serving overseas to come along to 


the theatre and have their voices recorded on 

' tape for transmission to them. 

This was, of course, linked with the recording 

equipment, and the newsmen really went to town 

’ on the whole story. (Incidentally, if I want 

7 further details of this fine effort, I shall have to 

call at my local Dictaphone agents, for Mr. 

Blease has recorded his report on one of their 
belts.) 

That cc ‘sistent forces’ showman, Don Sewell, 
of the Globe, Bunde, created another nice cam- 
paign for “ Lady and the Tramp.” As always, he 
a used a great deal of the basic material available. 
but slanted it in his own personal way to achieve 
a punchy and compact sales message. 

Another good campaign for “ Hell Drivers ” 
comes from C. I. Rose, Odeon, Watford. Mr. 
Rose is obviously an advocate of blanket cover- 
age, and commenced with a variety of small dis- 
play units at his theatre. Special door stickers 
were used and renters’ material was made to do 
its work in the right manner. 

Another display designed by the chief projec- 
tionist was erected in the circle foyer. Shop dis- 
play units were made from newscultings and stills, 
whilst a safety first exhibition was mounted in 
the main foyer. Local schools of motoring, car 
dealers and hauliers also played their part in the 
campaign, and lorries carried film plugs. 

Another Frankenstein stunt to gain good press 
coverage was arranged by F. Simpson, Ritz, 


ene Pigs Bik NS 


INCIDENT’ 


Market Harborough. A really gruesome 
monster was constructed and was led around 
town by an evil-looking ‘ doctor.” 

The main press for R. C. Taylor’s showing of 
* War and Peace” at the Regal, York, derived 
from the visit of the GOC Northern Command 
to the opening. He also arranged a foyer dis- 


play of period costumes loaned by the local 
museum. 
A nice full-page composite for *‘ Admirable 


Crichton” was part of the campaign of J. W. 
James at the Regal, Trowbridge. The campaign 
also included a wide selection of shop displays 
and effective use of renters’ material. 

C. R. Hunt, Palace, Stalybridge, has some 
pleasant ideas for exploitation of the “ Smallest 
Show on Earth.’ Whilst making full use of the 
comic material, he also mounted in his foyer 
pictures of his own staff and auditorium—which 
all made a very pleasant contrast with the Bijou 
and, incidentally, were a good public relations 
boost. 


One of the most consistent managers as regards 


theatre displays is W. R. Roberts, Capitol, 
Wallasey. They are usually large and well 
lettered, with well balanced display matter of 


every kind. This week he has sent me three 
campaigns, and each of them has included more 
fine work in this field. I liked especially his 
effort for “The Prince and the Showgirl "— 
simple and obviously quite cheap to produce, 
but getting the complete message home with 
punch and style. 

Douglas Adams had a pleasant stunt for the 
Frankenstein film at the Regal, Kirkcaldy. A 
co-operative usherette managed to faint while 
the film was showing, and a co-operative press 
printed the picture of her being revived by the 
doorman. 

A double birthday celebration gave V. H. 
Deacon, Gaumont, Coventry, the chance to go 
to town. It happened to be the 21st birthday of 
both Pinewood studios and his own theatre, and 


ThePRINCE 


Manager W. R. Roberts, Capitol, Wallasey, sends three campaigns this week and this effort for THE 
PRINCE AND THE SHOWGIRL gets the message home with punch and style 


he made sure of a big press splash 
birthday cake with both event m 
occupied the central display position in hi 
and the personal appearanc ) | 
Heywood, who has relatives 1¢ LOW 
Mr. Deacon all the press he wanted 
well arranged and apt campaign all round 

For “ The Story of Esther Costello R. 
Furness, Odeon, Warrington, had some 
tic-ups with the local Deaf il Dumb So 
I don’t know if this is national tie-up 


could well have been. Special throwaways 
distributed explaining the sign langu 
the film, and other articles featured 
aids these unfortunate people have had 
for them to make their lives more beara 

Another art exhibition in a cinema ; 
arranged by R. L. Cook, Odeon, West H 
pool. The work of two Tyneside 
nicely mounted and again received 
from the press. 


arusts 


Zo dd response 


H. J. Court, Gaumont, Portsmouth, had 1 
help of his chief in erecting a foyer display of 
model railway, complete with scenery, for 
* Across The Bridge.” These working models 


always make people stop and look, and this one 
was a fine example of patience and ingenuity on 
the part of the chief. 


Good Press 


Some good local press resulted when the BBC 
came along to interview some of the youngsters 
waiting for the doors of the Gaumont, Dagen- 
ham, to open for the Saturday morning matinee. 
I don’t know how much manager E. C. Carter 
had to do with this, but it certainly turned out 
to be a nice bit of public relations. 

Another good campaign was arranged for the 
Pinewood birthday by R. Basson, Odeon, 
Chesterfield. This featured extensive and attrac- 
tive foyer displays on various aspects of the 
studio’s work, whilst a giant greetings card was 
erected in the foyer for patrons to sign prior to 
sending to Pinewood. In the window of the 
main local bakery a giant cake—a model of the 
theatre—was placed as a solo spot, and I must 


say it looks a superb example of the confec- 
uuoners art. 
I must apologise to A. L. Cullimore, Play 


house, Miles Platting. A picture of his fine effort 
in connection with “The Curse of Franken- 
stein’’ was inadvertently credited to anothe: 
manager last week. The bandaged dummy shown 
in the picture achieved a really creepy effect and 
Mr. Cullimore also scored with a horror quiz 


AND THE 
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‘KINE.—MGM £600 SHOWMANSHIP CONTEST 


Late Transport 


Details Meant 


Good PR for this Campaign 


A QUIZ was featured in The District Sentinel 
as part of manager B. W. Beetles’ campaign for 
‘Gone with the Wind” at the Odeon, Whalley 
Range. The quiz contained questions related to 
the film and correct answers were printed in 
another part of the paper 


Specially compile -d throwaways headed, “ Are 
you one of the 100,000,000 people were 
distributed via local shops, and Saturday night 


newsvendors plugged the attraction by their news 
content-bills 

In advance of playdate, the theme music from 
the film was played on the theatre non-sync. 
angle was a list con- 
taining details of late This was 
prominently displayed in the vestibule. The local 
with editorial 


relations 
transport services. 


A good public 


press assisted the screening 


Doorman Patrols 


For the screening of “ The Wings of Eagles" 
at the Wallaw, Blyth, manager L. Sobey started 
publicising the film with a number of window dis- 
plays linked with electrical equipment, toys and 
fashions Each window having cut-out quad 
posters, showcards and scene stills. 

The theatre doorman patrolled busy areas in 
the town carrying a display, made at the theatre 
This stunt created a lot of interest in the film and 
playdate 

Twenty box-office cards were exhibited at 
libraries, cafes, hotels and youth clubs. One 
thousand acroplane throwaways were given away 
by shopkeepers, at youth clubs and by theatre 
staff 

As part of their campaign for “ Wings of 
Eagles” at the Regal, Edinburgh, manager L. 
Lovell and his assistant I. A. S. Dunbar arranged 
a children’s painting contest. 

Thousands of contest heralds were given to the 
ABC minors for distribution to their friends re- 
sulting in wide coverage. Boxes of paints were 
donated by a local handicrafts shop for the prizes. 


Special Handbills 


Window displays were obtained and linked with 
women’s fashions and menswear, all of these 
plugging star appeal. 

The Commanding Officer of the USAAF at 
Kirknewton co-operated by printing special hand- 


bills carrying complete credits which were dis- 
tributed throughout the base. Posters were also 
displayed in the RNVR ship HMS Claverhouse in 
Leith 

Quad posters were placed in the works can- 
teens of Duncans, Ltd., Ferranti, Ltd., Weston 
Biscuits, Ltd.. Martins Bekerv. Lid., and the main 
Corporation Transport Garage. 

Barry Stevens, A/M, tyric, Wellingborough, 
covered several angles in his campaign for ** The 
teahouse of the August Moon.” 


Geisha Girl 


An usherette dressed as a geisha girl toured 
the town spreading the news of playdate and in- 
viting the townsfolk to follow her to “ The Tea- 
house of the August Moon.” 


Twelve window presentations were arranged, 
the majority being linked with Mazawattee, who 
also supplied samples of tea for distribution from 
the theatre. 

A competition for children featuring cut-out 
throwaways of a teahouse proved very popular. 
The entries were displayed in the foyer with the 
winners receiving tins of sweets as prizes. 

Another contest was promoted locally via 
heralds requesting entrants to state the three 
persons they would invite to spend a week in a 
teahouse. The winner receiving a “ Teasmade ’ 
donated by a local trader. 

In the foyer, a Japanese teahouse was erected, 
with a geisha girl in attendance, the entire pub- 
licity used being Oriental in design. 

Booklets with information concerning the film 
were placed in the waiting-rooms of dentists and 
doctors and the Wellingborough Football Club 
gave the front cover of their programme to film, 
theatre and playdate details. 


Popular 


“The Teahouse of the August Moon” was 
selected for a publicity campaign by manage 
D. J. MacLeod and his assistant William D. 
Demaecker, of the Coliseum, Glasgow. 

A Japanese tcahouse was crected in the vestibule 
and 2,000 samples of tea were distributed by a 
young lady dressed as a geisha girl, Every 
packet of tea was stamped with filme theatre and 


TEAHOUSE OF 
THE AUGUST 
MOON has produced 
many tie-ups_ with 
commercial firms. C. 
J. Tribe, A/M, Regal, 
Putney, achieved two 
—both Mazawattee 
and Singer Sewing 
Machines co-operated 


-——-MORE MGM CREDITS— 


1957 


** Man in the Sky.’’—H. C. 
tic, Derby. 

“*Gone With the Wind.’"’—J. L. Smith, A/M, 
Odeon, Dudley; G. R. Mapes, Imperial, Walsall. 

** Teahouse of the August Moon.’’—H. A. Free- 
man, Regal, Hounslow; K. P. Kelsall, Palladium 
Oldham; W. Lawrie, Regal, Greenock. 

** The Wings of Eagles.""—-K. M. Bates, Empire, 
Airedale: R. Yates, Rex, Hull; John A. Dixon, 
Regal, Chesterfield 

** The Shiralee.”"—R. A. Scott, Rex, Norbury; 
M. J. Zagury, Embassy, N. Harrow; H. A. Free- 
man, Regal, Hounsiow; M. J. Myatt, A/M, Rega! 
Derby 
**Ten Thousand Bedrooms.”*—P. C. Stevenson 
alto, Broughton: W. Abbots, A/M, Centra 


Shepperson, Majes- 


Silk Stockings, °K. J. Gray, Ritz, Aldershot 
“The Vintage ’’/** Diane.”"--G. W. Hurt, Gau- 
mont. Finchley 

“The Vintage.""—A. ( 


Pontetract 


Dickinson, Crescent, 


** Something of Value."".-D. J. Archer, Empir 
Coveniry 

** Julie.”"—G. Faweett. Piaza. Queensferry 

** Designing Woman.’ S. D. McAree, Savoy, 


Birkenhead 
“It's Always Fair Weather.""--D. E 
Astra, Feltwe 


Coates 


playdate credits, the idea being very popular with 
patrons, especially the pensioners. 

Two thousand cut-out throwaways’ were 
circulated in chosen areas for the Mazawattee Tea- 
house Building Competition. Tins of sweets were 
awarded to the best entries. 

Sixty double crown posters were placed on the 
Glasgow trams travelling on routes to the 
Coliseum. Twenty-five box-office cards were sent 
to bars, hotels, restaurants and canteens. 

Four blocks were used in the Times, Sunday 
Post and Daily Record resulting in 45 single 
column inches of editorial. 


The Showman 
Commends... 


Figures in parentheses indicate 
number of credits 


ADAMS, D. G., Regal, Kirkcaldy: 
public relations, children’s club (3 
BAKER, G., Gaumont, Manchester: Press publicity 
Baker, P. H., Gaumont, Nottingham: Sweet Sme! 
of Success. How to Murder a Rich Uncle (2) 
aga B. W., Odeon, Whalley Range: The Unholy 


ARTER, P. _S-s AM 
Vicious Cire 
DONKIN, W. t. +» Odeon 


Theatre publicity, 
). 


Gaumont, East Ham: The 


Motherwell: Miracle in Soho 

FRANKLAND, D. G. M., Gaumont, Darlington 
Across the Bridge. Fray, R. W., Gaumont, Hinck 
ley: The Happy Road 

GILCHRIST, B., A/M. Gaumont, Sunderland: Time 
Lock. Green, J. A., West End, Birmingham: Beauty 
contest 

HURT, G. W., Gaumont, 

JAMES, J. W., Regal, Trowbridge: 
Years Johnson, L. S.. Palace, 
Unholy Wife. Miracle in Soho (2) 

KYLE, W. G., Odeon, Bury St. 
Drivers. j 

LESTER, R.. A/M. Gaumont, 
James, Across the Bridge (2) 

MILLS, P. J.. Gaumont, Liverpool: The Vicious Circle 
Moar, S., Odeon, Crosby: Hell Drivers. Moss, V. G., 
Forum, West Hartlepool: Children’s club, These 
Dangerous Years (2). 

NEWTON, G. S., Rex, Consett: Let’s Be Happy, The 
Curse of Frankenstein, The Tommy Steele Story (3) 


Finchley The Long Haul 


hese Dangerous 
Erdington: The 
Edmunds: Hel! 


Birmingham: Beau 


PALMER. P., A/M, Gaumont State, Kilburn: He 

rivers. 

RICHMOND, F. J., Odeon, Loughborough: Hel! 
pac ned Roberts, W.. Capitol, Wallasey: Newsree! 


publicity, Funny Face, Stampeded, The Smallest Show 
on Earth (4). 

SMIDMORE, F. J., Odeon, Manchester: Interlude 
Smith, K. L., Odeon, Walton: The Story of Esther 
Costello Sobey, L., Wallaw, Blyth: The Tommy 
Steele Story, Carry On. Admiral, And Woman Was 
Created (3). Stewart, P. A., Odeon, Hamilton: The 
Admirable Crichton. 

THORNTON, A. F., A/M, Gaumont, Nottingham 
Manuela. "Troke, D. H., A/M, Astoria, Old Kent 
Road: Hell Drivers. 

VAN-POOSS, D., A/M, Carlton. Boscombe: The Prince 


and the Showgirl. Vere, F. R., Carlton, Boscombe: 
No Time for Tears. Y 


es 


oo 
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TRADE SHOW OFFERS—OCTOBER, 1957 


RUNNING 


TITLe 
‘ABOVE ALL THINGS 


BACK FROM THE DEAD 
*BARBER OF SEVILLE, THE . 


BETRAYED WOMEN _. 
*BIRTHDAY PRESENT, THE 


**BOLSHOI BALLET, THE 


BOTH ENDS OF THE CANDLE 
'{BRIDGE ON THE RIVER KWAI, 
HE 


THE 
DAMES DON’T CARE ... 


DEADLY MANTIS, THE 
SDEVIL’S HAIRPIN, THE 


FACE IN THE CROWD, A 

FORTY-FIRST, THE 

FORTY GUNS 

GIRL IN THE KREMLIN, THE 
'=GUN GLORY 


tHE WHO MUST DIE 
‘HELL ON DEVIL'S ISLAND 


*IT COULD BE YOU 
(JET PILOT 


JOHNNY BRAVO 
(JOHNNY TREMAIN 


‘JOKER IS WILD, THE 


LAND AND THE LAW 
LAST STAGECOACH WEST 


LAST TRAIN WEST, THE 


MAN IN THE RAINCOAT, THE 
r{MILLER’S WIFE, THE . 


MISS BODY BEAUTIFUL 
MISTER ROCK AND ROLL 


hIMY MAN GODFREY 

*NIGHT OF THE DEMON 
*ONE THAT GOT AWAY, THE 
a AND THE PASSION, 


E 
*PROFESSOR TIM 
+{RED CLOAK, THE 


*tROBBERY UNDER ARMS 
*SCAMP, THE 


SLAUGHTER ON 10TH AVENUE 


+SLIM CARTER 
*SMALL HOTEL 


SON OF THE HUNCHBACK ... 


ttSPANISH AFFAIR 
“ISTRANGERS’ MEETING 


+tSUN ALSO RISES, THE 
*SURGEON’S KNIFE, THE 
THREE FACES OF EVE, THE 
*THREE SUNDAYS TO LIVE 
{TIME FOR ACTION 
{TIN STAR, THE 
TROOPER HOOK 


27TH DAY, THE. 
YOUNG GUNS, THE 


ReGp. No 
F. 22852 
F. 22820 


F. 22888 
Br./E. 22847. 
Br./E. 22828 
F. 22881 
Br./E. 22846 
F. 22813 


F. 22815 
F. 22898 


F. 22871 


F. 22865 
F. 22814 
F. 22809 


F. 22892 


F. 22890 


F. 22830 


F. 22887 


22882 
F. 22822 


F. 22831 


F. 22870 


F. 22864 
F. 22866 
F. 22853 
F. 22907 
Br./E. 22826 
F. 22823 


Br./E. 22812 


Br./E. 22811 


Br./E. 22806 
F. 22854 
F. 22855 
F. 22851 
F. 22824 


Br./E. 22867. 


F. 22869 
Br./E. 
F. 22829 


22862 
Br./E. 22863 
F. 22873 
F. 22886 

. 22805 


F 

F. 22810 
F. 22885 
F 


ZORRO’S FIGHTING LEGION ‘ ery 
22845 
BLACK ROOM, THE F. 12080 
*rOUR GIRL FRIDAY Br./E. 18633 
* British Quota Picture. + In Colour. 


1957 


RENTER TIME(MIN.) FICATE (FEET) STARS 
Rank 82 A 7,395 George Nader, 
Cornell Borchers 
20th Century- 78 x 7,002 Peggie Castle, 
Fox Arthur Franz 
Curzon 94 l 8.460 = Tito Gobbi, 
Irene Genna 
Eros 64 A 5.820 Tom Drake 
British Lion 100 l 9,017 Tony Britton, 
Sylvia Syms 
Rank 98 U 8,999 Galina Ulanova, 
Nikolai Fadeyechev 
Warner 98 A 8,914 Ann Blyth, 
Paul Newman 
Columbia 161 l 14,506 William Holden, 
Alec Guinness 
E. J. Fancey 93 A 8.434 Eddy Constantine, 
Nadia Gray 
Rank 79 x 7,061 Craig Stevens 
Paramount 83 A 7,444 Cornel Wilde, 
Jean Wallace 
Warner 120 A 10,974 Andy Griffith, 
Patricia Neal 
Plato 100 9.000 Izolda Izvitskaya, . 
Oleg Strizhenov 
20th Century- 78 A 7,020 Barbara Stanwyck, 
Fox Barry Sullivan 
Rank 71 A 6,387 Lex Barker, 
Zsa Zsa Gabor 
MGM 89 l 7,981 Stewart Granger, 
Rhonda Fleming 
Miracle 118 x 10.757 Jean Servais : 
20th Century- 73 A 6,554 Helmut Dantine, 
Fox William Talman 
E. J. Fancey 46 U 4.137 Adrienne Scott 
RKO Radio 112 L 10,115 John Wayne, 
Janet Leigh 
Warner 41 l 3,758 Clint Walker 
Disney.. 81 l 7,249 Hal Stalmaster, 
Luana Patten 
Paramount 126 A 11,350 Frank Sinatra, 
Mitzi Gaynor 
Gerrard 58 L §.215 Ray Corrigan 
Republic 67 l 6,058 Jim Davis, ... 
British Lion Mary Castle 
Warner 42 l 3,382 Clint Walker, 
Barbara Lawrence 
Rank 92 A 8.287 Fernandel .. 
Gala 91 A 8.150 Sophia Loren, 
Vittorio de Sica 
Orb 66 A 6,000 Susan Morrow 
Paramount 74 l 6.709 Alan Freed, ius 
Teddy Randazzo 
Rank 92 L 8,275 June Allyson, 
David Niven 
Columbia 82 x 7,350 Dana Andrews, 
Peggy Cummins 
Rank ltt l 9,980 Hardy Kruger, 
Colin Gordon 
United Artists 130 L 11,877. Cary Grant, 
Frank Sinatra 
RKO Radio 57 U 5.169 Ray McAnally 
Mondial 90 l 8,100 Patricia Medina, 
Bruce Cabot 
Rank 98 l 8.976 Peter Finch 
Maureen Swanson 
Renown 88 A 8,000 Richard Atten- 
borough, 
Dorothy Alison 
Rank ... 103 A 9,230 Richard Egan, 
Dan Duryea 
Rank 81 l 7,338 Jock Mahoney, 
Julie Adams 
AB-Pathe 59 L §,351 Gordon Harker, 
Marie Lohr 
E. J. Fancey ... 76 U 6.926  Rossano Brazzi, 
Milly Vitale 
Paramount 93 l 8.344 _— Richard Kiley 
Rank ... 64 A 5,759 Peter Arne .. 
Delphi Lawrence 
20th Century- 130 11,705 Tyrone Power, 
Fox Ava Gardner 
Grand National 83 A 7.539 Donald Houston, 
Adrienne Corri 
20th Century- 91 A 8.208 Joanne Woodward, 
Fox David Wayne 
United Artists 71 U 6.414 Kieron Moore, 
Jane Griffiths 
MGM 98 A 8.862 Robert Taylor, 
Dorothy Malone 
Paramount 93 U 8.375 Henry Fonda, 
Anthony Perkins 
United Artists 82 A 7.414 Joel McCrea, 
Barbara Stanwyck 
Columbia 75 U 6,778 Gene Barry 
AB-Pathe 81 A 7,352 Russ Tamblyn 
British Lion— 11 Eps. U 1,518 Reed Hadley, 
Republic approx. Sheila Darcy, 
William Corson 
REISSUES 
Exclusive 68 A 6,124 Boris Karloff 
Renown 75 U 6,753 Joan Collins 
t Wide Screen. (C) Suitable for Children. 


Certi- LENGTH 


(CC) Excellent for Children. 


Box-Orrict 
Reliable second (C) 


ANGLE 


So-so X certificate fare (NC) 


Excellent offering for better-class halls 
and opera fans (C) 

Second solely for tough spots (NC) 

Good British booking (C) 


Outstanding British offering for better- 
class halls and ballet fans (C) 
Good popular booking (C) 


Great British film and box-cffice cer- 
tainty (C) 
Good thick ear (C) 


Very moderate thriller (NC) ; 
Very good general booking (C) 


Exceptional film, but ticklish general 
booking (C) 

Interesting offering for the 
minded (NC) 

Moderate western (C) 


adult- 


Catchpenny mainly for cheap industrial 
halls (C) 
Very good star western (C) 


Outstanding art house booking (NC) 

be booking mainly for tough joints 
NC) 

Fair quota fill-in(C) 

Very good star adventure fare (C) 


Reliable fill-in (C) 

Capital fare for family and popular 
audiences (CC) 

Excellent, nay infallible, 
ing (C) 

Useful small hall second (C) 

Reliable western second (CC) 


general book- 


Useful support (C) 


Good star Continental (NC) 

Admirable light fare for specialised 
audiences (NC) 

Reliable title second (C) 

Good second for teenagers (C) 


Excellent light booking (C) 
First-rate British X certificate (NC) 
Excellent British booking (C) 


Marvellous general box-office proposi- 
tion (C) 

Acceptable quota second (C) 
Booking for the industrial 
pennies ** and juveniles (C) 
Excellent British outdoors an 1 sure box- 

office hit (C) 
Capital British booking (C) 


** nine- 


Outstanding real-life melodrama (C) 

Very good general booking (C) 

Handy-size quota second (C) 

Star second, mainly for the industrialites 
and youngsters (CC) 

Very good double bill (C) 

Very moderate quota (C) 

Outstanding title and star booking (NC) 

Good British programmer (C) 

Box-office case history (C) 

So-so British double bill (C) 

Fair to middling double bill (C) 

Very good outdoors (C) 

Moderate outdoors (C) 


Good second (C) 
Good second (C) 


Safe booking for children’s matinees and 
the sticks (CC) 


Good booking for popular and industrial 
audiences (NC) 
Should amuse most audiences (CC) 


* Kine.” 
Review 
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Oct 


Oct 


Oct. 2 


Oct 
Oct 
Oct 
Oct 
Oct 


Oct 
Oct 


Oct 


Oct 


Oct. 


Oct 


Oct 


Oct. 2 


Oct 


Oct 
Oct 


Oct 
Oct 


Oct 


Oct 
Oct 


Oct 


Oct. 


Oct 


Oct 
Oct 


Oct 
Oct 
Oct 


Oct 


Oct. 


Oct 


Oct. 


Oct 


Oct 


Oct. 


Oct 
Oct 


Oct 
Oct 


Oct 
Oct 
Oct 
Oct 
Oct 
Oct 
Oct 


Oct 


Oct. : 


Oct 


Oct 


Oct. 


17 


10 


17 


3 


3 
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RELEASE 
Dare 


Oct. 28 
Not Fixed 
Not Fixed 


Not Fixed 
Dec. 8& 


Not Fixed 
Dec, 30 
Not Fixed 
Floating 


Not Fixed 
Not Fixed 


Nov. 11 
Floating 
Not Fixed 
Not Fixed 
Dec. 16 


Not Fixed 
Not Fixed 


Floaiing 
Nov. 4 


Not Fixed 
Dec. 16 


Dec. 2 


Floating 
Oct. 28 


Not Fixed 


Not Fixed 
Not Fixed 


Nov. 18 
Nov. 25 


Nov. 18 
Dec. 2 
Nov. 11 
Dec. 30 


Floating 
Not Fixed 


Nov. 4 


Oct. 21 


Oct. 28 
Nov. 18 
Nov. 4 
Floating 


Dec. 23 
Not Pixed 


Not Fixed 
Nov. 18 
Not Pixed 
Floating 
Dec. 16 
Dec. 23 
Floating 


Oct. 14 
Not Fixed 


Not Fixed 


Floating 


Oct. 21 


(NC) Not for Children. 


rm 
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in such matters, delegate rather than | 
branch consultations were requisite 
sound decisions How was a dveiegzate to ° 
vote when branches in his area passed 
conflicting resolutions? 
The meeting unanimously approved the 
resolution. 
A report that Northern Ire and mana- . 
BRANCH had ec ere sauciam te cu.cpenie dere || of exceptional 
SRANC actions having proved proposal had not been made in the Organisation was received with surprise . ’ . . 
ndeterminate, the SCMA National | first place. Three months would have ‘How can nation al officers ssibly finish & distinction 
Executive is not erating the been saved. negotiate effectively | with Northern Ireland e 
recommendation that notice should The president explained that the local. m: hesonensn ont red ‘Brian Walsh, 
be given to the CEA to terminate the | original recommendation to terminate In the opinion of the executive.” said t) 
present agreement. President James | had to be submitted to the branches. | the president, they cannot. We have 
Elliott made this clear in a report | Some had been dilatory in deciding. | been successful in arranging a meeting 
to the Northern Branch meeting on | Quite plainly, nothing like the | With the employers; but the presence o! 
Sunday. necessary unanimity had been mani- | ‘0S*) cee. sme know the — a 
Instead, he said, the SCMA had | fest in favour of terminating. ee ee Se, FO 
submitted a resolution calling for an “There is nothing whatever to The meeting decided unanimously to 
early meeting with the CEA to sub- | prevent the branch from reaffirming | recommend the honour of formal com FRAM ES 
mit a claim for an interim advance | its view that the agreement should | mendation to secretary Austin Green 
of £2 a week to all managerial per- | be terminated.” he said, “but it is Secretary Green reported she six new STILL and POSTER 
sonnel, plus revision of the agrec- | well to remember that such a course | MEMBEers hac ocen clected since “ne 
ment so as to include provision for | would entail a lapse of six months | P*Y'OUsS Meeune BAC K G R O U N D S 
Sunday pay, commission on sales and | at least, and more probably nine or 
“changes in the salaries structure.” | ten months, before anything could CASES & CABINETS 
At the last branch meeting, chair- | be gained. The consensus of branch | LATE EXTRA 
man Con Docherty had been in a | opinion, so far as it can be ascer- CATEGORY BOARDS 
minority of one against the recom- | tained, seems to argue for the course | Friday, November 8. 
mendation to terminate the agree- | now recommended.’ a.m. and 2.30 p.m., SEAT INDICATORS 
ment. He now asked why this new Secretary Austin Green suggested that, | ** Lest Lagoon * (United Artists) 
INTERCHANGEABLE 
LONDON AND — % TRADE SCREENINGS aR SOO 
LONDON Outright Sale or fully 
Tues., Nov.12 10.30 Celluloid The House in the Woods.. Archway bai —- A . . . 
eS 12 2.30 Hammer _ Girl bes = Anglo Amal. _ Barbara Shelley... X — and — at 
Wed., 13 10.30 Odeon, Leics. Sa. Yangerous Exile .. Ae Rank Louis Jourdan A w i iv cha 
es 13. 11.00 Hammer Faithful City; one short .. Equity British John Slater A a ae ey rge 
nt 13 2.30 Hammer The Amazing Colossal Man Anglo Amal. Glenn Langan A , 
eS 13 2.30 wn Five shorts Rank ge ——- U COLTMAN S 
Thur 14 10.30 Leicester Square Just My Luck Rank Norman Wisdom = U FAIRFIELD WORKS 
Theatre 
Fri. 15 10.30 Own Copper Sky 20th Century- Jeff Morrow U 
Fox HOUNSLOW 3265-6 
BIRMINGHAM 
Tues 12 10.30 Forum Both Ends of the Candle Warner Ann Blyth A ae m 
Wed 13. 10.30 Gaumont End as a Man ° FS Columbia Ben Gazzara xX 
Thur 14 10.30 Gaumont Not Wanted on Voyage os Renown Ronald Shiner ... U 
Fri 15 10.30 Gaumont Full of Life Columbia Judy Holliday A BARGAIN of the WEEK 
CARDIFF Intermittent sprockets, hardened and ground, 
Tues 12 10.45 Gaumont End as a Man Columbia Ben Gazzara x oo Redes en SEM prebecten now and boned, 
Wed 13 10.30 Capitol Not Wanted on Voyage Renown Ronald Shiner U || today’s list price over 70s. each, my price 25s. 
Fri. 15 10.45 Gaumont Full of Life Columbia Judy Holliday A | leach, ng hg more post free. Postage, one 
only, *. 
GLASGOW C.W.0. only, refunded if goods returned within 14 
Tues 12 10.30 Gaumont Not Wanted on vane Renown Ronald Shiner U CWO. ea, ice ” 
Wed 13 10.45 Gaumont End as a Man ms Columbia Ben Gazzara X |] SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Thur 14 10.45 Gaumont Full of Life Columbia Judy Holliday A Tel.: Atherstone 3210/3202 
LEEDS ‘ 2 
Tues 12 10.30 Odeon Slaughter on 10th Avenue Rank Richard Egan A 
Wed 13 10.30 Ritz Both Ends of the Candle Warner ; Ann Blyth A| 
Thur 14 10.45 Tower The Deerslayer 20th Century- Lex Barker U| L. B. 
Fox } 
Fri 15 10.45 Majestic End as a Man Columbia Ben Gazzara X | 
LIVERPOOL LOCKWOOD & C0. 
Tues 12 10.30 Scala The Deerslayer 20th Century- Lex Barker U | Hf 
: Fox Theatre Furnishers 
Thur 14 10.30 Forum Both Ends of the Candle Warner Ann Blyth A | 
Fri. 15 10.30 Odeon Slaughter on 10th Avenue Rank Richard Egan A SEATINGS 
MANCHESTER C A R P E T S 
Tues , 12 10.45 Odeon . Above All Things Rank George Nader A 
it » 12 10.45 Gaumont 7 of Life wid” jie Judy Holliday A 
Wed , 13 10.45 Deansgate he Joker is Wi ‘aramount Frank Sinatra A 
Thur 14 10.30 Odeon .. Slaughter on 10th Avenue Rank _ Richard Egan A DRAPERIES 
Fri 1S 1045 Gaumont End as a Man Columbia Ben Gazzara xX 2 ‘ 
Seaiiien ' Supplied and Fitted 
NEWCASTLE 
Tues 12 10.30 Essoldo The Deerslayer 20th Century- Lex Barker 0 aa aeenierenes: 
Fox ’ 
Wed 13 10.30 Pavilion Not Wanted on Voyage Renown Ronald Shiner U 60 YEARS SERVICE 
Thur 14 10.30 Gaumon End as a Man Columbia Ben Gazzara X 
Fri 15 10.30 Gaumont Full of Life Columbia Judy Holliday A TO THE INDUSTRY 
SHEFFIELD LLS 
Tues 12 10.30 Gaumont _ asa ang . ; Columbia Ben Gazzara X | NEWA ST. WORKS 
Wed 13 10.30 Odeon ... Slaughter on 10th Avenue Rank Richard Egan A| 
Thur 14 10.30 Hippodrome Both Ends of the Candle Warner ... Ann Blyth A | Tel. BRADFORD 27811/2 
Fri., 15 10.45 Union Street The Deerslayer... ma = Century: Lex Barker U | and Night-PUDSEY 3873 
15 10.30 Gaumont Full of Life Colgenbia Judy Holliday A | 


ee 
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THEATRE SEATS 


SITUATIONS VACANT... 94. per word 
pat, =: 211 CINEMAS FOR SALE : 
Geaunewen ie REBUILT CHAIRS 
Cans. 24. per word extra. Box Nos. 1/- extra. like 
Prepaid rexcept approved sccounia)- NEW CHAIRS 
except appro . 
Kinematograph Week! 96:08, Long Acre. SOUTHERN COUNTIES MIDLANDS Pentair 
the A. ~ ° ° P 2 ° 
Telephone : TEMple Bar 2468. Ext. 271 Busy town. Classic and news | Circuit of 3 cinemas (2 freehold). = 
theatre. Long established. Sub- | Unrivalled positions. Good ort a ; 
stantial takings and profits. Ad- | capacities. Profits exceed mocnall 
Please note that we cannot be vantageous lease. Price only £10,000 p.a. Price £60,000. 
pee ened cae coe, £30,000. (D.179) (E.129) The Largest Seating 
akes ar od Renovators in Great Britain 
ments accepted over the sii | NORTHANTS SEATING * CARPETS «© CURTAINS 
telephone E In one of the largest towns. Well- ae pong he 
~ Including cafe and car park. fitted and equipped cinema, 102 BRIGHTON ROAD, LONDON, N.16 
SITUATIONS VACANT Seating nearly 1,000 with CinemaScope and wide screen. CUissold 2988. Managing Director: Geralé LEVENSON 
ioneie balcony. Freehold. Net takings Present satisfactory _ takings 
VACANCY for Cine. Engineer for nearly £13,000 p.a. Price | capable of considerable increase. 
35-mm. and substandard gauged pro- £40,000. E.93) Seating 900. Owner retiring. 
jectors, with some knowledge of amplifiers, Price £10,500. (D.177) 
n London area.—C., Box 665, Kinemato- OF INTEREST T0 FILM SALESMEN 
graph Weekly 
= - _ " 2 Super salesmen for Film Adver- 
T mac : oe -eiwcanein ioe gg ——— vaurs tising. Earning abilities £5,000 
clue ee Guiana te ahteien aan Seating over 1,000. Lease over Freehold. Unopposed. Seating per annum. Full particulars. 
preparation of productions, with par- 900 years. Substantial takings nearly 1,000 with balcony. TWENTIETH CENTURY 
ticular gp a ype for “yo at and profits. The death of owner Present profits capable of con- Publicity Service Ltd 
fh on, wet Gemiddien of Pr co is sole reason for disposal. Price | siderable increase. Large car 3 Edward Street, Blackpool, Lancs. 
operate spot effects, etc.; supervision of £25,000. (D.185) park. Price only £15,500. (C.186) ‘ pou, F 
properties; under Producer's direction 


assistance in plotting camera and artists’ 


moves, in absence of Producer and/or Further particulars of the above and of all other 

Production Assistant, responsibility for 

word-learning rehearsals with regard to | available properties will be supplied to principals only. 

text, moves and Producer's technica 

notes; prompting at rehearsals and on MESSRS. 


transmission and maintenance of script 
during rehearsals with regard to text 
moves and Producer's technical notes 
arranging for artists’ calls in connection 


with rehearsals and fittings; con‘inuity 
work for filming sessions. Good educa- 


. Cinema and Theatre Agents, Valuers and Auctioneers with the best 
tion essential Relevant experience in 


theatre: fim, sound broadcasting jor" 93/95 WARDOUR STREET, LONDON, W.1! | FRAMES AND PUBLICITY 


edge of Scotland an advantage Salary 


£565 (possibly higher if qualifications Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, London COMBINED SERVICE 
exceptional) rising by five annual incre- 

. ments to £750 p.a. max.—Requests for | — 
application forms | (encioving | addressed | SITUATIONS WANTED (contd.) CINEMAS TO LET CLASSIC DISPLAYS LTD., 


K.W.) should reach 4 intments Officr. ; : " | . 
Broadcasting House, Landon WL. withy | CHIEF Projectionist seeks position with | >CORPORATION OF KIRKCALDY.— | 395-7 Upper Street, Londen, W.1 


five davs unfurnished accommodation. Wou * s e nee eee See = the -_ = bigs 
— - — osition as Second.-—P., Box 677, ne- _ ysart, [0 s@ as a cinema € % 
i WANTED, experienced — Projectionist, os stograph Weekly ha seats approximately 340 persons CANonbury 9401-2 
H small country cinema near Gloucester Pao P Lins 3 : . ___. | Intending applicants would require to 
S.. Box 680, Kinematograph Weekly EXPERT independent Booking Mana- provide a own cinematograph equip- 
CHIEF and Second Projectionists re- | ger, every qualification, elderly, desires eae , -. XB ae a yrs —— | 
quired, fully experienced Top wages change Single Thirty years’ references | '<4U're = ee ee ne. en ee 
Savoy. Haves, Middlesex. Phone 1480 A to Z knowledge.—N., Box 675, Kine- | the use of the premises as a cinema The | GAUMONT BRITISH 
“UE Sucincdioeins seanieet 1 de. | matograph Weekly hall shall be used as a cinema on week | 
i C re “Bee a dian c = days only, Sundays being excluded from | 35mm PORTABLE SOUND 
pendent Centra! London house pply - the let. anc > Council reserve the right | 
Manager Tolmar Cinemas, Tolmar APPOINTMENT required, Manager/ | /0° ©" —_ aes ws bong | 
ger, o use or le ne hall as they see fit on 
Square, Hampstead Road, N.W.1, or Syanetes ey — gene Sundays The rer unc 1 also reserve the PROJECTORS 
Phone Euston 7576 Aged 34 Expert exploiteer : Show box | > *ht to let the h t anv t - (for local 
one office results Twent experience rignt iet the aii at any time (lor ca 
WANTED at once, Chief, also Second, . dl 7 ER eat en A ee A Sage purposes only) but not for more than 12 New or Rebuilt Models available Series 
Projectionist Must be | experienced. | ™#0r and independent circul Any area | Gays in any one year.—Offers, including 3 4. We hav large stock of th 
oject t Ss cL e ps rence considered.—Q., Box 678, Kinematograph | @ gs Big ce — S 1 or 4. e have a arge stock o ese 
North London ‘L., Box 673, Kinemato- Weekl rental, should be submitted to the Town popular sound projectors new in makers 
graph Weekly merase Clerk, Town House, Kirkcaldy, by not cases or rebuilt models with full after- 
~ CHIEF Operator required for smal later than December 7, 1957 sales service to purchasers. Spares 
hall in the South. Accommodation avail- | FOR SALE & WANTED CINEMAS (solo situations, no opposi available from stock. Spools. Film 
able.—M., Box 674, Kinematograph | —————————————_——_ | tion) available on LEASE. No premiums Storage Bins. Projector Stands. Lamps. 
Weekly £25 CASH for your old Ernemann IV | Go right in on rent Ideal for owner- Film Splicers £9. Premier Junior Film 
q oo : ve . ‘ = oles Menders £3. Rewinders £4 pair. 35mm 
and V Mechanisms only; £10 for Erne- | managers Apply to Bernard M. Woolley é . 
mann III and Ernon IV.—Reply, R., Box | Lt Vaudeville House, Bolton, Lancs Horizontal Bench Rewinders, new, 
SITUATIONS WANTED rg ewe sraph Weekly ‘ , Phones: Bolton 1171 and 5149 2,000ft. £10 per pair. Other accessories 


~ ANY hibitor hard k available. 
AL ex LO require arc-woraking 
Manager? Twenty-five years’ experience HARRINGAY PHOTOGRAPHIC SUPPLIES 


all branches of exhibition, including pro- REBUILT PROJECTOR EQUIPMENT 423 GREEN LANES, LONDON, N.4. MOU 5241/2 


cent. show guaranteed 


cemmagueh Welty. and ENGINEERS TO THE TRADE 


~ CHIEF requires position in Great lea shillings —— ——— 
Britain/Scotiand, but will go anywhere \ \ advertisement in the ‘ Kinematograp 
ifteen years’ experience, 1 see as GEORGE PALMER (Prop Frederick G Palmer Ltd } Weekly " will pay handsome 
chief Can go b end of »wember é ” 80 
sane madel—heae &.. fos OM 89 WARDOUR STREET, LONDON, W.1. GERrard 4796 and 6143 dividends. Sead your * Smalls” today t 


Kinematograph Weekly 


VALUERS 22 KING STREET 


to the ST. JAMES’S 
MOTION 


PICTURE LONDON, S.W.1 
INDUSTRY WHI. 2721 (20 lines) 
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A tray full of 


TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts « Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

Also sole suppliers to the Cinema Trade for Elizabeth Shaw, 
Helm Royal and Rogall’s Candyland Confectionery — 


all nationally - known lines. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 


London - SE5- Phone: Rodney 5432 
(15 lines) 


NAME 


ADDRESS 


ee ee 


